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The End and the Beginning | Fuminori Akiba (associate Professor, Nagoya University Department of Systems and Social Informatics)

| stayed there as much as possible for the last three days of UCO. It was
not because of any sentimental reason. | wanted to witness and keep in mind
the two members of L PACK. and the other UCO members, who have equally
treated everyone from all genres without any prejudice. Why do people say
such things as “I like paintings but am not interested in designs”, or “I like
art but am not that much fond of music”, or “I like the process of production
but do not necessarily think that theories are needed” (or the opposites). |
understand it is impossible to experience everything, as there is limitation in
time. But if circumstances, your physical condition, and your budget would
allow, you must be naturally curious of knowing many things. However, many
people still do not go out to experience all, and the only reason that | can
come up of - except of being busy (that, | understand) - is the very poor sense
of professionalism. Those who want to rank everything in highs and lows,
and those who neglect everything outside of their context and seek only the
things that would fit in their usage.

Thinking back now, perhaps this was the same thing that Aokid wanted
to express by writhing on the Port Bridge, located in between the fleet show
(Port of Nagoya) and the dolphin show (the aquarium). Viewers of the
dolphin show were unaware of the fleet show; the viewers of the fleet show
were unaware of the dolphin show; and moreover, Aokid (representing art)
on the port bridge could see the both, however, was regrettably unseen from
neither of them. His performance OVER THE RAIN boy must have aimed to
bridge the both in which had been neglecting each other, or more precisely,
that were not even noticing that they were unnoticing each other (although |
lacked physical strength to fully capture the performance).

Therefore, | decided to stay at UCO and as much as possible, and
witness what happened there, at least upon its ending. | actually saw. How
the voice of Gofish fell onto those below as gracious rain, when the sudden
shower prevented him to sing in the courtyard as originally planned and

shifted its plans to sing from the second floor of UCO. How men and women
of all ages gathered from early morning to share the exquisite dishes of
curry and other morning menus. How delightful the ZINE making with Tadao
Kawamura was. How Botdo Gallery” requisitioned the value of art once
again before its closure, and how the flyers of this Botdo Gallery had been
designed from the beginning to consist a book. And, how the duo of Manami
Kakudo and Arisa Yokote who performed on the dazzling stage with Asuka
Miyata’s “Ohmisoka (New Year’s Eve)” Noren (short split curtain) that was
stage-designed by Daisuke Yamashiro. Before one would realize, everyone
was wearing the UCO T-shirt that Kohji Fukunaga made in TSUMUGI (Former
Kimono Make-over Shop Izumiya). It might have been a bizarre sight,
however, which happened for a reason. And the moment a lady put her arms
through the very last T-shirt, the voice that informed the closure of this all
resonated around. The last three days at UCO felt as though it condensed all
the special moments that happened there over the last few years.
Assembridge NAGOYA 2016 made my eyes focus towards the “area”.
Assembridge NAGOYA 2017 taught me there were various scales of time
that the area is living in. And upon its third edition, | was privileged to
experience the condensed time the area had lived through. This goes to the
installation of L PACK. titled A Design for UCO -An Eightsliced Archive-
shown on the second floor of Minatomachi POTLUCK BUILDING as well. It
was not necessarily negative. Evidence could be found in how the archive
started and ended, from “Chapter One 1254 | The Era of the Ocean” and to
“Chapter Eight 2082 | After UCO”, which had both of its ends left open. The
remaining six slices of bread - including the Sushi Bar USHIO and UCO that
happened in between 1977 to 2018 - were allocated in between these two
open slices. | was simply surprised of how an archive could be presented in
such way. In each slices of the bread, so many wonderful people, occasions,
as well as objects that brought back the memory of the event, were all

mixed together, and made me realize that | actually knew nothing of what
UCO really was. The inside of a loaf of bread can not be seen unless it is
sliced, however, the plane that appears by slicing the bread is not exactly
the same as how it was when it used to be inside the whole loaf; this fact
rather amplified my sadness of not being able to witness many of the events.
However, this is not anything to grief over. Sometimes, a collage of collected
memories could become powerful themselves. This was the same to Yui Usui’s
work, as well as Takayuki Yamamoto's work, which both were exhibited on
the third floor of the same Minatomachi POTLUCK BUILDING. The only thing
we could do is to take a new step from here.

And the “Minatomachi Block Party” that took place on the final day of
Assembridge NAGOYA 2018 did not only embody its existing value of “treating
everything equally”, but also a new step towards the area. It started with
GIANT STEPS. The huge puppets that suddenly appeared at the Minatomachi
POTLUCK BUILDING marched through the area along with the rhythm of the
drums. Indeed, it felt well. The parade passed by the Port of Nagoya Public
Aquarium, and went into the amusement park, Sea Train Land, where it turned
out to be a huge photo session with the children that gathered around. When
| returned back to the Former Minato Dormitory of Nagoya Custom, which
was the site of the Minatomachi Block Party, DJs (OBRIGARRD, DJ DOPEMAN,
OLEELOU, Loku, and JAPAN) had already started their performances.
There, | found Tomoyuki Washio, one of the planners/coordinators of the
Minatomachi Block Party. He was neutral as usual. | felt ashamed of myself
in my TEKUN jacket, in preparation of the special day. “Traveling Musical
Instrument Museum” was also held there at the Former Minato Dormitory of
Nagoya Custom during the exhibition period of Assembridge NAGOYA 2018,
which also collected various people of all genders and age ranges, but the
enthusiasm and the range of people that gathered that day even exceeded that
occasion. People were flooding into the merchandise area on the first floor,

i— A gallery renewed by the Joint Committee of Port Town, which venue was formerly a
handicraft shop. The gallery operated through 2015 to 2018, and was demolished
concurrently with UCO. The last exhibition was “The Sandal of King”, co-curated with the
artist Eiji Watanabe and the art program Minatomachi Art Table, Nagoya [MAT, Nagoyal].

where the “Heisei-born high school student of the Showa” Rokuji displayed
his supercar eraser models, as well as the hand-knitted products made by the
members of the “Nagoya Port Area Handicraft Club” were available. On the
second floor, the document movie of the mural made on the former seawall
that Washio made together with the children of the area was on display,
gathering people that were involved in its creation. Eventually, the members of
Meiko Cypher started rapping, and enthusiastically expressed the history of
the people and the area, which then led to the stage by the two Drag queens,
Lyra-h.Grail and Peco O (and then the gorgeous men and women who had the
same makeups on them later on). Children went crazy for both of these stages.
The activities of Meiko Cypher, that were featured on Takehiro Sakai’s film
Migi ni minato, hidari ni heiwa (port on the right, peace on the left), became a
closer existence. Then it continued to the dynamic stage set by Ensemble Levent
Brass Quintet, as well as a song by Naruto Ishii in which resonated under the
beautiful sunset, and then to the Bon-dance by the members of the Voluntary
Female Members of the Nishi Tsukiji School District. | wondered where there
had been hiding until then, but a large group of younger generation of the
area also participated in the Bon-dance, featuring Nagoya bayashi, Kawachi
otoko bushi, as well as Dancing Hero, which was a standard song at a Bon-
dance in the area. All these stages were gently and glamorously wrapped by
the collaborative installation by Tsuyoshi Akatsuka, a member of Nanigashi
Landscape Crew, and Tomoyuki Washio.

On the flyer of this Minatomachi Block Party, there was a map that had
its destination as “To: FUTURE”. | wonder how the children, who had been
neutered with such rich shower of various people around them of varied
genres that are equally treated, would be taking their new steps. Now at
a time where voices of “this year’s last XXX” or “the last Heisei XXX” loudly
resonate, the Nagoya Port Area had a completely different ending and
beginning. And, | think it was a truly beautiful one.
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The Leap or the Abstraction of Container Gardening — The Closure of Tsukiji-guchi UCO |

Fumiko Nakamura (curator, Aichi Prefectural Museum of Arf)

Compared with its previous two editions in 2016 and 2017, the
overall impression of the exhibition felt somewhat different in Assembridge
NAGOYA 2018. Perhaps it was because the art exhibitions were held only
at the Minatomachi POTLUCK BUILDING, whereas, in the previous editions
they had been scattered throughout the area; or perhaps it was because
the “Sound Bridge” program that bridged over the genres of art and music
were very rich in its content. However, the larger cause must have been the
surprising news of the alternative space UCO, as well as its neighboring
exhibition facility Botdo Gallery, would close down in late October during
the exhibition period of Assembridge NAGOYA 2018.

UCO originally was a sushi bar named “USHIO”, which had an exterior
in reminiscence of the old times of the Nagoya Port when it was renowned
as an area for distribution and logistics. After the sushi bar had closed
down, the artist duo L PACK. renovated the site as a place in which people
could gather around coffee and light meals, on the occasion of Assembridge
NAGOYA being launched in 2016. Since then it had continuously
maintained its operations, which in other words, the property was not
only symbolizing the Assembridge NAGOYA, but also all other art related
projects that took place in the Tsukiji-guchi area. With such impact that UCO
would disappear, Assembridge NAGOYA 2018 had a sense of sincerely
accepting the very basic phenomena that all places and people were subject
to change, with also a sense of celebration of treasuring the moments and
places that are shared among others.

Therefore, in this text, | would slightly take a course away from writing
a general overview of the Assembridge NAGOYA, and instead, focus on
factors that appeared as outcomes of UCO, including a perspective from a
personal point of view.

As for myself, | had regularly hosted the workshop “CCC (Critical
Conversation Circle)” at UCO as its venue, therefore, naturally felt puzzled

and sad when | heard the news of the closure of UCO. And then, | imagined
that perhaps the global tide of art projects and gentrification had finally
arrived the Tsukiji-guchi area of Nagoya Port. There have been countless
cases reported around the globe where artists, galleries, and others had
related to a certain area with art, which eventually resulted in branding the
area and causing rapid rises in its land values, and consequently, making
stores and residents that had been there from before needed to sadly move
out. | thought perhaps the closure of UCO and Botdo Gallery were one of
these cases, where art had triggered an after-effects of merits and demerits.

However, as | heard more behind what led to its closure, issues such as
difficulties in maintaining the buildings when property owners continue to
age, and consequent shortage in labor and budget to support such situation,
became disclosed. Due to the decreasing population and declining industries,
that kind of phenomena are actually found everywhere in the suburban
areas of Japan. That is to say, it was quite a different story compared to the
relationship between art and gentrification in the cities of New York, London,
and Hong Kong. In those cities, it is the immense power of capitalism
swallowing up all that is appearing. However, the Tsukiji-guchi area was an
example that could be seen in any suburban areas of Japan; a situation that
has become tangled by capitalism and had started to slip towards its edges.
Little by little, site of storefronts with closed shutters and new coin-parking
lots have started increasing their presence, which gradually diminish the vital
energy of the entire town. It was this kind of slow, yet, irresistible tide that
UCO and Botdo Gallery had become swallowed up in.

Therefore, at the final workshop that took place at UCO, | decided
to have a discussion around Tomoki Yamauchi's text titled “Why there are
pansies, instead of nothing - a sectional restoration view in Nami” ”. This
text discussed over the container gardening of pansies in which the author
encountered in at one of the difficult-to-return-zones in Fukushima. He

described that both its urban functions, as well as its natural ecology system
were destroyed there, yet somehow miscellaneously co-existed as a “neo-
ecology”. Its description of landscapes were not only depicting that of the
difficult-to-return zones, yet were actually true to all rural areas throughout
the country. Thus, | felt it would make sense if it were read at UCO, which
had decisions made that it would be transformed into a parking lot in the
close future. For example, there was a sentence as followed: “After an urban
place or rural area reaches its limits, the process of porosity occurs. During
this process, the abandoned; vacant; and drifted areas, appear as though a
bubble””. It could be easily imagined that the property in which UCO existed
would gradually be collected into such monotonous sight.

However, Yamauchi did not only calmly objectify these landscapes
of neo-ecology, yet, also temporary entrusted a kind of hope towards the
container gardening of pansies, that were suddenly inserted there. According
to Yamauchi, although at a moment right before the place falls into an overall
despair, or actually when it is even right in the midst of such condition,
people still attempt to “convert the site into a somewhat comfortable place
™ or “maintain the landscape with a scarce sense of discipline
an ordinary container garden of a normal pansy were inserted into such
situation. The container gardening of a pansy is “an unilateral engagement of
hope made between the land and those who coincidentally live in a place of
such condition, accompanied by a small third party, desiring to yet carry on
to continue” ”. Such words by Yamauchi can be interpreted as a somewhat
salvation, where buildings and landscapes in which had connoted peculiar
histories and memories were being forcedly taken away.

However, one must note the fact that Yamauchi repeatedly emphasizes
that the pansy container gardening is far away from the practice of art. If it is
true that people can entrust their urgent hope because of the fact that pansy
container gardening are unrelated fo the existence of art practices, how could

iv) »

, when
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the practice of art, which are ought to be aesthetic practices, become an object
of hope like this? The container gardening barely keep themselves remain
there on the occasion of terrible conditions. They are unaware of any historical
accumulations of aesthetic senses nor expressive practices. They simply
exist there as is, as part of the lives of people who reside there. Therefore,
none of the aesthetic remarks or acts of criticism would successfully function.
However, would not practices of art become cut away from each individual
circumstances, and connote a complex thickness that would allow themselves
bare the criticisms made towards them? Is not a practice of contemporary art
something that abstractly distills individual facts, and allow common discussions
to take place even in different places or period of time?

| must make it clear though that | have no intentions of comparing the pansy
contfainer gardening and the practices of contemporary art to make a judgment
of which is better than the other. Instead, | think that an expression that could
freely sway in between the two of them - in other words, an expression
that could become either the pansy container gardening, or the practices
of contemporary art, depending on its context and viewer - is probably the
expression that is required at Assembridge NAGOYA. An expression that exists
within each individual lives which consequently does not maintain any distance
for criticism to occur, yet, simultaneously an expression that connotes a structure
and buoyancy that would allow a leap towards abstract discussions. There
clearly is a contradiction within itself; however, it cannot be avoided when they
would be responding to circumstances of individual places and people, yet,
aim to be an art expression at the same time.

| heard that the artists who participated in Assembridge NAGOYA 2018,
who are namely L PACK., Yui Usui, and Takayuki Yamamoto, would continue
their practices in relation with the Nagoya Port. | will keep my expectations
towards finding symptoms of the expressions | described above, when seeing
their artworks on exhibit next year.
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Places that Become Footholds of the History |

Tomohisa Sato (associate Professor, Archival Research Center, Kyoto City University of Arts)

The definitive characteristic of human beings lies in our ability to inherit
creative activities beyond generations.

The fruit of inventions and discoveries are shared, memorized, and
inherited, which then become the foothold of the next creative action.

There are no necessities in starting over from zero again to invent the
wheel twice. It is the accumulation of cultural evolution that symbolized the
history of homo sapiens, which had been ongoing for millions of years.

However, the modern society (which in Japan would be the recent 150
years since the Meiji period), seems to have a slightly different circumstance.
It does not simply indicate that modern science and technology have
generated mass-destruction weapons, and environmental devastation. The
more important thing is that we actually have been failing to creatively inherit
the actions made by our predecessors and coeval colleagues.

Of course, the modern society has a “social inheritance device of
memories” (such as libraries, archives, and the internet), which is excellently
functional. However, simply put, is not the information stored there becoming
too massive? It is extremely difficult to utilize such massive information that
no one could longer comprehend its overview, and distill the best valuable
wisdom that we could benefit right here right now. We could be starting to
live the phase of dystopia of memory, as we seemingly are starting to fail to
inherit the significance of past.

In such phase, the massive data would become a burden, ruins that
might lead us to lose our senses of directions, and even where to start,
and shake us down from our feet - instead of being the foundation of next
creation. Just as Walter Benjamin once described, “we see one single
catastrophe which keeps piling wreckage and hurls it in front of our feet”.

* ok 3k

L PACK. renovated a furnished vacant property that used to be a sushi
bar, and revived it into UCO. Yui Usui researched the history of women,
and Takayuki Yamamoto researched the history of the Nagoya Olympics
promotions, to each reflect the facts in their artworks. Katsunobu Yaguchi
converted the furnished vacant house property of a former small restaurant
into the Snack Washingtown, which he used as his base. These serial of
events have a common ground in how they researched/reused a particular
place or occurrence in the past to create artworks. However, there is
something that continues to alert me, and acknowledges me that there is a
particular significance in their activities.

| myself had once operated a non-profit cafe under the name “Weekend
Café” when | was a graduate student, by using the Western annex building
that was not in high use in the dormitory that | used to reside in. Things that
already exist. Things that are not in use. Things that had been forgotten.
When you connect yourself to such things and create something, there seems
to be something of great significance hidden here. It is not just recycling, nor
just utilizing the past as a useful concept.

When you take an action at a place that has concrete peculiarity, you
sometimes encounter events that you could not meet by just searching the
web, or following the social media. For example, during the morning of
October 7th, 2018, | visited UCO for my first time. | went inside, and found
Toru Koyamada sitting on the counter, who participated the talk event that
took place the day before. And then, Masatake Shinohara stepped in too,
who also was participating the talk event the day before. Without making
any particular appointments, | was taking breakfast in between them, and
had a fruitful conversation with the two that | had been hoping to meet one
day. Moreover, we found two common acquaintances when | spoke with
Shinohara, and as both of them did not know each other, we greatly agreed
that it would be nice to connect the two. Such idea did not exist anywhere in

my mind, even a slight moment before.

Not all places make things like this to occur. There are some places that
have a magnetic power that somehow attract people, which source of power
depends on each place. It could be the fascination of the interior and the
architecture. It could be the rhythm of the people who correspond there. It
could be the food and drinks that are served. Or, it could be the tone of the
people who come and go to that place. Such countless elements progressively
accumulate and blend in with each other, which then becomes imprinted
into the buildings and objects there, and after a process of decaying and
aging over time, the characteristics of the place become created. In these
means, wherever the place would be, it would be a result of progressive and
accumulated collaboration. This is not something that one director, or a solo
producer, could create. The only subtle thing that we could do is to insert
a small element of yourself into this unconscious collaboration, and subtly
increase the fascination of the place with the hope that it would become a
culture medium that will nourish new events. This could be sufficient to be
called a creative action.

“We should overcome the legacies, and implement a structural reform of
the old customs, in order to bring a brighter future. Science, technology, and
art, should take hands with each other and destroy the existing, in order to
create the future, and for the sake of progression and harmony of humans.
More faster, and more stronger. We need to demolish the existing, and open
up a new horizon”. These had been the slogan of the modern society.

However, it seems to me that as we had destroyed what had happened
before us, and thoroughly criticized the generation before us, by aiming the
future and forgetting the past, we have destroyed all the outcomes of these

unconscious collaborative works that we had continued now and then. That is
why | think it is important to not dispose existing elements just because they
are old. We should first “graft” our activities to what is currently there, or to
the past that is beginning to fade away, and then start your creativity from
this starting point.

Indeed, we may be living a world where it seems as though ruins are
accumulating on top of ruins. However, even in that kind of world, we should
be able to find irreplaceable peculiarities. | would like to call this attitude
as “creating a foothold”. To create a foothold is to determine an activity
base, in this town and history in which may appear as though a mountain
of information and accumulation of ruins. That is to create a collaborative
process with others, by finding various peculiarities that exist in the places
and cities that you stand on right now, or somewhere in the history of the
past, and connect it with the “here and now” as a line that goes through your
physical body.

Of course, there are necessities in archiving the massive information
and records. However, it is even more important to discover the points in the
history that could be connected with your activities, and create a foothold
that you could affirm as “I can do something here”. | believe that is what the
works and activities of artists | met through Assembridge NAGOYA have
indicated. Their works and activities made me think this way.
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