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Assembridge NAGOYA 2018

2018.10.6 Sat. - 12.2 Sun.

Open Thursday to Sunday and Holiday

Venues | Around the Nagoya Subway NAGOYAKO (Port of Nagoyal
Station to TSUKIJIGUCHI Station area
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Greeting

I would like to express my deepest gratitude to all your support for Assembridge
NAGOYA 2018, including all related organizations, local partners and residents.

This festival was established in 2016 with the objective of developing a vibrant
atmosphere in the Nagoya Port area as well as enhancing the enticement of the city,
and also to create opportunities for all the citizens to freely experience the culture
and art in their familiar locations, and this year was its third edition.

In addition to concerts at varied venues in the Nagoya Port area, we implemented
“Residency Ensemble Project” as a new experiment in the music program,
where participating performers visited place to place and held concerts with the
cooperation with everyone in this area.

As for the art program, exhibitions and workshops were organized with the
key concept of “map” and “landscape”, in response to the closure decision of
UCO(Former Sushi Bar USHIO) and TSUMUGI(Former Kimono Make-over Shop
Izumiya). UCO, the open hub for a social circle in the town, attracted a number of
visitors from the Nagoya Port area and other places across Japan on its last three
days, which we could gratefully receive kind words from all.

Moreover, the content of the Sound Bridge program showed furthermore expansion
compared with last year, where programs covered a wider range of genres of
performance implemented in places inside this area and venues that were unique to
this festival.

This year, we also launched the “Minatomachi Collaborative Team Conference”,
where we had participants from those living or working in the Nagoya Port area
who gave us previous advices upon implementing the festival. | sincerely appreciate
your support which allowed the project to furthermore intervene into this area one
more step further.

Aiming to become a “lively city of cultural art”, where the cultural power fulfilled
throughout the town, we will continuously strive to expand the cultural capacity
through this festival. Again, | express my deepest appreciation to all.

Assembridge NAGOYA Executive Committee
Chairman, Masateru Yamauchi
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Assembridge NAGOYA

The Nagoya Port Area, Where Music and Art Would Meet

Assembridge NAGOYA is a festival set in the Nagoya Port area (Minatomachi),
showcasing music and contemporary art since 2016. “Assembridge” is a
coined term, combining “assemble” - to gather, to build - and “bridge”. The
term encompasses our aim for music and art to bridge people and the town,
create connections and eventually nurture a new culture.

The third edition of Assembridge NAGOYA in 2018 featured varied projects
implemented under the main theme of surveying how the relationship between
art and the Nagoya Port area could form a festival. In July 2018, the
“Minatomachi Collaborative Team Conference” was launched with the people
who lived and worked in the Nagoya Port area, and also started as a project
cooperating with the local residents.

While programs of music, art, and sound bridge were respectively
independent, they were also engaged with each other and had various
programs that intervened into each field. Each participating artists proactively
engaged with the area and its residents upon implementing their projects as
well. Varied relationships and connections emerged from these programs in the
Nagoya Port area, suggesting furthermore alternations of how Assembridge
NAGOYA could be year by year.

The stage was not concert halls or museums but the town itself. Music and
art blended into the everyday life of the Nagoya Port area, and the creative
spaces transformed the surrounding landscape.

Entrants / Participants

Music | 8,075

Art | 8,885

Sound Bridge | 3,387

Minatomachi Collaborative Team Conference | 100
Total | 20,447
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@ Organizer

Assembridge NAGOYA

Executive Committee

Constituent Organizations |

City of Nagoya

(Cultural Promotion Office,

Bureau of Tourism, Culture & Exchange /
Community Relations Division,

Civic & Economic Affairs Bureau /
Nagoya Port Development

Promotion Division,

Housing & City Planning Bureau)

Joint Committee of Port Town

Nagoya Port Authority

Nagoya Philharmonic Orchestra
Nagoya City Cultural Promotion Agency

@ Sponsor

NAGOYA UNIVERSITY OF THE ARTS
minato AQULS

Nagoya College of Music

ISEWAN TERMINAL SERVICE CO., LTD.
FUJITRANS CORPORATION

MEIKO TRANS CO., LTD.

NAGOYA FUTO CO., LTD.
KONISHI&NAKAMURA

@ Support
Nagoya Port Foundation

@ Cooperation

Kawai Musical Instruments Mfg. Co., Ltd.

Chubu Office

@ Direction System

Art Program Director |
Hiroyuki Hattori, Shinya Aota,
Yuri Yoshida

Music Program Director | Ayako Iwata

Coordinator | Yuko Taniguchi

Music Assistant |
Sho Nakamura, Chika Matsumoto

Music Adviser | Makiko Kawakita

Sound Bridge Planning Cooperation,

Coordinationion | Eiji Shimmi

Secretariat |

Hisayuki Inaba, Momoko Deai
Architect | Takashi Yonezawa
Design Direction, Design |

Yosuke Nakanishi (STUDIO PT.),
Naoko Mizota

Design | Wanaka Okada,
Koharu Nezu (STUDIO PT.)

Web Design | Yoshihiro Ishigaki
Public Relation | Aiko Ooizumi
Documentary Videography |

Ryohei Tomita (Camera, Editing),
Mikihiro Endo (Camera)
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MUSIC

—BELICHY EHoNTTEEGEDI 27 A —

— Two months of musical enjoyment packed
in the Nagoya Port area —

BBEBRS | T74FY Y (Vn). 445 (Va). FxO(Ve). IV F5 /R (Cb) R—R(B).

ZI—=bFDA=KRT(0b). 25Uy b(C). 77TV r(Fg). B2V 74> (Sax).
FILY (HD) SRy r(Tp). FOVR—Y(Tb) =7 4=7 L (Euph), 7a—/3(Tub).
K=hy¥av(Perc). K5 L (D). E7/ (P, ¥—HR—FK(Key). V75 /(Sop).
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MUSIC Report

The Music program of 2018 hosted, same as last year, musicians from
Japan and abroad in venues such as Port House and Nagoya Port
Building. In addition, we organised “Saturday Concerts” this year,
following the style of “Sunday Concerts” we established in 2017 (where
we held two performances in the same venue almost every Sundays), as
well as concerts in restaurants and public institutions in the area such
as Port of Nagoya Public Aquarium, a primary school and a shrine. In
between concerts on Saturdays, we welcomed experts from wide range
of disciplines, all of whom with personal association with music, to the
new talk series “Music & OO ”

The Jazz pianist and mathematician Sachiko Nakajima’s concert was
a symbolic one in the series. The venue was packed with enthusiastic
audience who keenly listened to her music and talk.

The series of concerts aftracted new audiences in addition to the regulars
from 2017 and earlier, and a new relationship was nurtured as the venue
staff started to recognise those frequent visitors.

Some musicians were selected as “Collaborating Artists” on an
application basis, to work together from the planning stage of the
concerts. Building a closer relationship than last year, we organised
performances in restaurants and other venues in the Nagoya Port area,
all of whom were involved in the selection process of the musicians as
well.

Another new challenge was the “Residency Ensemble Project”. After an
open call, two groups were invited to stay and work in the Nagoya Port
area for the duration of 10 days. Young and talented two groups, a
string quartet and a woodwind quintet, organised outreach concerts in
addition to their open rehearsals and the main concerts, with the local
Council of Social Welfare, Primary School and Support Centre for the

Disabled etc, to deliver music to those who have less opportunities to go
to the concerts. To them as musicians whose mission is to communicate
music, the 10 days’ experience with the local people was, although a
limited amount of time, an opportunity to explore the ways to deliver
music and think about what they could do to achieve more and how.
Having a chance to play with the world-class musicians in concerts and
open lectures, they received a great stimulation as well. It was a project
for the young musicians to learn, deliver and think.

In “Traveling Musical Instrument Museum” held over three days, we
exhibited various instruments from all over the world and organised
a series of lectures. To allow the audience to touch and learn about
different instruments and listen to their sound in lectures, we organised
“experiential” type of events as well as concerts.

For someone, a single concert experience may be a life changing event.
However, although it might not be as dramatic, perhaps we could create
a subtle set of experiences for music to go into people’s everyday so their
lives becomes a litle more enjoyable. Could music bring “bonds” - with
people, places, or music pieces, for example - into our everyday life as
small yet lovely elements, just as a good tea break in the day?

Once again, | feel that it is our important duty to explore possible ways
for music and arts to solve social issues we face through engaging with
the scenery of everyday life and the people of the Nagoya Port area.

Assembridge NAGOYA 2018
Music Program Director
Ayako Iwata
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Francois Salque x Shiho Narushima
Duo Recital
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Septet Concert by members of
Nagoya Philharmonic Orchestra
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My Favorite Songs

~Musicals,Operas and Japanese Oldies~
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The Stage of Japanese Oldies
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Residency Ensemble Project
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Charlotte Quartett
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Shiho Narushima X Charlotte Quartett
Joint Concert
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Quintetto REGALO
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Marc Kennel x Quintetto REGALO
Workshop and Small Concert

BERLLCEHLECUIASHEVEED
MERAAIZ . ZLT -T2 LD ANERD S
NERB\EHFETOEET 74Ty b LA
AORANT-HOFHELFELFEVELORE
DEEEHE,

HERKRBLA>T-ZOH, SEIFEHRB L
EEICEEER LT,

HEF | 11.17(4)
[#186] 11:00-12:00
FEL~MRERHBE[FROBEH, KLAHH
[552%6] 14:00-15:30
FREEHBEFEOL Y R KA

2% | BHEEBEFR—FEIL[MAP®]

YHF—avHy—|

BE [ 11.10()
[#186] 14:00-14:30
[%2%] 16:00-16:30
215 | £BIF[MAPO]

LARE

=% | £AF[MAPO]

7o) —=FIvY—F

CZHES SV RTLT7THZBOSAI
- FHRHHHIMAPO]
- FEGEAENZE BENHHER
IF L b kiddy )L — L [MAP@]
- BRAMR70OBAERESRER
- AEEMERERELBES TAY -
- HBEELREBRAE (25 | £01F[MAPO])
CEBOBPBANIS
(215 | BEBRY 77 ELIMAPO])
-EEEEBESRIIE L2 — MEEDRIEL 2~
NHEHLHR
F BEMNPERETATA PR -
*NPOEAZLEFBTWEN AL
(815 | FRFLENT SV S Bl )
(BRI IR )

(EBORLG - r 2L X 74Y Ty b LAD RFEABE & I=av¥— b (FERA)PLT—av 9 -t/ b= [ERLO0) (T -7 BEETRLAE

I13SSV
13v/aisnw
) @
® e
®
® o

)

7.

.

1
: I
o R VT
BT e
®© @ e 0 o
e o

N 39aI149W3SS!

IHOYWOLYNIW / L¥V /D

) (FB)T7Y R —Fary—t

LT][73
e




|

8102 YAOOVN 36pLiquassy

LEEEREKRE X KIKEE
7323V H%—}

Nagoya College of Music Brass Concert

at the Aquarium

EEEERRFPORKFAEICLD 7Ly a
BT 72TV E, EEERBOFTRLAILA
DHEICEHEBKEEE SN REE X
LOZKDADNRZELD T,

HE# | 11.25(8)11:00-11:30

215 | ZEEBKKEEILEE2F AD (BER) [MAPD]

B | 7527977 U5y 7 KiEsER (Tp).
#F)IEF (Tp), FEER(Hr) . B <5 (Th),
N EZE(Tub) ]

BB | GCAYTLIHBVEIZFYT
A AT TR — e —
L7v&=yviz)d~y
NEHB—BE DR Ty F

SHEIT5! Fy XDV Y-}

Popping Sound! Concert for kids

BREEZFLMIEHTIENREEAETEDE
B, EODLENBEICEE. V5V v nE
EETRETELDZAVY—hehioT,

BB | 12.1(£)11:00-11:40

215 | 1B 25 EREERIMAPO]

HE | 7YYy T -G 7y TS24V Fy b
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#E | Ly 37— FE0/ME
L7y &=y vibsv~Ry FREDKA
FHOLESA in Jazz  EH

2 ERBBEK/RA S presents
IWTPY  TSRI94V Ty b x
KI&EE V52 v oIV HY—b

Ensemble Levent Brass Quintet
Classical music at the Aquarium

[@EREE|LAFRAYa— | OELITR
L—yay, @EXBICLIHALREEZDF
DEY ENYEEHLIZBBLAERBEDAT IO
N2 —=FIZTKESADBEEN LT,
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minato AQULS Special Concert

201 8FEMICELUVLEH MR/ [HIRET VLR
TRRY LAY — b ERE,

HiE | FERIEF (A%, Sop). MM (CD.
FINF LY (Perc) . REHF (Vn).
FHERLT (V) MRS (Va) | WBRERE (Vo)

BFTRLEHDOIV Y-}

Autumn Family Concert

FTDBERASALERITEBOELVWRT
=¥, EEICESTHELTE HLABEND
FHRS ML RV — ko,

BE | 11.4(B)11:00-11:45

R | ARETILART H T [MAPO]

A IWAE=—Y7LMTAR I74F FNMLY =
A ETYZURLZYT  FH

FrFILoA—oTELY
MoELhEISTOYY

Autumn Classical Music Concert at the Canal Walk

RAVEBSBRVWET T ELLEON BT E,
BEBRHINDRELZEMEMTREII .,

BB [ 11.4(H)14:30-15:30

R | RBETILART H IV [MAPO]
FRRDEH. BAOF v S LIF—I D ORIGFE
ZEELTHME,

e | JS. Ay NGREDTYT
LFyR—=thvby—n—F @En

3901¥9W3ISSy

PESHFI)F
I XIVHY—t

Sachiko Nakajima Trio Jazz Concert
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Traveling Musical Instrument Museum

BFTHLL
95v93vY—Fh

Classical music for kids
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Outreach
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Outreach Concert by Trio Anon
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Matama Takahashi Concert

ERROKOBHY EREB/HMNRHICH
B, BAFEZDARCHMHAEHFREHIC5 A
FN Vo7,

BE | 10.19(£)14:00-15:00
215 | 1E5IE TEIMAPO]
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f)A-20Y DY —}

Trio Coloris Concert
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DEEP FOREST Concert
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Yoko Asaoka X Atsuko Yamauchi Concert
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Saturday Concert / Talk “Music & OO”

P OLBAIC AUEEEICL D284
MOAVH—bE Ay Y—MIERENDZTT
SESELDBFOFEMIRDNEADE[TE
HEDEADY ZRBN YD b—7 zFkE. 1R
BLBELOBBEIRETREWNMELEE ST,

BE | ©10.6(1).@10.13(£).®10.27(£).
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Related Project
BEESAYs b

BELEEYY—FTOTTHb
RR! HlaLESL

Minatomachi Research Project
Discover! Minatomachi

2017 F SV ES B HEZMAZ DR E
IC&2E, 2FBERDS5E L, AEMFE
RTIUT7TOREY 77—t o
N—=—hyarvdA-fkeriEars—t
T, BELERY LTz, £ X207V
— IR T HEETO LAy —t+b
To7=,

TE | BEBEMARIVZ—FAV AV T aL IV ay
&7 —bT XY AV PI—2R
THAY | GEBEMARZET AP 2T7 LT HFA4ra-2R

FHEICAITARK

B8 110.17()10:00-11:30
245 | B RE
HiE | A 8 (Vo) MR (PH
HEB | LACHZATA

AR FEEAIE Eh

B [10.20(£)10:30-12:00

=5 | BELRY FTv L [MAPO]EZDED
HIE | ILEREE (Vn), 35K 2 K (Perc)

#h B | ENEESE

HOHEAD (S

BE [ 11.4(H)14:00-15:00

245 | Fibwit FR [MAPO]

W | LERERRE (Vo) EATIERE (PP, $5KE K (Perc)

B | AF#ETUAFL—
RTYE =V 8T T4 58—
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Jovzyb
[N/ STER —BA2H)MR RRT RS —
PROJECT

“PANORAMA GARDEN — Changing Map,
Melting Landscape =~
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ART BAfER &

2016 FELWECEA ML/ S ERIOBE RIBEBRIBELTYTED
EODEJICRIIT FETDILIICELICT—TAR M AYRAD,
2018-19&ETlE, EEZF-ERAOMETTH7 AV bELT [HIR] P
[AZE]ZF—7—FIC.BEEOINET. ZLTINDHEBYITIREZ
DHDIZDVWTREKLTWS,

M#E | 3REMERTDESNEAEELHIC, THOBYEHLYETH(T—5
AT 2HEEERbADES, Ty Ty P - FIVHRE—FLT3E%E
WA A, ZOMHEBELOARIEBEHETTVS, BE<OAEEHLPFEL.
REANRYIESNB LRABIC, FihBYHF 25N EALb B, BEMHP
TERIBEIHET. FHLORBRFALEELLTWS,
2016FE D DT —FT4 A L=y b-L PACK. ZHRDICIES EHRAVEEEDIC
[¥b0#RGH | ELTHVTERTUCO(R-#ER) |, 2015F I F£F
EYBELTAVF—FrZ7 Y- LTRENICBRET>TERL[REvyFv T
V= ZOHVDEBRAR=Z[DELCE(B- WTFHRPEYE) | C0ELS
35 H2018E108%H-> CHIHL. 2018FEKRICHYIES N, BEF DA /8
—F IR t,

ZOEIBELDEEZIF LD AL ENERT IS a v ERILET. 20
EERIRLBETBEE - TSy b 74— LELT T—MICIEZ =70
Sy EBRENTTHLTLL,

20184, L PACK. 3 [UCOI D ZNETOEENCEREH TRA D, INhH
LEDEFIZZDFHEHRITTOLKAZERERL, BRCERREZDORBER
BL7z AW UL EILABRZIE CNETOERCHZLETBV I FOMH
HHEELI,

F2019FEICAT T ZNEFNDT —TA AT BV 2y bEIREISE =,
L PACK. IZEXW | EIN 72 UCO ICR D BH 7= 15D &2 UCO X /N =22
ERB|ETOD I REEBITHEDTWS, HRBEREEEOESLICONT,
ZDTYTOEUDELLYPHBICEODIRAELLICA v RE2—P YUY
—FEEDHTWS, ILKRIF198BFENEZHEA YV Ey I FEHEE-H T ITE
TIESEFRTEZLZIRYVIBYBET 272010, W20 RIALITATIC
L BEHICERYBATWS,

T—TA4AMIE>TEERHA. II2=2TAIINAL IhETELNATL
1-EBRCHICHBTIREBEFLNDVIC. T 7BV s M #FH-HELE
TEAHZIELTWS,

T—TARAME R ZFHECEIIC.ELET2Eb0RAFZP EEEICK
STBEEYICSNTELTEZLZMBORELZH> TERRUEYREIL
BR-BELANPLH BHEATEZOWHIRRBELT. 7BV 7 b
mETBICEEIELIELTVLS,

INLO7 AP MRBITALLTEILEY LS, 272 BENICZ D5
ICEETRHDOTIER INDDLEDREADISLHEIENNYPRDIE,
HRELTOERCRLIDGAP AV EEBDYRIT. Exbzod ez
FLTWD,

TytEy7YyY-F3T¥2018
T=hTBIILTALIR—
RESE 2. EHEL. SHEE

ART Report

Under the titte PANORAMA GARDEN, which remains the same since
2016, The Nagoya Port area continues to function as a garden where
artists and artworks make interventions to change its landscape.

In 2018-2019, as a project-in-progress over two years, we started to
explore the phases of the Nagoya Port area moving onto the future, having
“map” and “landscape” as keywords.

Alongside its signifying aspect to indicate the present location, “Map” also
has a function to archive the changes of land.

It has been three years since Assembridge NAGOYA was inaugurated,
and the landscape of the Nagoya Port area never stopped transforming
during this period. Many trades have ceased their businesses and empty
houses are being demolished. Although new buildings are also erected,
empty lots and abandoned houses are increasing and the townscape keeps
changing.

The collectively-run space “UCO” (Former Sushi Bar Ushio), which has
been serving as a hub for social circle in the town since its opening in
2016 led by the artist unit L PACK., the window gallery Botdo Gallery,
which was a renovated ex-haberdashery constantly holding exhibitions
from 2015, and the adjacent exhibition space “TSUMUGI" (former Kimono
Make-over Shop Izumiya), all closed their doors in October and were
demolished at the end of 2018. The site now is a car park.

While accepting such changes in the town, we take actions to develop
long-term, art-based projects as a medium and a platform to record and
think those transformations.

This year, by focusing on the trajectory of “UCO”, we presented records
and changes of the activity and explored how we could potentially

continue such exercises. Also, a selection of previous works and some
fragments of the new project-in-progress were introduced by Yui Usui and
Takayuki Yamamoto.

Each artist kicked off their projects for 2019. L PACK. started to open up
a new space to replace UCO, together with the members of UCO and the
Minatomachi Vacant - houses Project. Usui is conducting interviews and
research to investigate the history of the Nagoya Port area through life and
labour of the women in the area. Yamamoto is working with a collective
loosely formed by volunteer participants to look back and think about the
various things brought by the bid to host the 1988 Olympics in Nagoya.

Artists make intervention in the history, the places and the community,
and these projects are about to give birth to new creations based on the
excavated facts and memories around certain places.

Artists are trying to complete their projects and works as an expression of
this very moment, whilst carefully observing and referencing the forgotten
things in the process of transformation of the area’s townscape through
their own eye.

We expect these projects to be a solid act of expression to start with.
Moreover, not only existing as an instantaneous phenomena, we are
willing them to be further footholds and awareness leading towards the
future by maintaining a long-term influential commitment to the local area
and its people.

Assembridge NAGOYA 2018
Art Program Director
Hiroyuki Hattori, Shinya Aota, Yuri Yoshida
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L PACK.

IIL/SyY

SEIERBATT OV M ERTALPACK., EHEBTYTTIRT Y
TP F AV TLARY Y OR20FRICEHE LI AF R ZEH D
RB(UCOYELTERSE. UL WVTET,

SEIZEMOIRVIELZEIC, COBAALEFNZIFIEFAIMYEAL P
A TAERE/ BET A0 T A s M ERRIE SERDES
EIRYRDT —HA 7 BR%E{T>7-, UCOTIREELTWARyY Y FHDS
BN DB/ ETTICEREFT SN AR OEEEFEAFERINCEIL TSN, UCO
ICEDDZIEI AT/ PO BEMRELIIASNERSN ., UCOD
HIERMORBFEAEPOIC. KEDNDOREINERKET HBANDOTE SRR
BICEY BE-BE-RROTLEINZOHBTHETEDLLIRMEHENTICH-T
W, 77ETADESICARBRRNICEIIIN/F T P ME ERICUCO
THEALTWEECEEBM THY . B/ EDNTHIFD/SELT,
DTCEHI-RGAICBE L A=Y EHAILTNIE, £7-UCOLBETES
LW THD, RIFTIEL PACK. PUCO AV N—IC kB A4 D HEE
oA PBREN, TNZTNOBTRYICEODHBX =Y -2 EHD
HRICE> TSN EHRFEOMFLEAEINT,

AEBRTHRICIE. SHRLFHEZRE T INCERBLTVWDHHHUCODT
DI ETOERETMP RN BENMREINDZLIThoT,

285 | BE LRy v oL 2F[MAP@]

L PACK. is an artist duo who implement projects in various places. For the
Nagoya Port area, they transformed the former sushi bar USHIO which closed
down two decades ago, and converted it into a socialization platform named
UCO on the occasion of the Assembridge NAGOYA pre-event, and since then
have operated the place.

This time, on the occasion of the demolishing of the building, they further
developed the project so that its documentation would lead to the continuity of
the project, by showcasing an archive exhibition that would look back at the
three years of activities the venue had fostered. Wooden frames, inspired from
the eight-sliced bread that were served as hotsandwiches at UCO, were installed
as chapters in a chronological order, with various materials, events, and footage
videos introduced inside their structures. Centralized with the archive of three
years of activities at UCO, the exhibit allowed all memories from the past, current,
and the future to be played right there on the location, allowing a fixed-point
observation from the primeval times up to the future. The objects displayed inside
the wooden frames as though plastic model particles were actually tools and
architectural materials that consisted UCO. They were kept there based on the
idea that even though the building would soon be demolished, the new UCO could
revitalize by assembling its particles again in its new location, like a loaf of bread.
The diary by L PACK. and the UCO members that documented the daily events
at the venue were also on exhibit, which came along with a hand-out brochure
explaining the stories behind the displayed objects from various perspectives.

All architectural materials, fabrics, and tools have been decided to be kept even
after the exhibition, which would hopefully be utilized at the new UCO which is
currently in preparation.

LPACK. | TiLs¥y s

NERBERIEERDI=y b, [A—t—DH2AR]IZEFBICT— M T YA BE REBLEHE
HAERSKL EEOLHTTOY s MERL. 23225~ av OBEAIET 5, HHEETIR. HL
B TYF—L20138H B, [INAKAYOSI] 22 T(VISITOR CENTER AND STAND CAFE) %3i& =,
20184 M DIk, BER-FR—HLLDIHEICHIEVAARTBORNICISSSI VS ZD, #S
ARELZBARERT LIV —E—2RHELIY TIELBD, FIWEHOMEE LTS,
WEB | www.lpack.jp

(

BOBR

UCO D=8 Da&at — 8N D7 —h4 7 —) A Design for UCO -An Eight-sliced Archive- 2018
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((UCO)) 2016

H20EM, ZERICH->TWEIR-#EFR, Ty 7 Yy Y -F3v 7
LARY A B L PACK. A" FZ AN, 201 6FICIFEER KIZEP KT,
[RERBETAYI M OSMELLEBIT. BEETWV. A7z2&P D
ICATEDES HRIBI(UCOYE LTRBERER L=, 2017FI2IE L
PACK. £EBICH T E—ITiLH UCOGBE T DAY N—%F IR E,
IFEIFRFEBEMGENICER, 7y T Uy Y- FIVREATE,
FA—T VT HETEBICALT ODEBRLTES, 2018FIC1ELCHER
ViELE R 10RREH>T—BiGAmaRMLs I EhoTz,

The property of former sushi bar USHIO, which had been a vacant house
for almost two decades. Since the Assembridge NAGOYA pre-event, L
PACK. had started to work on its renovation, and together with architect
Takashi Yonezawa, carpenters, and the participants of the Vacant - houses
Renovation School, they resurged the venue into UCO, the “socialization
place” where people would gather inside a cafe. In 2017, UCO made
an open call to invite new members who did not only stand behind the
cafe counter together with L PACK., but also took participation into UCO’s
operations and its varied continuous activities. UCO even operationed
outside of the Assembridge NAGOYA period, which made itself even
more naturally set down its roots into the community. In 2018, due to the
demolishing of the building, UCO regrettably came to is temporary closure
in late October.

2% | UCO(IR-#%7) [MAPO]
[2018.10.28(H) %]

Event

L PACK. |
F2EZIE. WO KYBGRETHEET
E—ZVIERRTHBET S,

For instance, wake up earlier than usual and
eat breakfast at the port town.

BELTHBRLADL PACK. ICLBE—=F
ARV b, UCOTOREIRREE AT/ @
HBeHZ<DAMNEIF DIz, FLREBICIE
BRIE—ZV/ DEOICEITINDHE L AND
TIMESJ 12, ZhEFTUCOICEDY DHBANT=H
L2 EHFR/XHBEIN FRRELTSMEIC
EEfmIns,

H# | 10.7(H)7:00-10:00
kiHE | 60%
H ¥ | 10.28(H)7:00-10:00
kiHE | 90%

ucov—4sv k|
Container Yard Market vol.2

V=== b FEVOHE T—T14R MY
AWRE, SEFSEFRHONEFDEY—T v MR,
BEBTUTORADOZHOBEFENHY.
UCO DEERBF T THRL FHABRHHA®L
EBEOAL—VICHHET Y 7EILAL, R

o7,

HE | 10.20(£)11:00-17:00
k5% | 1,000
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UCO 1. mn38F

UCO's Last Three Days

UCO TR ¥ R#DIAM, E—=vs H7
T A—BAL T =3y TRIATRE &

FTER[TEZLRKTADANVEELED
I BYITSRI AR BT L,

H# [ 10.26(%)-10.28(H)11:00-22:00

Live
Gofish |[lUCONEES AT

UCONEEYHERITEHEAZFZN LIDES
%{To7z, Gofish- T4 a3 & hAES
BEEBLLHITIToTWB[HL—I—FT 1V
TIDREHRAL—bIREDN Tz, (49>
-7y = P.60)

BB | 10.26(%)19:30-21:00
H3E | Gofish(¥ > H—V o544 —)
kigE | 304

Workshop

Useful Copied Objects

REZLICUCODATETFTHALTLS
70FHATLICEBUCOT Yy X% D2LB7
—ovavT, YINIRIY=ITkBF Y
FILUCOT v XA SELARZEE LT,
HE | 10.27(£)11:00-18:00
10.28(H)14:00-17:00

HEE | 7oFHAYS(FYAF—/UCORTTFHAF—)
B | 70%

Live
PIRIEK | EREZHENOUCOSMT

UCODEE, FROMBbY EELICIYIE
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ISITRIER DI EF X —BRICLY R
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Workshop

Chap Books Club vol.03
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FzGET2075 7070 ay, 124
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Cafe
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FrEhotz,

¥R | 6A-98 | KM &R, £ 12:00-17:00
108 | RiE, £H, LB BE 11:00-19:00

UCO x> /= | NHEZY TR, T #O#RF.
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Critical Conversation Circle (CCC)

EMPFTFO/D DMBR, T—TA X R
EMEBFRE, XPE PERENSML,
2018F2R &Y, R1RIOR—R TSN,

BB [ 2.20(4)19:00-21:00
3.19(H)19:00-21:00
4.16(H)19:00-21:00
5.28(H)19:00-21:00
6.26(X)19:00-21:00
7.17 (k) 19:00-21:00
9.10(H)19:00-21:00
10.8 (A)19:00-21:00

Curry Exchange Club
AL—HRRDI-HDHIBHE

FEoTHLWV BRTHLL E-THLLY,
UCOZRBITHL—%BLTIRFTTDV77,

Curry Exchange Club vol.1

BOLLWAL—HE [BoThbAL—HBRER/KA>TH
LWWESICEBo7en ]

HE | 6.30(£)10:00-12:00

ZmE | 114
L PACK. |

feEZE WO LY BGERETERT
E—ZVIERRTHDLET S,

For instance, wake up earlier than usual and
eat breakfast at the port town.

BE | 7.21(4£)7:00-10:00
k5% | 504

ucow—4svh |
Container Yard Market vol.1

HEs | 7.21(£)11:00-17:00
ki5#E | 4004
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VHEDRERBITL, ElADHICTA
DBMEHFHNT,
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ZREETELNEON, T—F T 7 bOKERE,
WBEROEREE. BERFLET—IvavT
DEMECEERFEICLI>THAARER
BETAY 0 MDA, EARNLREERA
5ER L. L PACK. ICKBRRED SN, SF
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Yui Usui

HHP WL HEPBUA AV EDEFICEOHI#EMBEELTRICHAET S
CETEF—7EELZHEL. ZNEZFECREREHMMEALFLEEICLY
fERICLT W3,

SEE, HEHPINETICHELI3ERTHER. EXBED LS54 1ER(our
crazy red dots)ICld, BONZEERIEZHFVWALZHIAT—YashTL
%, SKRBLEEEFCHRRICEZETOARDAX =V H b THY, HE
HHrEROFEXTHEBRLA [EE - BERME] A RIFLL>TWD, —H.
ZHDTEDOH % LI IR % E %L 7-(something red) Tlx. ZlED
EBIZEODLDIBRFRET VIS, FH IOy N TOREPBIARDEER
ELBHPRMEOFRICAVPT VO ERZMBEOHR R TIRATLS,
EHELEERCHEORTOLREMEICH L TOSERICEREZRbANOH, 1
—EJRICAEESIHHAOEEHNREE 2,

% 7= [Mitsouko | [Ny BAALZEO & #BLI-EKER L A7 ZAMICT
R (E o) Tl BARBEE OB EEVIC A A DT
B-BAEORBEERIBLELET-ZDOXHEICEZONTZBEREZTRILIC
BT IET HLIEEPERIZARNPOLS IO EREBWET Z &
EEESHMEFHEOTEVITKRELTWS,

WHIE Ty YT VYD FTV2019CEF BEEBT YT EFR N[>
REL—PXHNELRCBAELED TV D,

215 | BEHKRY v EL 3F[IMAPO]

Yui Usui distills her motifs and themes by carefully researching the society, politics,
and people's lives, which then she converts into her works that feature delicate
handicrafts and embroidery.

On this occasion, Usui presented an exhibition consisted of three of her existing
works. With a presence as though a huge flag, our crazy red dots was covered
with a collage of numerous red circles that resembled the Rising Sun. When
looked closely, viewers could notice that scattered on its surface were various
images in relation to Japan since the wartime up to the present, inspired by
the controversy over Japan’s national flag and anthem Usui experienced at her
graduation ceremony in high school. On the other hand, something red was an
embroidered cloth in the shape of a women’s underwear, which had its theme
on the female menstrual period. Usui captured the women's body which is often
treated as an object of desire or mysticism in her own perspective, by referring to
Medieval European superstitions and politicians’ quotes. Both works represent her
tranquil attitude of keeping a certain distance from the nation’s or the society’s
interpretation of the female gender, while approaching them with a unique humor.
In empty names, where glass bottles were labeled with Japanese female names
such as “Mitsouko” as though bottles of perfumes, she questioned the history
in which women were treated like empty vessels by arranging the common
genjina (professional names) given to the comfort women of the former Imperial
Japanesez Army - regardless of whether she was Japanese or not - to reflect their
bodies onto the empty bottles.

Usui is currently collecting interviews and written materials around the Nagoya
Port area, as an ongoing research towards Assembridge NAGOYA 2019.

HEFH DL | Yui Usui

1980FRRMPAEEN, HEREM.

HAETRBISNTELTEITLRERERBL Y Y —FICL->TRY T SEARM P FEEA
WTHZIPRE, A Y R L—Ya F@EflfE. Ty 7 Uy Y -+ TY2016 TR, KEDHRH
HUPESORELBVHBICO VT AL A—H Y V- ICL2ESLWFHRICLYERLAME
) —X [shadow work] Z 18- £ HEMBBERTREL:,

WEB | yuiusui.com
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{our crazy red dots) 2017 FE—4HREHEAKE Collection of The Dai-ichi Life Insurance

HEH DL
F—F4RA =2
Artist Talk by Yui Usui

EREBICTIEROFET DR
HEEITOWTh—7%1To7z,

BB | 10.6(£)16:00-16:30
215 | BFEH Ry FFvoEL 3FIMAPO]
kinE | 584

ffRYY—F
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TYEIRMRAY, FREAEAAY SESEABMREES TELEERLIM VR
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Takayuki Yamamoto

LWABZIERAHERICBETERAIKVHBECER %, EI27—0vay 7
ABLT LBICTHB]HEVIETFER]EWSIHbT, 2A—ETLTAR
Lo THERT,

SEF. [FY Y7 EZNICEIHEDERICEBLIZAY RV EYIL
LB ER2RICIMA ZEETHREBPOHFO—me A AFRL, AV F
YOAYYEYIRAYT LRI TEITAANZL D[R] 2E & 7= (Lie to
Me)lE, AUV EY 7P ZR—YICEET 2YBEESIEHT LI Thd &S
BECUE, BRBERECBEROIFIEHME~NLERING, £72(LA
)T 1988FEY VLAYV EYI/DTZXAY bEv T 72 —[KRY | D—
ROFZK) AV Ey I ERMUEICHEELEZTI FFLFOBMIc2I=S
ANEHAINTLWRERICHESIBRE#E, 7/ A— /NI bR EIRFERYIRL
BONZHEMEN1980-0FERICE I/ HRBLEBBRTHEVWILER
BLTW3,

WRIE. ILARIZ2017FE A ML T . EHEF Y v EYZICOWTYH—F ¢
278z bERELTWS, ZNIX1988FEDHF YV E Y VERICEM -4
HELIMIBERMLTCEY . VINICRESNIERETCEHEETOREIEE
LEINTWAEZEICARLTWS, Ty 7 Uy Y -+3v20191C@EF, Y
Y—FT7AIIbDBMEBELLBITAVRE 21— TA—L T —0RED
@B Rt EE A,

WAl 7—b7RBVD
215 | BEHRY bFvIEIL 3FIMAPO]

With humor and irony, Takayuki Yamamoto depicts issues and practices that are
buried in the contemporary society in the form of “learning” or “studying” in
workshops.

On this occasion, Yamamoto presented two works created in each London and
Seoul, focusing on the “Olympic games” as well as the accordingly transitioning
society, and also a glimpse of his latest work that he will be creating in Nagoya.
The work Lie to Me, where Yamamoto collected “lies” from those passing by in
front of the Olympic stadium in London, did not only collect narratives related
to sports and Olympics, but also various issues in the current society including
education, gender, international relations, and many others. In the work The
Moon over the Mountain, the family of “Hodori” - the mascot character of
the Seoul Olympic Games in 1988 - went around the city and encountered a
situation where UNIQLO took over the site of a former McDonald's restaurant,
which initially started its operations in the Olympic year. The work indicated that
issues repeatedly discussed in the recent years, such as globalization, are not
completely unrelated to the events that occurred in the 1980s and 90s.

Since 2017, Yamamoto has been working on his ongoing research project
featuring the Nagoya Olympics. This project features the fact that Nagoya / Aichi
had also been raising their hand for the 1988 Olympics, and were actually one
of the strongest candidates along with Seoul. Aimed for Assembridge NAGOYA
2019, Yamamoto is in preparation of a work created with a collaborative process
with the workshop participants, including their interviews and fieldworks.

IhAR®Z | Takayuki Yamamoto

1974 BHMBEEN, FHERE,

NEREMELTORRD S [BE | 2FHET—<vDVEDLL FEHD T~ vay TER—REL
TREEROFEP, ERBHINIIEOBVWHROFEPIEE L L ORHEL, BALHEROMH
REERSEREZHEL. BRATERLTWS, £EAI2 =T e BBILTERET 270V
MbEZ<EmMLTWS,
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{Lie to Me) 2017
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Research Workshop and Open Meeting
by Takayuki Yamamoto

2019 F (TR KR T 2 1F 0 &l FICM T,
2017 &N 7 =7 RHVWETRR—FLT
VY —F e, BEEBEWRICH 4
7AYoy b LTERY %, WAL AESE
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LD s, 1970FEROELEHEEF YV EYIH
Be 1980FERICEEEBCHEINT
YAV ELEDERINER /22— 7
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By 7R HERE DRBERA R FHEH
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Talk

WIHEFRY T4

Regional Aesthetics Studies
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ZZ [/ B ERAER
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VLA % | Toru Koyamada
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HLICTEL[HEIE] DX N—TbH 5,

ERHER | Masatake Shinohara
RBRFFEHBEA / TE - AHEER-BRBA,
1975 MR BEE N, KRFEE. REBKFAM-B
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EBEAIA | Tomohisa Sato
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&035215 | Katsunobu Yaguchi
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WEB | www.katsunobuyaguchi.com
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Minatomachi Vacant - houses Project
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Cooperation Talk Event
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SOUND BRIDGE F#E®RSE

Yo7yl BREBRT—be#ET 27y 7Yy Y- IVIC
BUT, BRET—IBELT 20BEMNAMERMIFELT2017H &Y
MEoST, Ry 7 12—V v PRI =12y BVRPNRTH—T v
ZEWS T BEEMN. ZLTCRABROALFy—RhE BLVWEMKREBEELZES
BODIEIEHRIBACTRHEAT 2, R—LPTATNIRTIIHL EFBEE
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YIHATWRF YD FILhL—% R, 2HEOIIREKRITUCO P £H Dk
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THEY. 2018FEEIFV Y —FLeblc. BEZENTEIKRITE] Z3BM.
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ERICE LS, £ERAKIA- 25 ERBERICTN I Y —0 R EREER
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FEHETE YUV TUyI OWTRE Ty T Yy P F IV EREMT
ZhEE T,

HEHLLEIDBEFLI ZHEAEREFHO2LOEZRLTCE, BITIZEARS
DEDPADBAITERWV, BENRALIFH D, M ECHSICHL.
FENFOBENRAREEAVEVEERBLCFATHEELHES5%
FVHLERT 2227 F-7UyPTIREBRALTWVLL,

SOUND BRIDGE Report

Sound Bridge inaugurated in 2017 as an interdisciplinary program
to bridge across music and art, the two main pillars of Asembridge
NAGOYA. Wide range of artistic expressions, such as pop music, street
music, dance, performances and contemporary culture, were seen in
various places in the area. Taking the town itself as a resource, we used
active and inactive spaces in the area as our venues, not concert halls or
live houses. Such places contain histories of their everyday, and although
there are some inconveniences for performances, they connect the works
and the town, and the physical and psychological relationship of the work
and the audience becomes a part of the performance itself, creating many
ways of encounters between the audience and the artistic expressions.

In 2018, Sound Bridge organised seven programs. The dancer and
artist Aokid has opened the series, responding to the people and the
environment to create improvised unusual scenes in four iconic places of
the Nagoya Port area. Following “The last three days of UCO” welcomed
three artists making different musical approaches to UCO, the town’s
social space operated by the artist unit L PACK. since 2016: the first
artist Gofish served his original curry, which he takes as seriously as
music, together with his acoustic singing live performance; day two's Yuta
Orisaka delivered a prayer-like live, taking inspirations from UCO and the
town and responding to the ceaseless time from the past to the future; the
third day saw Manami Kakudo and Arisa Yokote, together with the video
artist Daisuke Yamashiro, having a comforting performance to stand by
people who gathered in the last night of UCO with music and video called
“Omisoka (the New Year's Eve) of UCO”. Each three of them read the
environment of UCO in their own ways, and created a situation where the
sound, the space and the memory synchronised. The choreographer and
the stage director Zan Yamashita is scheduled to have a premiere of his

new piece in 2019. Leading up to it, in 2018, he conducted a research
and performed his long-run piece A GRAND MARCH for three days at
the Former Minato Dormitory of Nagoya Custom, taking the outdoor
environment into the piece to make it organically transforming everyday.
Also at the Former Minato Dormitory was a boundary-blurring improvised
session of the drummer Shun Ishiwaka and the Butoh dancer Nobuyoshi
Asai, intervening each other’s territories and making their roles unclear
time to time. The last program of Sound Bridge was “Minatomachi (the
Nagoya Port area) Block Party” with 14 artists and ten market stalls.
Using the framework of party, they fused the locality of the Nagoya Port
area and the element of “festivals” with different targets, such as local
festival, club music event or market event, and succeeded to make people
from various generations and wide range of genres share one event. This
became a symbolic program of Sound Bridge and Assembridge NAGOYA.

From the beginning, the Nagoya Port area has always accepted things
with various backgrounds. The area has a certain climate nurtured by the
vibrant traffic of things and people of Japan and abroad. In the society
where a separation is becoming more and more serious, Sound Bridge
aims to acknowledge the potential of the town again and to create spaces
to encounter new possibilities.
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Aokid | OVER THE RAIN boy

THEYR

Aokid 2 1B, BEHLDEMOBATIDDERL/NNT+— >V A%IT>12,
FHRAFEHH T REEPEVYERLESALLLOEAREET YT
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RERA P | OTR—78=s82F ] @ TOVER THE RAIN boyl, ®[1988-2018]
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UCO’s Last Three Days

Y

Gofish | Live at the UCO’s Backyard
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UCO 1. mn38F

UCO’s Last Three Days
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Shun Ishiwaka and Nobuyoshi Asai | Live Session
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Minatomachi Block Party

Tyty7 Yy FITY2018 REBICIH- 2 EEREEROLH%E
RBFELTEELT AV I N—T— %R, 7RvI /=T —LlF &
X(7ay ) DERFPEE>TITIBERVWPRYEZERT 5, /—T 4
—EBEERY IV I ELDLBEIYTICAL > TRERY AFEOF
LHROBYSHENDIBEY DI Ty /NX— FF77 04— 22— ¥%
VIRE ZEFTERT AN T3 =TV RERE, REIHITOEY F
LEBLICBBYTT4F—LZMR T, FBFHICOMYDOHDAVE
I2&27 =Ty b7 =AY SEFTELEEHEREL .
BELEENIOHRRDANVERHDNITER>CELBFATHY . 5
EIEFSERARDDEHEZ/NN—TA—E WS TRET I LT 1
REBATEELORNADOEZ AV L L EBHITERL TIIOREME
TELAT,

H & | 12.2(8)14:00-20:00

215 | B - 2HEREAER(MAPO]
*GIANT STEPS IC& 2R S Z X EEHRY by I/ EL~ZHEBT Y 7 EALTER,

5% | OBRIGARRD(DJ 2= ). GIANT STEPS (REURARER) . BHF IV H =V F45—),
lyra-h.Grail (F5 7504 —2) Peco O (FT7 504 =) 2B YA 77— (Fv/8—),
ARG RLUEREE(RBEY) 7YYV T T 7y T 525407y HEERE
B)ARRKAYREZ L=y v FR) EREFAERRA (22— av Eil),
BRERATHAVHRE (Y RLL—>av, &)

DJ | D) DOPEMAN, OLEELOU, A% JAPAN

HIE | R THERVEZICEDRF YO F AT Y X) BELFER(FEHAVN—DREAMIER)
ayuyu (T2 YU — ~ATT o8 —), griotte (BEEEF). T/ EDMBE T (B,
FHWOFYZ(HN). BH=Y M FRIADORZ b L—2—) Eald TE(FI<YM
) BRMER (R—"=h—E LT L) ALb—LA(HW, NERHK. EE)

BRI FFaxvg—of BT A Yz b(BUE | BEE IV BES)

BX | BERAD7+—HILOBAZE

tERH | BERR

v
v
r
7
0
v
0
0
'
1

390149 ANNOS



8102 YAOOVN abpliquassy

390138 ANNOS



8102 YAOOVN abpliquassy

~
P}

1X31



jg

8102 VAOOVN 36pliquassy

MUSIC Review
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The End and the Beginning | Fuminori Akiba (associate Professor, Nagoya University Department of Systems and Social Informatics)

| stayed there as much as possible for the last three days of UCO. It was
not because of any sentimental reason. | wanted to witness and keep in mind
the two members of L PACK. and the other UCO members, who have equally
treated everyone from all genres without any prejudice. Why do people say
such things as “I like paintings but am not interested in designs”, or “I like
art but am not that much fond of music”, or “I like the process of production
but do not necessarily think that theories are needed” (or the opposites). |
understand it is impossible to experience everything, as there is limitation in
time. But if circumstances, your physical condition, and your budget would
allow, you must be naturally curious of knowing many things. However, many
people still do not go out to experience all, and the only reason that | can
come up of - except of being busy (that, | understand) - is the very poor sense
of professionalism. Those who want to rank everything in highs and lows,
and those who neglect everything outside of their context and seek only the
things that would fit in their usage.

Thinking back now, perhaps this was the same thing that Aokid wanted
to express by writhing on the Port Bridge, located in between the fleet show
(Port of Nagoya) and the dolphin show (the aquarium). Viewers of the
dolphin show were unaware of the fleet show; the viewers of the fleet show
were unaware of the dolphin show; and moreover, Aokid (representing art)
on the port bridge could see the both, however, was regrettably unseen from
neither of them. His performance OVER THE RAIN boy must have aimed to
bridge the both in which had been neglecting each other, or more precisely,
that were not even noticing that they were unnoticing each other (although |
lacked physical strength to fully capture the performance).

Therefore, | decided to stay at UCO and as much as possible, and
witness what happened there, at least upon its ending. | actually saw. How
the voice of Gofish fell onto those below as gracious rain, when the sudden
shower prevented him to sing in the courtyard as originally planned and

shifted its plans to sing from the second floor of UCO. How men and women
of all ages gathered from early morning to share the exquisite dishes of
curry and other morning menus. How delightful the ZINE making with Tadao
Kawamura was. How Botdo Gallery” requisitioned the value of art once
again before its closure, and how the flyers of this Botdo Gallery had been
designed from the beginning to consist a book. And, how the duo of Manami
Kakudo and Arisa Yokote who performed on the dazzling stage with Asuka
Miyata’s “Ohmisoka (New Year’s Eve)” Noren (short split curtain) that was
stage-designed by Daisuke Yamashiro. Before one would realize, everyone
was wearing the UCO T-shirt that Kohji Fukunaga made in TSUMUGI (Former
Kimono Make-over Shop Izumiya). It might have been a bizarre sight,
however, which happened for a reason. And the moment a lady put her arms
through the very last T-shirt, the voice that informed the closure of this all
resonated around. The last three days at UCO felt as though it condensed all
the special moments that happened there over the last few years.
Assembridge NAGOYA 2016 made my eyes focus towards the “area”.
Assembridge NAGOYA 2017 taught me there were various scales of time
that the area is living in. And upon its third edition, | was privileged to
experience the condensed time the area had lived through. This goes to the
installation of L PACK. titled A Design for UCO -An Eightsliced Archive-
shown on the second floor of Minatomachi POTLUCK BUILDING as well. It
was not necessarily negative. Evidence could be found in how the archive
started and ended, from “Chapter One 1254 | The Era of the Ocean” and to
“Chapter Eight 2082 | After UCO”, which had both of its ends left open. The
remaining six slices of bread - including the Sushi Bar USHIO and UCO that
happened in between 1977 to 2018 - were allocated in between these two
open slices. | was simply surprised of how an archive could be presented in
such way. In each slices of the bread, so many wonderful people, occasions,
as well as objects that brought back the memory of the event, were all

mixed together, and made me realize that | actually knew nothing of what
UCO really was. The inside of a loaf of bread can not be seen unless it is
sliced, however, the plane that appears by slicing the bread is not exactly
the same as how it was when it used to be inside the whole loaf; this fact
rather amplified my sadness of not being able to witness many of the events.
However, this is not anything to grief over. Sometimes, a collage of collected
memories could become powerful themselves. This was the same to Yui Usui’s
work, as well as Takayuki Yamamoto's work, which both were exhibited on
the third floor of the same Minatomachi POTLUCK BUILDING. The only thing
we could do is to take a new step from here.

And the “Minatomachi Block Party” that took place on the final day of
Assembridge NAGOYA 2018 did not only embody its existing value of “treating
everything equally”, but also a new step towards the area. It started with
GIANT STEPS. The huge puppets that suddenly appeared at the Minatomachi
POTLUCK BUILDING marched through the area along with the rhythm of the
drums. Indeed, it felt well. The parade passed by the Port of Nagoya Public
Aquarium, and went into the amusement park, Sea Train Land, where it turned
out to be a huge photo session with the children that gathered around. When
| returned back to the Former Minato Dormitory of Nagoya Custom, which
was the site of the Minatomachi Block Party, DJs (OBRIGARRD, DJ DOPEMAN,
OLEELOU, Loku, and JAPAN) had already started their performances.
There, | found Tomoyuki Washio, one of the planners/coordinators of the
Minatomachi Block Party. He was neutral as usual. | felt ashamed of myself
in my TEKUN jacket, in preparation of the special day. “Traveling Musical
Instrument Museum” was also held there at the Former Minato Dormitory of
Nagoya Custom during the exhibition period of Assembridge NAGOYA 2018,
which also collected various people of all genders and age ranges, but the
enthusiasm and the range of people that gathered that day even exceeded that
occasion. People were flooding into the merchandise area on the first floor,

i— A gallery renewed by the Joint Committee of Port Town, which venue was formerly a
handicraft shop. The gallery operated through 2015 to 2018, and was demolished
concurrently with UCO. The last exhibition was “The Sandal of King”, co-curated with the
artist Eiji Watanabe and the art program Minatomachi Art Table, Nagoya [MAT, Nagoyal].

where the “Heisei-born high school student of the Showa” Rokuji displayed
his supercar eraser models, as well as the hand-knitted products made by the
members of the “Nagoya Port Area Handicraft Club” were available. On the
second floor, the document movie of the mural made on the former seawall
that Washio made together with the children of the area was on display,
gathering people that were involved in its creation. Eventually, the members of
Meiko Cypher started rapping, and enthusiastically expressed the history of
the people and the area, which then led to the stage by the two Drag queens,
Lyra-h.Grail and Peco O (and then the gorgeous men and women who had the
same makeups on them later on). Children went crazy for both of these stages.
The activities of Meiko Cypher, that were featured on Takehiro Sakai’s film
Migi ni minato, hidari ni heiwa (port on the right, peace on the left), became a
closer existence. Then it continued to the dynamic stage set by Ensemble Levent
Brass Quintet, as well as a song by Naruto Ishii in which resonated under the
beautiful sunset, and then to the Bon-dance by the members of the Voluntary
Female Members of the Nishi Tsukiji School District. | wondered where there
had been hiding until then, but a large group of younger generation of the
area also participated in the Bon-dance, featuring Nagoya bayashi, Kawachi
otoko bushi, as well as Dancing Hero, which was a standard song at a Bon-
dance in the area. All these stages were gently and glamorously wrapped by
the collaborative installation by Tsuyoshi Akatsuka, a member of Nanigashi
Landscape Crew, and Tomoyuki Washio.

On the flyer of this Minatomachi Block Party, there was a map that had
its destination as “To: FUTURE”. | wonder how the children, who had been
neutered with such rich shower of various people around them of varied
genres that are equally treated, would be taking their new steps. Now at
a time where voices of “this year’s last XXX” or “the last Heisei XXX” loudly
resonate, the Nagoya Port Area had a completely different ending and
beginning. And, | think it was a truly beautiful one.
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The Leap or the Abstraction of Container Gardening — The Closure of Tsukiji-guchi UCO |

Fumiko Nakamura (curator, Aichi Prefectural Museum of Arf)

Compared with its previous two editions in 2016 and 2017, the
overall impression of the exhibition felt somewhat different in Assembridge
NAGOYA 2018. Perhaps it was because the art exhibitions were held only
at the Minatomachi POTLUCK BUILDING, whereas, in the previous editions
they had been scattered throughout the area; or perhaps it was because
the “Sound Bridge” program that bridged over the genres of art and music
were very rich in its content. However, the larger cause must have been the
surprising news of the alternative space UCO, as well as its neighboring
exhibition facility Botdo Gallery, would close down in late October during
the exhibition period of Assembridge NAGOYA 2018.

UCO originally was a sushi bar named “USHIO”, which had an exterior
in reminiscence of the old times of the Nagoya Port when it was renowned
as an area for distribution and logistics. After the sushi bar had closed
down, the artist duo L PACK. renovated the site as a place in which people
could gather around coffee and light meals, on the occasion of Assembridge
NAGOYA being launched in 2016. Since then it had continuously
maintained its operations, which in other words, the property was not
only symbolizing the Assembridge NAGOYA, but also all other art related
projects that took place in the Tsukiji-guchi area. With such impact that UCO
would disappear, Assembridge NAGOYA 2018 had a sense of sincerely
accepting the very basic phenomena that all places and people were subject
to change, with also a sense of celebration of treasuring the moments and
places that are shared among others.

Therefore, in this text, | would slightly take a course away from writing
a general overview of the Assembridge NAGOYA, and instead, focus on
factors that appeared as outcomes of UCO, including a perspective from a
personal point of view.

As for myself, | had regularly hosted the workshop “CCC (Critical
Conversation Circle)” at UCO as its venue, therefore, naturally felt puzzled

and sad when | heard the news of the closure of UCO. And then, | imagined
that perhaps the global tide of art projects and gentrification had finally
arrived the Tsukiji-guchi area of Nagoya Port. There have been countless
cases reported around the globe where artists, galleries, and others had
related to a certain area with art, which eventually resulted in branding the
area and causing rapid rises in its land values, and consequently, making
stores and residents that had been there from before needed to sadly move
out. | thought perhaps the closure of UCO and Botdo Gallery were one of
these cases, where art had triggered an after-effects of merits and demerits.

However, as | heard more behind what led to its closure, issues such as
difficulties in maintaining the buildings when property owners continue to
age, and consequent shortage in labor and budget to support such situation,
became disclosed. Due to the decreasing population and declining industries,
that kind of phenomena are actually found everywhere in the suburban
areas of Japan. That is to say, it was quite a different story compared to the
relationship between art and gentrification in the cities of New York, London,
and Hong Kong. In those cities, it is the immense power of capitalism
swallowing up all that is appearing. However, the Tsukiji-guchi area was an
example that could be seen in any suburban areas of Japan; a situation that
has become tangled by capitalism and had started to slip towards its edges.
Little by little, site of storefronts with closed shutters and new coin-parking
lots have started increasing their presence, which gradually diminish the vital
energy of the entire town. It was this kind of slow, yet, irresistible tide that
UCO and Botdo Gallery had become swallowed up in.

Therefore, at the final workshop that took place at UCO, | decided
to have a discussion around Tomoki Yamauchi's text titled “Why there are
pansies, instead of nothing - a sectional restoration view in Nami” ”. This
text discussed over the container gardening of pansies in which the author
encountered in at one of the difficult-to-return-zones in Fukushima. He

described that both its urban functions, as well as its natural ecology system
were destroyed there, yet somehow miscellaneously co-existed as a “neo-
ecology”. Its description of landscapes were not only depicting that of the
difficult-to-return zones, yet were actually true to all rural areas throughout
the country. Thus, | felt it would make sense if it were read at UCO, which
had decisions made that it would be transformed into a parking lot in the
close future. For example, there was a sentence as followed: “After an urban
place or rural area reaches its limits, the process of porosity occurs. During
this process, the abandoned; vacant; and drifted areas, appear as though a
bubble””. It could be easily imagined that the property in which UCO existed
would gradually be collected into such monotonous sight.

However, Yamauchi did not only calmly objectify these landscapes
of neo-ecology, yet, also temporary entrusted a kind of hope towards the
container gardening of pansies, that were suddenly inserted there. According
to Yamauchi, although at a moment right before the place falls into an overall
despair, or actually when it is even right in the midst of such condition,
people still attempt to “convert the site into a somewhat comfortable place
™ or “maintain the landscape with a scarce sense of discipline
an ordinary container garden of a normal pansy were inserted into such
situation. The container gardening of a pansy is “an unilateral engagement of
hope made between the land and those who coincidentally live in a place of
such condition, accompanied by a small third party, desiring to yet carry on
to continue” ”. Such words by Yamauchi can be interpreted as a somewhat
salvation, where buildings and landscapes in which had connoted peculiar
histories and memories were being forcedly taken away.

However, one must note the fact that Yamauchi repeatedly emphasizes
that the pansy container gardening is far away from the practice of art. If it is
true that people can entrust their urgent hope because of the fact that pansy
container gardening are unrelated fo the existence of art practices, how could

iv) »

, when

i — Arguments #3, Publisher: Shibu House Co., Ltd., Tamaran, M, 2018

ii — above, P6

ii— above, P.11
iv— above, P.11
v — above, P.11

the practice of art, which are ought to be aesthetic practices, become an object
of hope like this? The container gardening barely keep themselves remain
there on the occasion of terrible conditions. They are unaware of any historical
accumulations of aesthetic senses nor expressive practices. They simply
exist there as is, as part of the lives of people who reside there. Therefore,
none of the aesthetic remarks or acts of criticism would successfully function.
However, would not practices of art become cut away from each individual
circumstances, and connote a complex thickness that would allow themselves
bare the criticisms made towards them? Is not a practice of contemporary art
something that abstractly distills individual facts, and allow common discussions
to take place even in different places or period of time?

| must make it clear though that | have no intentions of comparing the pansy
contfainer gardening and the practices of contemporary art to make a judgment
of which is better than the other. Instead, | think that an expression that could
freely sway in between the two of them - in other words, an expression
that could become either the pansy container gardening, or the practices
of contemporary art, depending on its context and viewer - is probably the
expression that is required at Assembridge NAGOYA. An expression that exists
within each individual lives which consequently does not maintain any distance
for criticism to occur, yet, simultaneously an expression that connotes a structure
and buoyancy that would allow a leap towards abstract discussions. There
clearly is a contradiction within itself; however, it cannot be avoided when they
would be responding to circumstances of individual places and people, yet,
aim to be an art expression at the same time.

| heard that the artists who participated in Assembridge NAGOYA 2018,
who are namely L PACK., Yui Usui, and Takayuki Yamamoto, would continue
their practices in relation with the Nagoya Port. | will keep my expectations
towards finding symptoms of the expressions | described above, when seeing
their artworks on exhibit next year.
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Places that Become Footholds of the History |

Tomohisa Sato (associate Professor, Archival Research Center, Kyoto City University of Arts)

The definitive characteristic of human beings lies in our ability to inherit
creative activities beyond generations.

The fruit of inventions and discoveries are shared, memorized, and
inherited, which then become the foothold of the next creative action.

There are no necessities in starting over from zero again to invent the
wheel twice. It is the accumulation of cultural evolution that symbolized the
history of homo sapiens, which had been ongoing for millions of years.

However, the modern society (which in Japan would be the recent 150
years since the Meiji period), seems to have a slightly different circumstance.
It does not simply indicate that modern science and technology have
generated mass-destruction weapons, and environmental devastation. The
more important thing is that we actually have been failing to creatively inherit
the actions made by our predecessors and coeval colleagues.

Of course, the modern society has a “social inheritance device of
memories” (such as libraries, archives, and the internet), which is excellently
functional. However, simply put, is not the information stored there becoming
too massive? It is extremely difficult to utilize such massive information that
no one could longer comprehend its overview, and distill the best valuable
wisdom that we could benefit right here right now. We could be starting to
live the phase of dystopia of memory, as we seemingly are starting to fail to
inherit the significance of past.

In such phase, the massive data would become a burden, ruins that
might lead us to lose our senses of directions, and even where to start,
and shake us down from our feet - instead of being the foundation of next
creation. Just as Walter Benjamin once described, “we see one single
catastrophe which keeps piling wreckage and hurls it in front of our feet”.

* ok 3k

L PACK. renovated a furnished vacant property that used to be a sushi
bar, and revived it into UCO. Yui Usui researched the history of women,
and Takayuki Yamamoto researched the history of the Nagoya Olympics
promotions, to each reflect the facts in their artworks. Katsunobu Yaguchi
converted the furnished vacant house property of a former small restaurant
into the Snack Washingtown, which he used as his base. These serial of
events have a common ground in how they researched/reused a particular
place or occurrence in the past to create artworks. However, there is
something that continues to alert me, and acknowledges me that there is a
particular significance in their activities.

| myself had once operated a non-profit cafe under the name “Weekend
Café” when | was a graduate student, by using the Western annex building
that was not in high use in the dormitory that | used to reside in. Things that
already exist. Things that are not in use. Things that had been forgotten.
When you connect yourself to such things and create something, there seems
to be something of great significance hidden here. It is not just recycling, nor
just utilizing the past as a useful concept.

When you take an action at a place that has concrete peculiarity, you
sometimes encounter events that you could not meet by just searching the
web, or following the social media. For example, during the morning of
October 7th, 2018, | visited UCO for my first time. | went inside, and found
Toru Koyamada sitting on the counter, who participated the talk event that
took place the day before. And then, Masatake Shinohara stepped in too,
who also was participating the talk event the day before. Without making
any particular appointments, | was taking breakfast in between them, and
had a fruitful conversation with the two that | had been hoping to meet one
day. Moreover, we found two common acquaintances when | spoke with
Shinohara, and as both of them did not know each other, we greatly agreed
that it would be nice to connect the two. Such idea did not exist anywhere in

my mind, even a slight moment before.

Not all places make things like this to occur. There are some places that
have a magnetic power that somehow attract people, which source of power
depends on each place. It could be the fascination of the interior and the
architecture. It could be the rhythm of the people who correspond there. It
could be the food and drinks that are served. Or, it could be the tone of the
people who come and go to that place. Such countless elements progressively
accumulate and blend in with each other, which then becomes imprinted
into the buildings and objects there, and after a process of decaying and
aging over time, the characteristics of the place become created. In these
means, wherever the place would be, it would be a result of progressive and
accumulated collaboration. This is not something that one director, or a solo
producer, could create. The only subtle thing that we could do is to insert
a small element of yourself into this unconscious collaboration, and subtly
increase the fascination of the place with the hope that it would become a
culture medium that will nourish new events. This could be sufficient to be
called a creative action.

“We should overcome the legacies, and implement a structural reform of
the old customs, in order to bring a brighter future. Science, technology, and
art, should take hands with each other and destroy the existing, in order to
create the future, and for the sake of progression and harmony of humans.
More faster, and more stronger. We need to demolish the existing, and open
up a new horizon”. These had been the slogan of the modern society.

However, it seems to me that as we had destroyed what had happened
before us, and thoroughly criticized the generation before us, by aiming the
future and forgetting the past, we have destroyed all the outcomes of these

unconscious collaborative works that we had continued now and then. That is
why | think it is important to not dispose existing elements just because they
are old. We should first “graft” our activities to what is currently there, or to
the past that is beginning to fade away, and then start your creativity from
this starting point.

Indeed, we may be living a world where it seems as though ruins are
accumulating on top of ruins. However, even in that kind of world, we should
be able to find irreplaceable peculiarities. | would like to call this attitude
as “creating a foothold”. To create a foothold is to determine an activity
base, in this town and history in which may appear as though a mountain
of information and accumulation of ruins. That is to create a collaborative
process with others, by finding various peculiarities that exist in the places
and cities that you stand on right now, or somewhere in the history of the
past, and connect it with the “here and now” as a line that goes through your
physical body.

Of course, there are necessities in archiving the massive information
and records. However, it is even more important to discover the points in the
history that could be connected with your activities, and create a foothold
that you could affirm as “I can do something here”. | believe that is what the
works and activities of artists | met through Assembridge NAGOYA have
indicated. Their works and activities made me think this way.

1X31



|z

8102 VAOOVN 36pliquassy

MEETOT74— @

WTHBER =40 MAP

T
i @ Subway Meiko Line  Kanayama 1
# E R AR

Minatokuyakusho

EEN]
B ERATR [-]

JIIHLEAZF | Makiko Kawakita

@ 7Y IVyY FIVHERR

FUAFBESHRESHIIE, T 077 )5+ Tv2018ERT K/ =, SEREEN. & — BEE A RSy
AL, FRBAEY —7 7127 HREGH, LR, FHEOY 77127, HELLTILE: ([ ghe el el FETIER BUIERG
PRI#‘B— /X7 Uy -UL—2arX0BHEERI(EER. 20145) . [BRE -5 T4 7 OFER] I3
(BZM. 2010%) BB, 7ANN—E=h 94—V AERIFEL. FrODBELT, 1 [:] J (EX##1-19-23)
] e HEHOIRXEEC L ABE L B0

$1R% % | Tae Nakane D / FrhHlERR—2, £#HI<Y DEH P
EHR YA E RSN, 1986 B MRAEN. AR, BFEHBH A AT =1 e B e T OS5 LG E S E X EREEE R
SRR, FRT—v & I LABAEAVEOEATTA, SHRICLZERNAEATATD it ‘0 @
CROBRE, THERI[SEBEL= A =X AOHB S LB SN (GRES . 2018%8) 2B 5, O EnHiE

— :‘ — o — Keiwa Kindergarten
FXEES L | Fuminori Akiba T N .
5%/ 2 EREAPRERERETRH LR, 1966FMUREEN, BARLEE, FPILES | (BRI E5R4-4-18)
EHERICIHEOLVEREDBI(HTFEE, 20114), £BELTIREOBKI(TYFRA R AR BB 0 BEE 0 & % =it D Y HEE

A P4k, 2006%). [=1T / BEORHI(RFEE. 20024F), [ZMFE2FIADLHIC)(HRBE
. 1999F) h'H %,

.Y k]
0 Iy

© HLHTS
Tsukiji Public Market
(BE##%1-13-10)
EOOHEHBTOANICHLENDBDOARR

FitsEF | Fumiko Nakamura

BHMBEMEFZE, 1980FBHMBETh, RBMEE. BHREMECOTLREIC[KELD
E5-o 1 EAMBEZOHZFH](20094), [BEHHT /£ (20125). [Chrb0EHE| (2014
E)DBHBIED, FEERDOEE DY —XAPMoA Project, ARCH] ICT, FFERERA(2015%). BRiliA
H(2015%). #B2E—(20174), FR¥#H (20175) 28BN, £7=. BATIES L —TEPlay in
the Flow | (¥ =7 5h— K- KT &4 -Fz>r <A 2017%F) % {H,

Bus Terminal

[10]

[t
(< ]
<)
|/—

FRLgE

|_ Bascule Bridge

] ZEEBE
288 Harbor Hall

Y 116 "

S—bLAy
Sea Train Land

B 0 P O R

©
:

@ vco(lB-#%3)
UCO (Former Sushi Bar USHIO)
(BR4#1-15-13)
MPOTANRDH-T-HEREE
Fb RG] ELTEER

{EBAIA | Tomohisa Sato

REPAULEMALEMERAR L 2 —FEHAREERR. 1967 FRREBE N, REHFERE.
HPEXMEL AL, AIDS /HIVESH LB AEER, FI77 - 74—V HIRHBEZR T, BIAEIR, HKE
CZDORRERTH - MAT DO DEHLBER. BRATATET—HATDHYH%EHHHR%E B
KEBREMEHICIToTWD, FRFBIC[74—LFT7—2 2.0](EE /AEH,. 20134F), 32

e <&

AZTAT—NATEDLBINBARWXTAT T =321 1IcbeEbI BV EDICLY2—& «?) pas
BIE) (3% / B, 20185) BEN BB, = © HFtwit
5B Tsukiji Shrine

HEHEE

Port of Nagoya

(BETR1-9-14)
BE/RELOHTEINS AEHEEREST

dvw



—e

8102 VAOOVN a6pliquassy

0 =01
Kongoji Temple
(BXZ#2-1-25)
XALEESBIThN B HBICEI Nz BF

@ E51ETRE
Baaba Studio (Old Japanese-style House)
(BXE2-2-5)
#HREBZ, FEVOXLERCELOERR

O B-2EEHMBR
Former Minato Dormitory of Nagoya Custom
(BXE2-4-10)
BEOHETEDT-HDIH -FEE

Q 2EBREFTIY—
Port of Nagoya Gallery
G Tk ZHES | REN)
HTRBAICHEF v T —RR—2

@ SEADININGEH
Udon DINING Kamahan
CBRAM2-5-14)
Y ANTNIERBIDELIEADE

@ n3mE
Coffee Monogatari
(BXAM2-3-2)
HFEOFTHEINZIAELONT7TUT

(12 R i MAV S
PORT HOUSE
GBX5HET1-9)
PRAEEF 7= [ b 0 | %48 L 7= SRR AR

Q BEEBEK—LEL
NAGOYA PORT BUILDING
CEXHAET-9)
MAREA X =L LIz YRy 773 E L

® RUH—FY K—rELE
Higashiyama Garden,
NAGOYA PORT BUILDING
(BXBET-9 ZHEBFR— FEIL2F)
BEHEE%E—LTEBHLRIT

O 2EBRBKER
Port of Nagoya Public Aquarium
(BXAEHET1-3)
YYTFOBRFICHDRZD
ERROTHX—FVF

@ iEEEERE

Aquarium South Garden
(BXEHET]-3)
H-BRFYMALH 5,
EHEBICELIEELRS

@ HIETIILA

minato AQULS

(BXEH2)
FNERRWICHELIRY— 2T

Tyvery7YyP-FIT¥2018 | FFaxvt
Assembridge NAGOYA 2018 | Document

2019438

EE
=1

FHAVYTaLIvay
FHAY

EDRY

R - R1T

Translation

Photography

Design Direction
Design

Printing

Editing / Publishing

March 2019

AEER, AEER

FLEE £B— SHEHS, RAHS.
EHET . RFDE A,

TyvEyT7 Yy Y- FIAVEITEELEER
RFEEA (STUDIO PT.). EH @ F

R:2/\& (STUDIO PT.)

F/ER R4
Tyevy7Yy Y- FIVEITEES
T455-0037 HHEMAXEE1-19-18 3F
TEL / FAX | 052-652-2511

E-MAIL | contact@assembridge.nagoya

WEB | www.assembridge.nagoya

Kana Kawanishi, Maki Nishida

Takanobu Aoyama, Jun Icoma, Takayuki Imai,

Yuuki Shibata, Ryohei Tomita, Saori Matsui, Tomoya Miura,
Assembridge NAGOYA Executive Committee Secretariat
Yosuke Nakanishi (STUDIO PT.), Naoko Mizota

Koharu Nezu (STUDIO PT.)

SHINANO Co., Ltd.

Assembridge NAGOYA Executive Committee

3F, 1-19-18 Meikou, Minato-ku,

Nagoya, AICHI 455-0037 JAPAN

TEL / FAX | 052-652-2511

E-MAIL | contact@assembridge.nagoya

WEB | www.assembridge.nagoya

© Assembridge NAGOYA Executive Committee all right reserved.



)
L]
°

) ® © © © 0. 0. 0. 0. 0.0 0.0 000000060000 00 0 0 0 0 0
® & 06 06 06 06 06 06 06 0.0 0.0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0
® © 0. 0. 0.0 0.0 0000000000606 060000 00 0 0 0 0 0
e o LK J e o o
[ ] L] L] L]
e o e o L BN J
L] L] L] L]
e o e o L BN J
° L] L] L]
e o e o L 3N J
L] L] [ L]
e o e o o o
L] L] [ L]
e o e o e o
L] L] L [
L K J L K J L 3K J
L] L] L L]
L K J L K J L 3K J
L L] L L]
L K J L K J LK K J
® © 0. 0.0 0000000006000 0606060000 00 0 0 0 0 0
® & 0. 06 0. 0. 0.0 0. 06 06 0.0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 o0
® © 0. 0. 0.0 00000000000 0606060000 00 0 0 0 0 0
L K J L K J e o o
[ ] [ ] [ ] [ ]
e o e o L 3K J
L] L] L] L]
e o e o L JX J
L] L] L] L]
e o e o L BN J
[ ] L] L] L]
e o e o L BN J
L] L] [ L]
L BN J
L] [ L]
L BN J
L L]
L 3N J
L L]
L 3K J
L L]
L 3K J
[ ]
[ ]
[ ]







