MUSIC/ART/MINATOMACHI

ASSEMBRIDGE
NAGOYA 2017




MUSIC/ART/MINATOMACHI

ASSEMBRIDGE
NAGOYA 2017

Ty 7VyP-FITX2017 | FFaxrh
Assembridge NAGOYA 2017 | Documen t

WBR,
of"eo O
» ¥ £ e
< Z 2017 > m



Tyt 7Yy ¥-FIT¥2017

2017.10.14 () -12.10 ()

SR OARE, £, LB, HERE
RS EHEE~EHOT YT —F

Assembridge NAGOYA 2017
2017.10.14 Sat. - 2017.12.10 Sun.
Open Thursday to Sunday

VENUES |
Around the Nagoya Subway TSUKIJIGUCHI Station to
NAGOYAKO (Port of Nagoya) Station area
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Greeting

| would like to express my deepest gratitude towards all related parties who have

supported and cooperated towards Assembridge NAGOYA 2017.

Assembridge NAGOYA inaugurated in 2016, with the purpose of creating opportunities
for all citizens to encounter cultural art in familiar locations, as well as increasing

stimulation and fascination of the town and city. This year it completed its second edition.

This year, music programs extended into a variety of generations and genres. Not only
existing halls such as Nagoya City Minato Playhouse but also locations such as
NAGOYA PORT HOUSE, NAGOYA PORT BUILDING, Port of Nagoya Public Aquarium,
or even facilities including restaurants, kindergartens, shrines, and temples became
concert venues, and made music resonate around the Nagoya Port area every weekend

during the period.

Furthermore, art programs took place under its theme PANORAMA GARDEN as a sequel
of last year, while also adding a new subtitle, Time Sequence, and exhibitions and

workshops took place in venues in which were reincarnated from vacant houses.

In addition fo this, there were occasions where music concerts took place in art exhibition
venues, as well as artworks in which referred to music pieces became exhibited. Many
programs explored the unique advantage of Assembridge NAGOYA, and allowed music

and art to widely merge.

As a result, a total of 27,000 participants visited within the period of two months,
making us highly grateful to discern how they must have enjoyed the unbridled cultural

art filling the Nagoya Port area.

The city of Nagoya will further aim the realization of the “City Fulfilled with Cultural Art,”
and will continuously strive developing cultural activities.Again, | express my inmost
appreciation to all.

Assembridge NAGOYA Executive Committee

Chairman, Masateru Yamauchi
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Assembridge NAGOYA

Music and Art: Activation Landscape

Assembridge NAGOYA is a festival set in the Nagoya Port area (Minatomachi),
showcasing music and contemporary art since 2016. “Assembridge” is a
coined term, combining “assemble” - to gather, to build - and “bridge”. The term
encompasses our aim for music and art to bridge people and the town, create
connections and eventually nurture a new culture.

Developed from the last edition, a tighter connection between music and art can
be seen throughout this year’s program, from the exhibition theme inspired by
contemporary music and concerts in the exhibition spaces to a collaboration
between a composer and a video artist. The stage is not concert halls or museums
but the town itself. Music and art blend into the everyday life of the Nagoya Port

area, and the creative spaces transform the surrounding landscape.

Entrants / Participants
Music | 12,189
Art] 15004
Total | 27,193
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@ Organizer

Assembridge NAGOYA Executive Committee
Constituent Orgunizcﬁons |

City of Nagoya

(Cultural Promotion Office, Bureau of Tourism,
Culture & Exchange / Planning & Accounting
Division, Civic & Economic Affairs Bureau /
Nagoya Port Development Promotion Division,
Housing & City Planning Bureau)

Joint Committee of Port Town

Nagoya Port Authority

Nagoya Philharmonic Orchestra

Nagoya City Cultural Promotion Agency

@ Sponsers

NAGOYA UNIVERSITY OF THE ARTS
Nagoya College of Music

ISEWAN TERMINAL SERVICE CO., LTD.
FUJITRANS CORPORATION

MEIKO TRANS CO., LTD.
KONISHI&NAKAMURA

NAGOYA FUTO CO., LTD.

@ Support

Nagoya Port Foundation

@ Cooperation
Kawai Musical Instruments Mfg. Co., Ltd.
Chubu Office

@ Direction system
Director / Art Program Director |
Hiroyuki Hattori, Shinya Aota, Yuri Yoshida

Music Program Director |

Ayako Iwata, Tamami Iwata

Art Assistant | Yuki Arai, Marika Tsukahara

Music Assistant | Kaori Asai, Yuko Taniguchi

Secretariat | Seiko Asai, Hisayuki Inaba

Architect | Takashi Yonezawa

Design | Yosuke Nakanishi, Naoko Mizota,
Wanaka Okada

Web Design | Yoshihiro Ishigaki

Public Relations | Aiko Ooizumi

Documentary Videography | Ryohei Tomita,

Ryo Mikami, Daisuke Yamashiro
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MUSIC Report

Aiming to “bring music closer and create a more sharable space”, the 2017
program delivered not only Classical but music across all genres such as Jazz,
Popular Music, Japanese, Contemporary and new commissions. In addition, the
weekly “Sunday Concerts” in the art exhibition space and the two collaborative
performances with the art program created opportunities to experience arts and

culture in various perspectives.

The venues remained the same as last year in NAGOYA PORT HOUSE and
NAGOYA PORT BUILDING, and we organized recitals and concerts performed
by the professional musicians and orchestras. The off-site concerts were made
possible by the generous supports and cooperation by Port of Nagoya Public
Aquarium and the local shrines, temples, kindergartens and restaurants. We
believe that the concerts contributed both to the locals and the visitors to open up
their eye toward their environment in the Nagoya Port area to find something
attractive, be it a new look to their familiar places, or a lovely scenery in the area

they visit for the first time.

In the outreach program we carried out private concerts to those who are in the
area but have difficulties in accessing the concerts without help, offering them to

taste the atmosphere of off-site concerts.

Just as the art program makes subtle interventions in the town, we aimed to create
weekends where music is naturally in the environment, co-existing with people’s
everyday lives in the area, rather than making something glamorous. It might
seem less dramatic, but wouldn't it be lovely to take in and enjoy arts in our
ordinary lives, just as we breathe, just as we take a walk. A possibility for such
state seems to lie in off-sites in the public space, rather than in the conventional

concert halls and live houses.

Human beings naturally hold a seed to be moved emotionally. Although longing,
the seed cannot sprout as the soil goes dry and hard in our busy lives with too
much information. We just do not know what to choose, what to do with the
hardening soil. Giving water little by little to the seed and nurturing the soil to
make it fertile so a seedling can eventually come out - this is what | believe music
and art in public space can do to be with people’s lives. New ideas to connect
people may emerge from the Nagoya Port area through arts and culture, | expect,

if people start sharing their own fertilizers and new seeds.

Assembridge NAGOYA 2017
Music Program Director

Ayako lwata, Tamami lwata
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EDBHF (7). BHBOITVRYE)
rREWHD | BRIFEEH
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and
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ARYbE/ 7RY2IL

WORKSHOP
BEAOSEbAEAATA—ICLTHELS!
fEHIR -FEFL

7/ E#TEEY L —

BeBET—<ICET/ CHRES%
LTHzFEbMITT—ovav 7,

HEF [ 11.25(£) 10:30-12:00
215 | HHEEBFR— TR (MAP®)
| FwE (7 /. 1Edh)

YTy Ty Y
arvy—+F

REREES EEROMALICLZAV Y —
bFo RRDEZERICIIFRZRDHZ, BEEF
RFELEBICILBEEREZHETIHRRZR
Lz, NEEDOBREDIZDEERD,
BT OEREToT,

HE [ 11.25(£) 12:00-12:30
215 | HHEBR— T X (MAP®)

B [ NERF (N3 ET/) RFBRH (F1-T74F V),

EREE @ TrAFYY)

OUTREACH
75y a7 E

PAEMROT M7 LHFRFEISIC
—ZE$B3Y 74 XA Y —  EEE,

HE [ 10.14 (L) 15:30-15:35

RIF | SA—NLF—MFT )T L(SSLETA724)

HIE | EBLA (FSvRy b)) REETRERPERE,
BEHET[>%H%] % Caprice

H:'.B'E\—:I ¥—t

EENSESEREMANHBASBRERE,

B | 10.14 (£) 16:00-16:20
S | FA—NLT—PFT R YL (SSLEFAT24)
HiE | EHLA (¥ _y b)) EETID4A%] & Caprice

HEs | 11.30 () 10:00-10:30
=15 | NEHR
HE | R TI2%4h% % Caprice

HE [ 11.30 () 13:30-14:00
2 | FTAY—EREYZ—/IBH—FT >
Wil | FETI24A SR Caprice

BEF [12.1 (%) 13:30-14:15
=5 | BENHH#E (MAPO)

HIE | FEAN MFERE (RB), DV BARBZHRRH —IL X

HEF | 12.8 (£) 10:30-11:00
235 | NEZAREER MY
HIB | Koo~V 4 ~
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HFlreFEBLYY—FTOTo b
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LEEEMAZORENELDBVHEE
b, Bt ET v ETBIRAERET S
TRV b, SEIEHMETORRY v LD
vH—bE MHICEObBTIEY — R, #it
ANOBWAREEMTOR4LYECE%Z £
L7,

HE [ 11.5(H) 14:30-15:30
=4 | S (MAP®)
R | ZEARTF (Z—t / ZEEREMARZRERET)
BEERRR(ET/ / 2EREMALIEE M)
B | 2 EBEMAYE 7—bv3PAYba=2
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SOUND BRIDGE

BoUr-7UyY

ZRBEBEDI vV ILDOERET —TA RN EEL LR,
NOTEELELTARWICHRD SR EELROTIEDOEAFR., BELICH
INDZIFEIEBRFERLADLD, T—TAR D RTRIRARLELIC, £bA
NEZELLT RS T L,
FEORYIBTHSEELOBREERTEBEZ NI TERLRER, 7—
TARAMDAGDDORACEDE, OB HCEZZILZTRHA S, ELCLEE,
KEEZKYSE SEIERBEMTEECRTOINREIT 272, £LBELICH
ZBELEHICRBERGEERICRETINERE, $HOIXIELIBAT
BLXHHINZIET, ZORZOHERY DFENEENT,

©E - a—F 45—t | HRAH
Planning, Coordination | Eiji Shimmi

A variety of artists appear in the Nagoya Port area across all genres of music.
The program is designed for the audience to enjoy the area together with
the music played by the artists. The participants can see and feel the unique
sceneries and the memories of when its streets were bustling.

A bar hopping performance took the audience to the once glorious old pubs
in the area, and a session of simultaneous concerts had artists walking around
the buildings, squares and the bridge to play music, resonating with the
ambient sound of the waterfront — the wind, the waves and the creak of the
ships. A collaborative concert with a local restaurant took over an exhibition
venue. Sound activated various spaces around this area, creating site-specific,

one-time-only music.
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SOUND BRIDGE

WEUCODEH TR

BELICHE[OHRLD, 12RHED, BAHL]
DBEMHEBHIZH BRREHORE
KRB THBIUCOJICHEL. [HERAT ]
TATF1—RICLDTAT % To72, BULL
W7 —FReRU>yoeebic, RKADBLWER
EH LT,

BB [ 11.12(H) 19:00-21:00
235 | UCO (IR - #i% &) (MAP@)

SOUND BRIDGE

HIBREDT=RA—"Y

SR LEHBRAOREFL—ICLEa =y
[FZ=2a—-v]n» BREFTERORERS
THMS AT %T>7,

Fro, BBEICFHBELE[ARETHCY T
ER-BETESML, BEbORRPERE
B E@RADA VAL —2araB-4Y
CHLOEETyEYTUyY - FTY2017
N=33>TETT,

B | 11.24 (&) 19:30-20:30
15 | BELKRY by I EIL2F (MAP@)
B | F=2a—Y

R | SFEET, BEBET
- S [ HEBH TR




£10Z VAOOVN 2Bpuquessy l (j:

SOUND BRIDGE

HIEFEDHSCY

[EhH>TAIEES, BICERE,H- T
EbdHb,]
FEREEHICEEDEKY S EAL S, £
DEICEZEITTHD, REBIDBEED
Ry bZvsELTIE, HEER>TDIAT
HEN,
INETHOARD>TEFBCBOE, £FD
B ZLTEERNETEHE, 1{SADE
EOHEWEELAT,

HEs | 12.3 () 16:30-20:00
RI5 | KEEEQZEHE (MAP®). I8 - ZEEHREER (MAP®).
HBEERY Ty EL2F (MAPO),
UCO (I8 - #1% 7)) (MAP@) IEh, £biuAKH
HiE | 74 ava FiERN,. ARER EMBHTF
HIR - MGREE | 72—V
B | ARG
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SOUND BRIDGE

HIEEFL

[ROESICEERIVRYDAT—EHIBN

£, LW LICEY A%,

STRELVIRLIA—RRYEEL IS
Too BERDBEHZ N ITTHRLAEICH
Z.ABEBRY IV IELTDIA T HHEE,

VEDDEHTY-><Y 8B

ZTHEL AV

THrHEL. BrRLoMmrPBMORELLD
12, EZHENLVELDEEIT- 7

HE [ 12.8 (£) 17:30-21:00

215 | BEERY FF Y7 EIL2F (MAP@).

BELORBESM (X,

HIR | Ett, B ]
REEHI1E | BETF A

BRUVR, EAFIED)

ART

WA EME
() 7<ER — XA L>— 0TV A—]

EXHIBITION
“PANORAMA GARDEN -Time Sequence-"
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ART FERE

FFELRSA LN/ IRER]IObE, BEHTYT20EDD[E]ICRIL
T EET 2L ICEBICT—TARMRERLAYRAL,

SEFARERKRTZEMR - —WEN1976FICRERLI-ET /(XA L -
VO IVRYICEREBIELLIC, RO L LM CBRTORERC ER
BNCESEZLY T (RAL =0TV R EVWSIY T RA M EEZ =, [ —
JIVRIEY—v0ERZEKRTHEET, MEIVERQRETHIHLDS

N3, T—rzBLTEELOIXIER Y -V ERIN LHERIE L,
FHLOREREHNML TN

BERIE. —MO(RAL V=0T VR) DBEEPREORTRIOHBED, &
ZEHORELERICLVERINGZOMA S, RFICETT 2EKORKM
P, EBICEY RSN EHRAARIBREIND, ARBTIE. BEBFICK
ZERSOHEARE T HARFORREZR AT (pace) ©. BNI{ZICLZ2BDED
R\ % FEEICRII T (‘'moon’ score) ¥ BT 5,

ICHZ e MURELPBADANY FT7 32D 5FN25E TH S (Dancing
by myself). EHABRICL2b D HEETIIELHEET 22 TlA LT
TREZAEREE. 1 —T Y -/ FFILRICLZEEPHTEMATCRIZASA
WRRZD LI NENELNSRAERS EIMEMERICERS, WRAEIL,
EBEDOALEWONDRRER DT ZET, KALHECALICBITBNER
ZAPHADEREICOVWTEVWEE 22 EEEAET,

A ZHERBEERCIE. BIBRFHIRECANOBHRE ML - L84
ArLBET 2L A ERBECERAL. FEEEEEICRIONATFERL L
SIRBIDORMBRET AL ICERT S -/ TV RELTZRITICELD
2B EEERRT 2, £/, SEIEFRECHB TREINBEEZD

RERMLOBEREBETZ7 TV - F> - T14D(Vietnam the Movie) &.
ANOTREODDUVRDROY =% BERATLAT— L FEHEEHTHALD
(Doraemon) lEEBLLHET T IV R Ty TF =Y DHTHERIN D,

L PACK.IZREFICH| EHEEFHLOHRB L L T(UCO) 2 &, BEEFLAIE
THROBEREZERTZ2MEORREERT 2,
SEIFLT—MEBTELLELICHERT I & T, FFE & Z M 0E L &R
ZHRVRL, T-betB oS Kb ERRzEAH L BELENOREE
REBL xR A D,

Tyery7YyY - F3T¥2017
FALIR—/T— TATFLTAL IR~

REgEz. EHESL, EHEE

ART Report

Carrying over the same tite PANORAMA GARDEN from last year, artists and
artworks insert themselves into the Nagoya Port area and transform it as if
creating a new garden.

Inspired by the piano piece Time Sequence (1976) by the Japan’s prominent
composer Toshi Ichiyanagi, this year's exhibition borrows its subtitle from this
piece and focuses on the flow of time and the transformational relationship of
land and place. The term “sequence” signifies a succession, and is often used in
the contexts of film and architecture. Art moves the landscape of the area through

creating a string of different scenes and nurturing a cultural ecosystem.

The exhibition begins with Ichiyanagi’s original score and a concert video of
Time Sequence. The repetition and the changes of a certain phonic form in this
piece evoke multiple parallel times and complexly woven various sceneries. The
venue also showcases Yoko Asakai’s pace, a series of photographs documenting
high and low tides of the sea on the Iriomote Island, and Hitoshi Nomura‘s music

scores of waxing and waning of the moon ‘moon’ score.

Out in the town, visitors encounter Dancing by myself where Yuya Koyama
dances to the music leaking from strangers’ headphones, Motohiro Tomii's
unfixed, piled-up only sculptures, and the films by Ewan Macdonald depicting
and connecting ephemeral moments in urban life from a little unusual point of
view. Daisuke Yamashiro creates opportunities to think about small changes in
seemingly flat daily life and time of others’ by making a few promises with local
people.

In Former Minato Dormitory of Nagoya Custom, Yasuko Toyoshima makes an
installation with a variety of works, exploring the spatial and social relationship
between front and back, inside and outside. Nobuya Hoki realizes three-dimen-
sional spatial painting, challenging the notion of painting as a wall-hung plane

by presenting his works as a sequence in the space. Nguyen Trinh Thi’s Vietnam

the Movie, reconsidering the history of Vietnam by connecting films made in
various countries and areas, and Hikaru Suzuki’s Doraemon, conjuring parallel
world with a sequence of empty rooms of the main anime characters’ house, are

both comprised of found footages.

L PACK. continue to open the socializing space UCO as last year, creating their

unique base between everyday lives and creative activities.

Placing various art activities in the Nagoya Port area creates repetitions and
severances of time and space, produces various connecting points of art and the
local area, and pushes art to nurture a long standing relationship with the

everyday.

Assembridge NAGOYA 2017
Director / Art Program Director

Hiroyuki Hattori, Shinya Aota, Yuri Yoshida
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Toshi Ichiyanagi

19 TERLI—ME, ERNBTELEM, XV ALERLDE=
MARR T H1950-60F D=2 —3F -7 T20%BZF, V3
Ve r—VICEEL, [REEE P [ TREEOEFR] A LRIAN
BREICHEWD D RELHFMLAEDDENED L, Zho%
RELKREMNAERERREER LS — Y 0ERBICHBEZ IS,
EEFEHETI). KRERORAMACH B (XA L =0TV R) IS,
—WHN976F (T L7 BT, RIELEMMT2ERICLYEFAS
N, AFICETI2EROBMOFEENBRINZERTHD, &
BTRET=ZA - RBPBEN (AL -V IV R)ZEETD
BRIGPEEEL EH IS, —WNCLZA VP FILORFEEEREDER,

Since his relocation to the U.S. at the age of 19, Ichiyanagi spent his twenties in New
York City in 1950-60s, in the midst of the kaleidoscopic interchange of cutting-edge
music, art and dance. Under the guidance of John Milton Cage Jr., Ichiyanagi made
an encounter with avant-garde expressions such as “graphic notation scores” and
“music of indeterminacy”. Cage reviewed and acted against the musical situation of
his time where performance and composition were divided than ever, and practiced
a synthetic composition and expression. This attitude inspired the young Ichiyanagi
and his music activities. Time Sequence, from which this exhibition borrows its title,
is a composition of Ichiyanagi’s in 1976. The piece develops through repeating
and changing sound patterns, and reminds us of the existence of parallel times. The
exhibition included a video of the pianist Asuka lino playing Time Sequence, as well
as Ichiyanagi’s original graphic notation scores and other materials.

15 | BEbHKRY bFv 7 EIL2F (MAPO)
BH | HAF—K - boFaT RBCH EREE
Cooperation | CAMERATA TOKYO, Hitoshi Nakano, Yosuke Miyamori

1933F, EER4EFEN, RRPAEME. BATER - FHR, 7XUHEIHSTEZARIC
BATRELLIC BERE A —T LT RETE BEBOLHOOERNOFRTE
TREWERZAME, BEA=SMTH2ER0 [ZME]ICEAL. BMEfELTETTR
BmO, BREZHMBEICRELREFTIETXOEYAICELERE S,

{MUSIC FOR ELECTRIC METRONOMES) 1960

P67 —BT —TARM =T (G L=y TYR)AVY—}
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Yoko Asakai

BELRY FSy/EL TR ABPEXREICI AREL, 1HIC
2EFNDZTFHEBBHOBORRERAZEEEZE R, SEEIC
fFahtzg A bLig, BlEBETHD, RIEVBLADEFICKE
REEEEZDARETE. SHELLDANIBEORKREZH
W KHEVLHERAANDEST EVS, BHEBR—FEL
BEETIH, BABRRICKNET 2 FKMB] & BN - BHNLl®
B 2T —<ICRELHELZE T2 (wayfinding) >V —X & RBH,
[wayfinding] I(FGPSP B B A L2 A WA LB ZB%L, 5
ElEAEKF S THRFE Lz (gaze ) ¢ =2 —Y—F Y FTIRE L
(gaze ) #@R L7z,

In Minatomachi POTLUCK BUILDING, Asakai exhibited a series of photographs from
Iriomote, where the artist had stayed for three months and recorded the seascape
at ebb and flow of tides, twice a day every day. Each title corresponds to the lunar
age and the tide name. In Iriomote, the weather has a significant impact on the
everyday lives of the residents, and therefore many of them, still to this date, follow the
Japanese luni-solar calendar, and often read the tides rather than the clock. On view
in NAGOYA PORT BUILDING Observation Room was the ongoing series wayfinding,
the theme of which connotes “time” within the observation of nature and physical and
psychological “travel” . “Wayfinding” is a navigation method that does not involve
GPS or a compass. From the series, the exhibition presented gaze ! and gaze f, shot

in the Shiretoko Peninsula and in New Zealand.

215 | BEHKRY Ty EL2F (MAPO), 2EREFR—FELEZE (MAP®)
Bh | MABT AL ey

Cooperation | Mujin-to Production

19744 ERMBEEN, ABEE, [R5/ Bohzje05EREICHELREZREZA
FbERZLBHEFGR (sight) ¥, H5—FHOREL— L ICESVTHERE L (22932) D
EI3BAEYORBEYED LS ISEFHIVEASEZERER TSN TS, EEIL, A
PHOBEHFE VS BRRREBEHREL T, BARALAZORMI’BYELIERNA
ARERZBEREHE,

www.yokoasakai.com

% | {gaze 1) from the serieswayfindingy 2014

% | {gaze ll

from the series wayldingy 2014

€12.7 K#)15.7 K#CHR) ) from the series pace, 2013
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Hitoshi Nomura

{‘moon’ score) IF AIFEA BT LIAAL 74 LATRERT L, ik
ELTRRINIBEFRTHD, 1970FEREF, COADEET
HBEDOBIRERBTNIVI I HHEEORCEE, BNETHF
VELIRATADOEENHIRT 2L EMB, Wik IR - IR
HEETz—ETRVEA RELEREONA N >FHOKF 2R KL
FTERATVV - %EHIET B,

AETIE. 2D (‘moon’ score) &V, 1970-80F K 2y EA SRS
L7AOE 2009F ICEBEX—FHRITEAISS(BBRFTER T —
vav)homELIBOMEREK, TNTNICHE RSN/ IEE
eREN D, FHEBHEOBRICBEVWEK>EIRREL ST,

.

‘moon’ score is a photographic work released as a music score. The artist took
photographs of the moon over a stave on the film. In the late 1970s, Nomura heard
a hum of an exhibition visitor who was reading this moon score, realizing the moon
he captured at random can conjure music. After this incident, he started working on
photography, transcription and performance as a set to create a series of scores to
visualize the order of the universe in both vision and auditory sense.

In this exhibition, Nomura presented the scores of the moon from 1970-80s which he
had photographed from the ground, together with those from 2009 which were shot
from the ISS (International Space Station) by the astronaut Koichi Wakasa. Listening
to the notes coming from these scores, the audience might think about the relationship
between the space and time.

15 | BEbHHRY by EILIF (MAPO)
BH | T—ba—bF¥r7U— HEREEARZ
Cooperation | ARTCOURT Gallery, Nagoya College of Music

19455, REREEN, KRAEE, BRARK YRR,/ BIRTEREZRREL. T
BEAWERARRTFHORFEARLT 5, SAOREBLAAKLTANLATAYE
HEWEEYREREL. EFCRLTAKELHET2LE EHNMLYEXZEER
LictFE R,

{*moon’ score) 1977-80

{‘moon’ score:ISS Commander-listening to it on Mars, now) 2009-13, 2017

—P.68 B 7T—FT4Rbb=2 - avH—}
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Yuya Koyama

MNLFHAECRHICE I 2HEEICERL, BECEL . 1R L—
YarRhESKRARBEBLTHFZT,

RAETIH. BETHITBICT2MADAY R 730 VR DF
BNICEDETCE VY RET /74— v RERIRLIREER
{Dancing by myself)  BR, ZHZb Ny F74v A ¥Ry %ED
JTERARECILIF ELDIAIa=r—vavkifb, B5D
HEIEATIEVSTRED, [OLRIBICKRNETEICLY
EICFHLTND, MIEZOBTRNABEIZZ2ERICEDET
WHIeT BMENICII2r—>av RS L thE OBEEICA
Yird, hEEDERHCAI2=r—2avDhb)AZOHO %S,

Koyama uses various media such as film, sculpture and installation in his art making,
with an interest in the society and the public structure.

Dancing by myself is a film, documenting the artist's performance dancing to the
sound leakages from strangers’ headphones and earphones. Listening to the music
using headphones or earphones is to cut off communications with others to be
immersed in one’s own world, but without realizing they interfere with others by
unintended sound leakages. Dancing to the leaking music, Koyama steps into the
territory of those who shut them down and questions the distance with the others
and the way communication itself ought to be.

215 | AEH L —Y (MAPO)

19894, HEREEN, HR)IBEE. HEORTEEZMLL HEORICHIEE
SELRBEFORMEHRDO VNSRBI L. ANEVWTWAEZRL, FIEEHICRIR, B
FObDLINZHEHERE - BEEL ZThERCHNA-BRETIILT, BEOHR
LOBRMLIRBASBREPIIazr—var s BT,

www.yuyakoyama.tumblr.com

{Dancing by myself) 2015
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Motohiro Tomii

EHEIVEEBICBERT LT WAROBREBR - [H b
P IBEIICEBL. BREWSBRZOHDEFERLTWS,
RETIEEARLERBEIS, [BEIEVSFEREAVIERE
BEHL BHEBICER L, RZyFyIY—1TIE. 22U L
DRGSR MEREPYBNFHICERH T EE LR
BoaTlHArEDEREAFERD BRICATRLEEIILE, £
2BETIRIREVIRMICREL, Yaver s Ny I efirahbei
BAEREROICER, IhoDERIE. BREICKYERNICIE
BRAGETHY, EETKENTERLL TLABRRICEL ORHE
THYLIET SHORAOH - hrmeEeRLE T,

Tomii explores the concept of sculpture through detailed observation of objects to

grasp their “forms” and “structures” beyond their function.

For this exhibition, Tomii chose sculptures made in the technique called “sekiso

(lamination layer)” amongst his diverse oeuvre, and placed them in various venues.

The ground floor of Botdo Gallery was filled with the sculptures made in this
technique; none of them were glued but were only piled up. Two or more chosen
materials were combined, focusing on their forms and physical characters. On
the second floor, the medium was limited to paper in all the sculptures. A series
combining shopping bags and other paper-based works were exhibited. These
sculptures were all theoretically reproducible by their instructions. Lightly betraying
the characteristics of sculpture by abandoning the heavy perpetuity, they showed a
new possibility for contemporary sculpture.

R | KLY F v 71— (MAP®), UCO (18 - #%7) (MAPO)
Bh | 2ZaFNTYITAY

Cooperation | Yumiko Chiba Associates

19735 #BREFN, WR)IRER. SOV ICH2EAREALEDE THAER
ZhltE. b2 EZNA HON LOFOABREERLZEAELHER L OES 2T M)
ABEM IO TWHH AR 2 BEL T 5. MEBBICHRT 22T WEARD
REEBA[Hib] P EEICEBL. BHEWIBRZDOHOZRRLTVD,

www.tomiimotohiro.com

{ball sheet ball)
2017

(PP_FS)V

(sponge disk sponge

2012
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L PACK.

TILINy Y

H20EZERE->7IB- MFRA%Z, 2016FICEERP KT LT-
127 —0vayZICEYSMELELITERL, BEZHROLICERY
ARV I REERBYETBRR=Z(UCO) L LTHEE, SEDME
LTADEES [#I5] ICho 7,

% 72 (UCO) % [Unidentified “C” Organism|=[k# R % “C" D H
HERIMERIA ] L EEFE L. Coffeex>Cafe. Chair, CommunicationZt &',
SETEBICEENT LT HEEICEODIHKFEE 2L LT
(o [ClZRFAETIRMTEHEBISE LR DIHE L T(UCO) A,
BELO—#EADZILeBIEL, MM AbBECEE 2R M.

L PACK. have organized a workshop with architects and builders in 2016 to restore
the former Ushio Zushi property with participants. Following their success to give
a new life to the space as UCO, a cafe where exhibitions and events are held, the
space continues to serve as a social spot for the visitors to gather.

Defining UCO as “Unidentified “C" Organism”, it becomes a collection of happenings

and events around all things starts with “C” - coffee, cafe, chair, communication, etc.

A flexible and ad hoc social space for the “C"s, UCO aimed to have continuous events
and operated to become a part of the community in Nagoya Port area.

£ | UCO (I8 - #%7) (MAPO@)
BA I NIREER 723 Hav9 Sv¥7h>

Cooperation | Tadao Kawamura, Koji Fukunaga, Futoshi Miyagi

NERBEFIBEEDI=y b, [A—t—DHIAR|ET -V ICT— bR T AV RE,
REACHAFBEEIL. 2322 —>av0B2RAET2, ZHETEH VB TV F—
L201343f %, NAKAYOSI% % T (VISITOR CENTER AND STAND CAFE) %38,

www.lpack.ijp

{uco) 2016-
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L PACK. {UCO)Events

£®1% | UCO (IR - #5%57) (MAP@®)

<<Chap Books Club)

Chap Books ClubldUCO% #l i, [ClIcE2 b
BZINE UNMBF) 2815 T 5057, #THRBIC
SMTERT—0vay7xEL. LI DZINE
EHEPLTUVE

vol.00

HF [ 10.15(H) 15:00-19:00

vol.01

B [ 12.2(£)10:00-12:00 / 15:00-17:00.

12.3 (H) 14:00-17:00

vol.02
BE [ 12.10(8) 10:00-12:00 / 15:00-17:00

{Chap Books Talk vol.01)
ZINECEIRI e DS £ S 4B H Y0 TR,
FVAICOWT, Tyer7 Yy Y- FI¥ICED
BT HAF—% RIS TIYRT =T N T4
hyvarziiot,

BE [ 12.2(£) 13:00-14:30

ZE—H— |

NIASHE R (7 44+~ Chap Books ClubY —%'—).
PEEN (T 7Yy Y- F3Y FHAF )

WEHEF (Tyver7Y FIAY FHAF—).
BREMFE (Tyer7Yyy - F3¥ FHS4F+—)

72+ 437 (Useful Copied Objects.2017)
UCODRITEBEMT AV ICEDLD, T4
F— 7o FAATIH2017EFHICHIELEZA
TEVNGRIY =V TRET—0>ay T %177,

B 111.18 (£) 13:00-19:00. 11.19 (H) 13:00-17:00

Y F 7 b +NAKAYOSI

(& — L ENAKAYOSI)

T=TARL - IXYFXTIbICLB TR ME
EFE—LJE LPACKA+EHEWBICLZRE T
=v FINAKAYOSIJ Ik a 7KL —vav[E—
L ENAKAYOSI| AN 13 ICUCOICR > T E T2,
BB [ 12.7 () 17:00-19:00

(fzezlE, Wob XY BRLRETHEET
E-—ZVTEBRTHDET D,)
BELTLEHRLADE—ZVTARY FERIE,
SEIELPACK.EHET — T4 X FTH S ILE K
B BHAKBEDIATRL—vavicky, Z0A
BRY D55l 7 e ) & B H L7,

L PACK XLk B

B | 12.2 (1) 7:00-10:00

kiBE | 64%

L PACK. x B H A8

HEF | 12.10(H) 7:00-10:00
Ki5E | 574

e ouy 2NN
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Daisuke Yamashiro

W E BRI R IR OB & 8IC, BMEPFH T Vo b AZRZ &
BRABEEAEEINZALR=ZAR AT T AV ZZ L= 3V
WS HEEEEKRT D, ABTEBELTOYVY—F2HLIl ft
ADKHEPRBEBICEVWEKSE2HFE Rk, HEE S, LD
FEDANLERDLIMIRIICEYVRETIHEKREICHRS, 2o
IFH4DBENHRITAZBELLI-LOND, HE/FEDORMICL
PUBRABVWEDETIEIET, NIREMBREET T TR
BB OHBLAEBRANEE N, TRTOMR]EZERBRTHT
CIEIFIERATRELA, SSPhBRERBLEOHAWA, BEEEIC
BORBRLBEENERATIBERZ 20T I EIll>7,

Having moving image and its expression as the core concept, Yamashiro practices the
method called “Time Based Media Installations” to create theatrical time and space
involving film, objects and people.In this exhibition, the artist presented a new work
to think about time and experiences of others’, based on his research in the Nagoya
Port area. The audience encountered happenings based on the “promises” Yamashiro
had made with the local people. From happenings based on everyday habits to those
limited to a certain time, various events created a subtle sense of incongruity and
altogether offered spectacular experiences. It was almost impossible to experience all
the “promises”. However, the encounters with small incidents pushed the ‘play button’
for us to be absolved into the stage of wonderland hidden in our everyday life.

R | 2TE (B LT HPRYE) (MAP@) ., EHHNERN

19834, KIRMFEEN, BHNREE, REOH OBMBEIZZMPY 7AYo
AATFAT LIAERESIE, [RALR—RAF - XF4T - AvREL—vav | LBLIMA
DFRERTREOBETHVONDIHY T I EVEZ—Va AP —baybio
TREEREME TN - BT 2 TIRMLSNBRE) EEY LTV S,

www.the.yamashirostudio.jp

{Fly Me to the TIME.) 2017

77740 T Ay | MERLEE, RENF
i | B5 2 75 (TOKISATO PLAYER)
TagyvaveaxIAv | BERTF

BEI—F 45— b | BEE S BES (EER—.

wBh | A

Graphic design | Yujiro Sagami, Koharu Nezu
System design | Mitsuru Tokisato (TOKISATO PLAYER)
Production management | Tomoko Noda
Coordination | Joint Committee of Port Town

(Keiichi Furuhashi, Mika Kodama)

Cooperation | Kazuki Asakura

REXE)
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Yasuko Toyoshima

BISIFZHEATATICLBERGBIELBL, TREBT 20
WHECHBEOREPERELI-ETE2H>THEH T, BT
IZIB-2HERMBESRIBEZEEIC. INETOERBLISEBRD
BiERERAA T, —REXRBOEAREEGRO XLV EERICKREL
7= (Panel) >V =X, BRI D BHEH%ER2LAMPERIELE
bEInBREEOREELZEDLE S, £/, IHEOLIFETIERIFR
EHV S ZBHIEERIMERIY —XE, BERZI LD WED
SHBRN, BAREREBRVWTHAIRBEERDERELRENRX
TLB, REE BAERE. NEH £ ELEEBLILE BR
PEHAREGL, HEMERTEHILT. EHOEREGRRSE S,

Through a variety of media, Toyoshima humorously depicts the structures and the
relationships of the society and things, which are usually overlooked. On the ground
floor of Former Minato Dormitory of Nagoya Custom, Toyoshima created a new
presentation using existing works. The series Panel, which comprises of a set of
impassive plywood panels installed on the wall, reminded us of Constructivist paintings
when we looked at the backside structure where square timber and plywood were in
composition. In the pencil series, the middle parts of the pencils were shaved rather
than the tips, and were displayed altogether. Having an unusual part of the leads
exposed, the lined-up pencils suddenly showed some uniqueness in them, despite being
characterless mass products.Front and back, sculpture and painting, inside and outside,
whole and part - a deviation from the self-evident world occured when the boundary
and the relationship turned over and the territories intermingle.

245 | 18- ZEERBERIF (MAPO)
#7 | MEIEB. gigeilO
Cooperation | mgallery, gigeil0

1967% HEREFN, RMER. BREFORTALHRERHOIDICH>TVLDEEE
TELBEP VAT AL FIREEROBEY CEREZ MBS LD ORITEWS BRI
FEMA BEECZNOEBHSEILOI0EREHF. BENLEF—T7IKHRATEL
ZELEEDZI-EIRTAVE T FaT M RERTHONS,

www.toyoshimayasuko.com

EN{EERALIVaY) 1974-93 (2009 F RBBEMISAT-H T ORELEE) 2009 FI(FUHI) 2003-
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Nobuya Hoki

EBRRAFT2ROEEEL, A ICHN2ABIE VWS BELTF
ETREOH-ARATREEAERLTCE ., KBTI EEHELD
TWERRROBEZ P OICER, ZNOIEURTOI=<IILTRA
HNEBEDZFA—AVYIRENMBRVEREIZRARY, FHRAEHCER
ORHPEEETCEBINRELLT, SEIERREIOETIICE
HaNhd, ¥-2zhonicBEi 2 ZHNICEBE T2 -mEAael
T B-2HERESREEALEICHEOBRE R L. B
BFORMICILS LV i BREEICHMD R ENZER T /2Y ., BERIC
RADEBTRBICELGY WA R EERY, BBICFHESNAZER
BEZEESIEIHEAIPMEREEDICEBICHEASNT,

Hoki has been exploring the new possibilities of painting by using two brushes in one
hand, and named this original technique “Nihonga” (“two-brushes painting” in literal
meaning, and also means “Japanese Painting” phonetically.) In this exhibition, Hoki
presented his recent paintings which were shown in public for the first time. In the new
works, variety of brushstrokes and colorful lines were densely superposed on each
plane of different sizes, unlike his previous minimalistic, drawing-like style. Another
new approach was tested on the second floor of Former Minato Dormitory of Nagoya
Custom to expand these paintings spatially. Using all of the South-facing rooms, the artist
designed an original line of flow to navigate the space. A well-calculated contrivance to
confuse the visitors” spatial sense such as a newly built slightly tilted wall and a layered

and distorted heavy-looking plinth were installed in the space together with the paintings.

=45 | 18- 2 HERBBR2F (MAP®)
WA &h A4 F 97—
Cooperation | Taka Ishii Gallery

19665, RMALEN, FEMERE, [24E] LW FTT 2280 TN B IMERE
ERAHL, FryNAREVWS—DOOFTALICRITEHZ2ZMPEBOLKEAEMEHTF
A=AV T RRAY T4 T %, VERZRPECAOEIFEATHI LA LORME
Bl @Oy HEHINABMOERELRRT 2, FITT 2200 THEA N DRI,
HEAA—VEHEDDL—ATEANAIECOROBDLITHHY, BERLMROM%E
ERTDLEUERO,

{Untitled) 2014-17
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Nguyen Trinh Thi

1950-70F K13, NhFLICESTT7 IV RERMZEL T AU N
DA R LBRRERELEELZRRLBR TH 7=,
{Vietnam the Movie) . HEF DOREA S DERDORN M+ L%
Wy —vaMELEYE—YalcLVERIBICIENSZ LT, &
MRELED ERBTERTH D, [7HLRI-HYTJDLS
BAYTy FBRBIAD LT IV — ALY r—0 0 rvr=Yavy7 -
TX—LBEDI—Ay/NBRE, HEWIENAL—Y - T7AYFDL
IRT—TARMIL MGG L SEIERMEEZRIET, K
WTHABENLELHET TR ABHARIPEHRAENITIE
RENa 3Lz 45,

In Vietnam, 1950-70s was the period of consequential changes such as the French
colonial occupation, the intervention of America and the Vietnam War.

Vietnam the Movie is an attempt to describe the complex history by extracting the
scenes of Vietnam of that time from films collected internationally and placing them
chronologically in the form of montage. Connecting various films from Hollywood
to Europe such as “Forrest Gump” and the films by Werner Herzog and Jean-Luc
Goddard, or artist films like Harun Farocki’s, the artist tries to include the outsiders’
viewpoints and various conflicting ideas rather than opting for a dogmatic and
stereotypical portrayal of history.

=15 | 1A - A EEREER2F (MAP®)

19738, RbFLEEFN, RbFLN/ATEE, R FLOEEOFITEERLE
BRGEEAVTRYEIT IO RFREFHITD, el RMFLOMIRFF2 X2 —
ERAF % IE T 2488 [Doc Lab. | mEE A EHENMITTo TV,

www.nguyentrinhthi.wordpress.com

{Vietnam the Movie) 2016
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Hikaru Suzuki

WARIFRIGE VI XTATEAVT, BELEHBEERICEIEIC
b LEMBELEZZILT BEOFRICEETINIYEEY
BIT, KRBT, T=XTFZ2HAIDL, OVKRPFIZHA,
FHRAEDHEO AZMH LA BEGROBREAbLEICLST
RSN 2 BRKE T (Doraemon) Z @R L7z, AKZIICWDIET
DF¥FIZ—DARER, ALRORLCMBENEFRANICHRLEIN
TWRICHEDLL T, ¥ —VICE> THDOEBR THIKEDK P
ToE, F7OREEMEDENDL, ZOHERICEL >R &
ZRNVSGRICERSNDLOSAREZANES, FRmzBELT, 5l
DR /T LI - T — L ROFEEERRET B,

Using film as a medium, Suzuki brings forgotten dramas of everyday life to light
by entangling the reality and the fiction and giving a slight sense of incongruity to
the audience. In this exhibition, Suzuki presented a film Doraemon, composed by
a collection of carefully chosen quoted images from the same titled cartoon, all of
which are missing its characters who are meant to be in the scenes. The awkward
absence of the characters and the subtle differences of the interior features of the
supposedly same room - the number of dots on the fusuma panels, the width of the
corridor and the shape of the door - give the viewer a feeling of multi-connectivity to
different times and spaces in the world. Through the work, the artist strongly suggests
the presence of different temporal axes and the existence of parallel worlds.

245 | 1B - 2HEBBEER2F (MAP®)
#7 | KAYOKOYUKI
Cooperation | KAYOKOYUKI

19845, BBREEN, FAYV - RV UVTEE, RERRE® FFaxr2) —REZ R OIS
BRIGIEREHIE, BEELHEROMNEICL > THREBOEIFETHE VR T
UTF1ESBNICERL, REHCEBEOMEZERT2L5 0B ORGRIEREZEYHET,
BEE TIRGAER | LEBHARIE, bFH L7417 avEREOFIEVRD S,
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Euan Macdonald

YU FFLFEEECHEICENIERICERL. RET2EPA
A=VEMIBEDE FRIELTE T,

RETI., BEPRERLLVBUDZ0HI2MGEMEREERERET
W L7 (The Filed) I[BDIXTHWITKBREFHIBE, T
VARTLERED D ICATMICERSNRLHREZINEKL
7eBBCT —HA 7 DIPL A= KA 280K —> T —7 L TREKT 5%
FeMLIFRTHD, EHRABEREZB/EILIPHRT L. ERIC
BEeRTIPOA A=V EDIN, BREEEBPIHRA LA
OEMLEREERIE S, MIC, KEOXRKELT /BEERICLD
(Where Flamingos Fly). 1 &Y LU A B#T 2 (Snail) 1 £ % BR,

Macdonald pays careful attention to the everyday and various phenomena in the city,

and creates works by combining repetitive sounds and images.
In this exhibition, the artist screened films that were tightly connected to music and
phenomena across a few venues. The Filed shows some vinyls from the BBC Archive

such as “twittering of birds” or “nature and the universe” playing on a set of turntables.

The records are artificial pseudo-natural sound effects created for radio and TV
recordings. The combination of the sound effects evoking different sceneries and the
actual LPs turning and releasing the sound implies the complex relationship between
the reality and the fantasy, the world and the humans. In addition, works such as
Where Flamingos Fly, a film with a score and a piano performance, and Snail, in
which a snail moves, are showing.

R | BELRY FFY I ELTF(MAPO). 1A - BEAREERIF (MAP@®).

UCO (I8 - #1% 7)) (MAP@), » > HEEE (MAP®)., H3EEF I —HR1F (MAP®).
F TAEE2F - TF Y IAR-ZFEAR (MAP®). 1B - ZHEHRBIER (MAP®)
#%H | HFLER

Cooperation | Aoyama Meguro

1965 A F YR -2y b7Y FEEN, TAVH - AY VLIV RTEE, BHE KR FA—( 5
YOIV RRE SESERATATERBEDE AV RZL—Yav A2 EM, AEPHHEMO
FIBATVWIRBROZMEFHMOBRTE, SHREA AV P ERICL-THAELSE S,

www.intrvl.net

{Poor Blumfeld) 2003

LB EI(G.AD. (GAD)) 2004-07 LB |(Three Trucks) 2000 LE % [(Where Flamingos Fly) 2005 #EZ% | (Interval) 1997 TFEZ%E|(Snail) 2004 TE%H [(The Field) 2008
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Events
and
Projects

ARV / 7Tz ob

TALK

T—TARAMIEBF¥IU—F—7
Gallery Talk by Artists

BEABAKZYT—HROT—FT4X + vol.1
BEF [ 10.14 (£) 15:00-16:00
=2, fIE7DERPEERE FRICD T—TA4RN | PEBF. bk,
_ _ BIBET. WHAE
57— - — oA
WTT—=TA4RAMIEB =0 ZBERI L, S | 364

fFRESHE LT,

vol.2

HEF | 12.10(H) 15:00-16:00
T—T4ZF | LPACK.. EH K,
EEED

kinE | 364

CONCERT+TALK

—H B
T—T4AM=7-
(RA L=V R)
avy—+

Toshi Ichiyanagi

67

yv

Artist Talk and Time Sequence Concert

AEERT—VOBERBT LGS T-—WED
1976 F 1L (XA L - =0TV Z) D
BEARLOIC, ET7/AVY—FET—T4
Zbb—s %R, ETZX M- RBEAEF
EDFHFEICMA, — AT AV HTBI LT
1950-60F KD, FEET — DRI D>
TWEHEBORR, Yav - r—IHE—#
ICHEEERT—T41R M (R L
Y= IVZ)HEOERREICOVWT, B
EEfA-o7,

BEF | 11.19 (B) 19:00-20:30

215 | BELRY FFv 7 EL2F (MAPO)
HIE | —H B REHAE

kiHE | 714
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CONCERT+TALK

AT 1=
7—T4AMb—=2-aVY—}
[‘moon’ score RBREARBEMET 245 ICOWVWT)

Hitoshi Nomura
Artist Talk and Concert

“About a Field for Experiencing
‘moon’ score and Exciting the Five Senses”

S5ADIREBTELAAL 74N LTREZRE
L. BZERICRL TAEETEREETD
{‘moon’ score) U —X D ERER & L THIMFS
1 7= (‘moon’ score: ISS Commander - Listening
to it on Mars, now) 3. EIBEFEIXT— 3
> (ISS) O FEMRITLABELLADEE
L L—R—DBEERIOE TN EH
DAVREL—Yay, HRENEORERIC
£BavH— T —FTARA M= %(To T,

BB [ 11.11(+)19:30-21:00
215 | BELHRY b7 Y7 EL2F (MAPO)
o1 MIRN-TE N

BEIBREGAL-—PHFLROIVEYM,
MBARF (Tr4FYY), BRER (FzA),
NEFMF (€7 /)

K | 484

TALK

I EPERRT 4

Regional Aesthetics Studies

KBEFTHELIZDD =272 U =X, 2000
FELRE AT RIS E IR & T HEER
T —TAXHEML, M OII21=T 4
ICIRSLEH P, P MErE L
T—t7aYtobYALERTHDOAT
W3, Mg A7+r—hREhTWBES,

DTHENBRMRET—bOHY HFEERT 2,

vol.6 [ BER & R4

—RENDGERTET — k- BIESEE—)
EMEPERBRLEDZHRNERICLYEER
INTWBLAD ZRODBREIERE>7EBHS
FHTRETWD, BRICHD[7-H] b, REBIC
% [kumagusuku] 67 =T A X ML T 7R+
NTREWSTEREEBICEVWIERICL > TE
EREZMEBL. ULPEMAERNZEESEA
BRI AT T LEREALTWS,

T=TAR AV LYTYRCHEIEANEE DL
MEANENTE) ZBZAN, B EtEHR
DRI NG THBOBRBER > TR E L
HIC, EECABEDREPRRICOWTE- 7,

BE [ 11.16 () 19:30-21:00

215 | BEHRY 7Y/ ELITF (MAPO)
SR | EAY X ZEMA (F2H).
&M (kumagusuku)

Xi5E | 304

Vol 7[RbFL - N/ADT ==k
aAZa=F4lC20WT

HET —TAR DT T - FV - T4 BT S
R FLEFHEERBERT, 7— 2V ERE
ERELESHORBELHEDL T, ST VL
T—T4ZAMEAIZvHY>-aALIT4T DX
W= LT ELFFaxryR)—BREPETF -
T—MeEORGFIEEHEBICEREBIATAT
t % —[Hanoi Doclab] DA F LT B#thd 7 —
FaZaz742F5F2Lebic, BBRNICHE
BT —TARM, BEROFRCER. NS
LORREBLT, HIBOE VNS E T BHRET—
roREREERLT,

B8 [ 12.1 () 19:30-21:00

£15 | BEHRY b7y EILIF (MAPO)
FARM| ST FTq

kin#E | 244
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RELATED PROJECTS
BE7nvzs b

HREEFHLEERTOIb

Minatomachi Vacant - houses Project

[HmeEFBLRERT AV s M ISREERE
LizTZERBERI—IL O ERL, BiE
ITUT7 CREZZRFELLLICEEFLOZE
ERE[/RICAE. £E, K SBEETS
Ao
AETIHIB-BEEFRAE[HHLELE
ERIRJELTERAL. s SAMEARL
RO, KEESMBEDT—0avThe
TFfE, XM e 227D DEKL
LT, BEBICBEEFVOALEB W=7
PEEROARY MEHFEELT,

P | KEREERFEBN
18 | NAGOYA Archi Fes 2018

[HIREEFHLRERT R NHARTTa—L
10.14 (£)-12.10(8)

£ | 14:00-18:00, £ - B# | 11:00-19:00
235 | 18- BLFREFHRE (MAP®)

BHRe[HhiheEbEMA5]

BFs | 12.9(£)17:30-19:00

215 | 18- RFETRE (MAP®)

TR | EHER— (BEb I IBES EERRE).
BELICBELOAHAL

AvH—b&I—SARVE

[REFHEA x NBTEAT S — b in 1B - RARETFAE]
BE | 12.10(H) 17:00-18:00

235 | 18- BLREFRE (MAP®)

HIE | KBEK (PoV7+2) METEAN (F—FK—F)

RELATED PROJECTS
BE7RYzs b

HlpeEbH—Tr7BYI b

Minatomachi Garden Project

HBELEIYBES T, <KW HELD
KY%EZZB70Yz7 LT, 2012805
TSRS E DR T AP LICAT =T a0 —
TURERLTCE, Tyery7YyY -+
Y2016 TIH- & HEMREBROBMAICE
BLien—TH—FriEF—tY— (HH) &
LTERLEL S, SHELTIIRAVOH —
FrEEFLDELDOHELT, FEEZT- 7.
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MUSIC TALK

PHIEWTENRRTEDHFR—T v eV 7
RE—h— | BEEE, BR . B35 BT EERT

Tyer7 Yy - FaAVIIEETHEI. &

"y Y- FIVYAHABETHD

BET— M AAREEIC. 2017EHZDT—T4 X ERBE,

BERBICKGLABEOBRSALORMICIEMN EWSBDOTU Y ERIFEIENTES,

o ZOAEEICS IO EREMICHFVMNIBROAVFLITH,
BEPT PR LATWLZENTELZDTREWESS DY,

SERERET AT ILTALYZ—DEREFH KAV MIHRINAET X IOFHEEES A,
FHIRDFER FSA. Z7V—TAXIDOH)EZHSALDOWHT, EBORISTRLEI LR EERA> T,

B TOIAIE[EH I oHEW

HH | ZNTIEAEIBEIC, RUNICHINNSAICAWEZWERWES, 11A12HICEH
FORZICTI 7L —FEEROLE|lgAZ L TWEEELED, WAHTLE
TLEIN?

T EFTREBEREDP SRRy 7DHLEH, LIZHh< r,,ézztl,fw)ﬁp—ﬂ\
LS ERERWTLIES DO ERYICHY D h 7B WET, R E
HBICEPLTHEAEZMREIENTEELT,

EHIBFLVI, GHNSANBEEEINDILI AR EFFEF-T-GESIRIE
TLEA. ZOHEIEWHATLEN?

F | BFOTEBOAIPBEENICHEELTLES> T, BECRVWREDOFR T/
TH—TVREIETWEKIENTEE Lz, £, BFITEITHES L, L
WHEBHIEDOF D REBEICITRAAVLDEENZ ] LV BRE LD
Ty FLC, ZOBRBELTIEOEFRE, RELIZVWIEHNTELLBSTVLET,
EH I RHEBRORNE, S, BEBRFHOBIMEADIAVE—V]EVIHD%E
BHTRELEIENTEELT, AEOFIEERLVWERERALNSOL, BEEOHEDS

THELEPL, FRELHVADIIALDNZE>TLEDAEIRNTL,
#H | SEIFER OV Y —MIEM D DLT | BICK S >7cAbDE]
MPARYICHELT EB, FAZIFLAWRMTEH7ATT A, BEFTERL
TEELLLIEE 20 ETHEINLAHT-TT,

EH | ZNIZRTCLKIESSTZDIE—BDFATLIA, RBRICFRL RN
BRIINSLBEFIALED, BRI TERLTHTIIWTLEL 1,

FHI T WS BATERETIICHIY, EELEDLIBRAN VLo LeEh D
MHF, ZOLIBRBMTHELTERYICEONELEEID, 2ELLLARVES
IMERRICBIEZALHYELT, LOLEIFEBBRLAZLIIC EFoTLEES
FEEOIEI LW HDERLDIILDNTELON—FE 2L, ok
EBSETATL,

EHIBEOEZEZH-0H, GISATLLO N T7+—< v ZAD[E ] EL 72
HPOIZRERBVWETOT, RYICEBLTHYET,

EH|ITIH. ARIAICHBEEAFA->TVLEZVWERBWET, AERIAICIEINA
25BICIBERDORFELEAOATAICLTHLS | LBLT, BRIRLAARELIZF
EbtebADT—0ay 7T EWSETIHEWIEEE LT e8], 7/ &EHT

ATZL—bEEBOIE]|(-P.24)

B L —% L TWiEE LD, WA TLIETLEID?
BE | SEITBERVORGTHRELZILLHY, £TIEFELLLITBENDHE,

NEEVSTEEDNOAA—VEELSEETHEL-T, [ZNALESIWSIXAT 4D

ENZD? I EHELIETEIRVMZBABLT. ez THEIEVSIRELT
PoTHELT,
EFH | SEEZbLAL, BEOIAV Y — TR FELATOT =0 ay T

EWVHFETEREWEWLELED, ZoRIEWhHRTLEN?

B REIENPEELIO—FPLYLZVEESTLEDON, MEWFELHEED
DIERATT, RERETHATWDE, BBRTI2DOHNELZS I RELOAD
HEVDNAVDARRTT, TTA FEBLLBIE R ETHEI]PIFLALR
LRATT &R KAILA>TLKIZONT, AALRIBEAEICAR>TWL, #i
EEANDL, FELLbORRKICATTIRBOER] ZEICEBEELTELT, L
DHOFENHELVWWARHEEZTWEATT, b, SEIZZIVWSIHE W
FTARYIZEM>TLE LI TT,

EH | ERBICSIMENEFELLZLOKFIEWIITLEL?
BE | ENICEFRAEL RFABRERZICELZIICLTWELAE, ZEXBUWRYIC

i

LA

B.7—svay7[FlR -BR¥LCT / EHCHMEY L —](—P.28)

BIIAWFTH-TCH, FBAXOT 42> T<NELEZ, ZNENLZNEN
OHRTHELEY. [SEIRIIVIRAICLEAVWIEVWIBULEF->TR->T<N
ALeHRVWAEBRVWET,
EHIKADARFELLEZLEDZI WS EROL Yy RV TIERAWHBLREIC/ Y
LIELNTYVELET LN, BARBRATT A, 7—02ay T &2 EBRLIEZFHZ
OHRFAAD. BETOMBOK. [AE] DEENLEESHBH-72Z5TT (),
Bl ZNhIEARATIHBHICREAWIETT R, REURLEV. KABITOD
IAVTFADBWVEERLEFNIC, TV REBELNHEL [ ROMROER]|%2F
THILICBEDN>TUCERWVET,
EHIBUTHAIAICIE, 11A2681C. BHENF T XM enfETET/
AEERLALIREET D, WhWB[HERY | ZLTWEEE LT, g5 E D
TyEry7YyY - FIV201 70 HhTHL—FEARBEOIVY -2 BEEVLLIZOT
FTHLAMRTLETLLIN?
FH|IZHZHSEEFEI—ADTALIZ—DERKESAINKEIRICHLLT
AEZBEICASBFICANABVDONTLES27L5 T BICERA -7 XS
AEFICHEZIRY TCAV Y —MEPLAVALWVWIFY Yy RELIEZESTATT,



£10Z VAOOVN #Bpuiquiessy l o

C.IHFAER(ET/ BB XBMENF —FT 27 (—-P.15)

H)I | EEIRY ORI EHYFZ>7-ATTH?

FH| AZTHREMCEDb->TWELOD, AV Y- FTCEBRIRZDIEWHTTL
Teco EHORDEWEIFTTOWINEGEEEZ X > TH—T A M ICEKERENITEED
ROTHE BB VSO FEFAATFEL T2 TEW TR WL DL ERED
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Receiving birth, giving birth and disappearing into someone |

Fuminori Akiba (Associate Professor, Nagoya University Department of Systems and Social Infomatics)

This exhibition considers the Nagoya Port area as an ecosystem and thinks
about its dynamism with art. The subtitle is “Time Sequence”. No perspective is
more appropriate than time and its change to think about dynamism. Also,
transcription of the change and its visualization are inseparable, hence there
emerges an inexiricable relationship between music and the visual. Among
various time sequences, there were some happy encounters. Let us revisit a
handful of them.

In lunchtime, we may start in Minatomachi POTLUCK BUILDING, as
questions about time are concentrated in this venue. 1) Does time continuously
flow, or is it an accumulation of discontinuous moments; 2) can mechanized
time and humanly time coexist; 3) how do natural and cosmic times around
human activities look? They are all difficult questions, but intuitive answers are
given in the experience of artworks. The tension of Toshi Ichiyanagi’s improvi-
sational performance using the internal part of the piano has an answer for 1);
the supreme performance by Asuka lino playing Ichiyanagi‘s Time Sequence
(also by Motoharu Kawashima's T.I.A. Sequence) for 2); and the celestial cycle
causing ebb and flow and waxing and waning, depicted respectively in Yoko
Asakai’s pace and Hitoshi Nomura's ‘moon’ score for 3). Wonderful.

Now we proceed to the town. It is going into early evening. Where shall
we go? According to Daisuke Yamashiro's Fly Me to the TIME., there will be a
lesson in the piano class. We look for the lesson and listen carefully from
outside of the house, remembering our slight anxiety when we used to visit
someone not so friendly with yet in their homes. When we applause after the
lesson, the teacher and the student greet us. This rather unlikely interaction
makes our heart warm. Like this, Yamashiro’s work uses 27 small and large
cycles to interplait the life of the Nagoya Port area. Going around in a taxi o
find some intriguing spots in the area with the driver is one of them. Then, the
idea that knit and knitting machine embody the very time sequence takes me to
the studio of Asuka Miyata on the Egawa-line Road.

At night, the Nagoya Port area completely changes. Social space UCO
(Former Sushi Bar USHIO) hosts some night music. Night musicians Machi
Terada and Maiko Isobe were travellers who cut the flow of time in front of them
and take their listeners to a parallel universe. The ones who kidnap the

audience returning to Minatomachi POTLUCK BUILDING from Former Minato
Dormitory of Nagoya Custom are also night musicians. Shota Terai, Yoshiro
Atsumi, Manami Kakudo and Yuko lkema - | feel the deepening of the night,
thinking | might not be able to return to my hometown. The power of sound
intervention, tactically deployed in Yuya Koyama's Dancing by myself too,
gives the outside for this exhibition.

In the morning, the daily routine comes back to UCO. The space undergone
a renovation contains layers of time. We read the paper of the day “L AND
PARK TIMES” while enjoying their home-made breakfast called “morning”,
which has the same name of the time in the day. We listen to the conversation
people are making over generations and answer some unexpected questions
from children. Overhead is Motohiro Tomii's work looking down at us, the
algorithmic layer of which reminds us of the “frozen music”, outside is Daisuke
Yamashiro running a working vintage film camera. In front of us, Euan Macdon-
ald’s Where Flamingos Fly is keeping a rhythm. Many small different time
sequences naturally coexist and altogether form a bigger sequence. This is also
an excellent experience.

The most notable thing about this exhibition is the time sequence going
over generations. In the Nagoya Port area, young and old get together and
enjoy their time. “POTLUCK paper” shows some fine examples of cross-genera-
tional communication, such as a talk between Miss Inanabe, a high school
student wanting to become an animator, and the artist Mitsunobu Sakano, or a
conversation of the knitter Ms Toyota and the members of Joint Committee of
Port Town. Being born from someone, giving birth to something, becoming
invisible and living inside someone else. It is a repetition of this cycle.

| attempted to grasp the whole view of the Nagoya Port area in the first
Assembridge NAGOYA exhibition, and my vision and attention extended to
further minute details in this edition. | would like to treasure this sequence until

the next Assembridge NAGOYA.
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A melody in town | Fumiko Nakamura (curator, Aichi Prefectural Museum of Art)

The music score of Toshi Ichiyanagi sets a tone for this exhibition, making the
whole show coherent and giving it a good tension.

Let us look at the artworks one by one. The first encounter is with Time
Sequence, a Toshi Ichiyanagi piece played by the pianist Asuka lino. Then the
photographic series pace by Yoko Asakai comes, depicting ebbs and flows of
tides, followed by Hitoshi Nomura's ‘moon’ score wherein the movement of the
moon is notated in the form of a music score. A chain of small notes in Ichiyan-
agi's score is paired with Asakai’s works, expanding the musical chain into the
periodic change of tides. On the contrary, Nomura'‘s works astonish the viewer
by interpreting and crystalizing the grandeur of the celestial movements into
music scores.

Repetition also lies in the works of Motohiro Tomii. His three dimensional
works are piled up materials according to their nature as a medium, and their
structural horizontality visually resembles music score. Today’s Sculpture is a
series where the artist’s daily findings are repeatedly recorded; again, the
repetition is an important element here.

Further similarity between Ichiyanagi’s score and Tomii's sculpture is the
existence of instruction and their possibility for entrustment. Theoretically,
anyone can play Ichiyanagi’s score with enough training, so as Tomii's; any
given person can produce his sculpture when they follow the artist’s instruction.
As such, the two share the relational structure of the creator, the instruction and
the doer. In this respect, Yasuko Toyoshima frees her hand even further by
completely entrusting the third party with the structural development for her
work. She invites uncontrollable elements such as stock market movements and
procedures to open a bank account into her creative journey, and designates
the processes and results as a recursive expression.

Ichiyanagi’s melody expands to the two-dimensionality by the brushes of
Nobuya Hoki. Hoki’s paintings remind the viewer of the passing of time and the
painter’s body, and therefore share a sensibility with music as a time-based art
with a player. Moreover, Time Sequence is structured with a repetitive phonic
form and the melody deviates from it, which resonates with Hoki’s horizontal
lines and their deviation created by his two brushes.

Furthermore, putting aside the exhibition space’s historical meanings at the

starting point, Hoki grasps the formation of the space in detail to plan the instal-
lation of his works. As a result, the viewer is invited not only to see the paintings
but also to thread their way through them in the space. This line of flow itself
draws an organic line in the given three-dimensional space, as if correlating
with the two lines on the picture plane. This means that the viewer becomes a
dot to draw a line in the space while delving into the line-layered paintings.
This exhibition space is a genuine masterpiece in this exhibition.

These works’ formalistic inclination might seem they have little to do with
the town and its local context.” Different in this respect is Daisuke Yamashiro’s
new commission Fly Me to the TIME., creating many personal relationships with
the local people. When we imagine many “promises” are performed in layers
all over the town during the exhibition period, it appears to us as if Yamashiro
builds an orchestra who creates a harmony in the town.

The ways to connect expression and the space where others inhabit has
been explored and developed historically. Considering this, it was a shame
that this historical development was converged simply in “promises”, which is
an innocent relationship. Not rushing into an easy acceptance of small joys of
everyday life, we the viewers are required to continue thinking about how and
what the relationship can be.

Above is a note on some works in the exhibition, beginning with the piano
melody of Ichiyanagi’s. However, the attraction of this exhibition is not only the
above but also lies in the playful elements. Before closing this text, | would like
to add that Yuya Koyama and Euan Macdonald, among others, gave a lovely
rhythm to the viewer's footsteps in between venues.

i | criticized to make an easy connection of the local context and expression in the last year’ s review
“Assembridge NAGOYA 2016 review” (2017). In this year’ s edition, the works | discuss here do
not interact with the town directly. However, the works are all autonomously strong, and as a result
highlight the characteristics of the exhibition environment they inhabit.”
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Being Just Right | Shin Fukunaga (Novelist)

What would be the right definition of being just right?

Of course, the meaning would change depending on the context. There are
many ways to make the bath temperature “just right”, for example: adding
some cold water to a piping hot bath until it comes down to “just right”, set the
boiler in the “just right” temperature from the beginning, or adding hot water
to make a lukewarm bath warmer so it becomes “just right”, etc

| was toying such thoughts whilst viewing Euan Macdonald’s video
installed in the bathroom. The TV drama-length video on two old Showa-style
TV sets only shows a ping-pong ball bouncing. Nothing more, no drama. Trying
to read too much into it might cause a rush of the blood to the head.

This is the good thing about this work; it does not demand the viewer
anything — just right. This is not only about Macdonald’s works dotted in the
area, but the whole exhibition has the same feeling. Having a map in hand, we
go around to see the scattered works, the style of which is in fashion these
days. It is only a stroll-in-the-neighborhood, walking distance, which does not
necessarily require a map, even. And so | think one would stumble across this
empty garage if they just simply walk around.

Thinking like this, | was watching the 8'43'* length video of Yuya Koyama
dancing to the music leakage from strangers’ earphones, then realized | was
not with the “going around exhibition venues” self-consciousness anymore. |
stopped being an audience, or a somewhat failed tourist, and just became a
witness of the dancing Koyama “the suspicious”, just as the passers-by in the
video. The most fitting situation for this work is to be found accidentally in the
middle of a walk in this garage, and that is the charm of this work.

Why | felt like this might be related to the attitude of this exhibition, which
is not to have their priority in producing new commissions. The exhibition
spaces are well thought of and organized effortlessly because, | think, the
curator knows the works well. They are just right for the spaces. Neither Euan
Macdonald nor Yuya Koyama shows a new work, so some people might have
reencountered these works here.

Having said that, | too have reunited with Motohiro Tomii's works in this
exhibition. All of the works on the first floor of Botad Gallery near the garage
were not new to me, although the tower pieces on the second floor were.

Indeed it was also in a gallery on the second floor in Tokyo where | first got to
know his works and their attraction. It was eight years ago. Colorful tags were
twisted and connected, and the sculptures were small but had a form. They
were small, easily squashable spaces made by human (the artist’s) hand, and
people (the viewer) were only seeing ordinary tags available in any regular
stationary shop. It was difficult to decide whether | was looking at a form, or
just some tags — the magic of seeing was there.

Botad Gallery is said to be an ex-button shop, but the works are not depen-
dent on that fact. They have this “it can be anywhere, we could be exhibited
anywhere” attitude. At the same time, people who visited this space would later
remember Tomii's works together with the space they inhabited. Just like me,
who now remember seeing Motohiro Tomii's work for the first time in a second
floor gallery.

Talking about the second floor, a truly unforgettable is Nobuya Hoki’s
exhibition in the second floor rooms of Former Minato Dormitory of Nagoya
Custom. (I wrote a detailed review in the REALKYOTO blog?, but) | felt like |
saw a renovation suggestion to create an environment just right to live with
paintings. | think that | received a message from the artist in the room: there are
lots to think about for paintings.

Whilst contemplating | take the slippers off, put the shoes on and go out of
the building, then | was already near the seafront. It was just that | walked to
the sea - indeed it was like | had a stroll. Of course | walked around to see the
artworks, but this merriness resembling a fun walk is an important element of
this exhibition. | would like to say that the organizers planned this show so the
audience would feel they saw the exhibition in the way they would see things
whilst taking a walk. | would like to believe that there was no sloppy exhibition
making.

blog URL! http:realkyoto.jp/blog/fukunagal71203 (Only Japanese)
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Transplantation and Transformation | Aya Yamagishi (Architect / Director, CYCLE ARCHITECTS)

A few minutes from Minatomachi POTLUCK BUILDING, there is Yuya Koyama's
Dancing by myself. The fact that contemporary art sits bare like this on the strip of
green grocers immediately grabs my heart. | see the monitor appears, just as
apples and oranges in the neighboring shops, when the shutter opens, and quickly
jump onto this positive imagination: it might be possible for art to exist as an
activity in line with the shops in this town. However, when | calm down | realize
why this work is exhibited in this way is not because the organizers want to create
an easier encounter with art (Euan Macdonald’s work is installed behind a glass
window, for instance, so that there is a boundary between art and town). The
“sound leakage” from the earphones in the video leaks onto the street softly but
inappropriately. This garage holds a nested structure to question the boundary
between public and private. The installed white wall cannot blend into the
everyday environment and amplifies the sense of incongruity. (What a difference
it makes, | astonish, having or not having a protection glass!)

Yasuko Toyoshima's presentation in the first floor space of Former Minato
Dormitory of Nagoya Custom comprises works from wide range of years and
series on the walls, but it is as if the works and the walls became a new work
altogether. On both sides of the single sided or partfinished temporary walls are
the works hanging or protruding. Many elements, such as the cracks of the existing
walls and the light coming in from the window, are dealt with and composed with
a sense of humor. As a result, every single stage and scale in the zooming out
process contains the essence of the work of Toyoshima; a gaze on an artwork - a
group of works on a wall - two wall planes next to each other — the back side.

Nobuya Hoki’s second floor. The line of flow connecting the repetitive
ex-dormitory small rooms without knocking down the walls touches me. On the
second round, the forcibility of the built-walls and plinths not compromising with
the existing walls astonishes me. The artist figured that he could not hang the
paintings back with the existing walls, so instead inserts white walls for the
painting; a U-shaped wall which distorts the perspective, or a wall with an
unexpected dent engulfing the lintel. When the existing walls are used, some
rather strange cross pieces are arranged over them, and the connecting points
are restricted. The pedestal which almost dominates the entire space of the last
room has countless small works on top and loses its form. Existing space is

treated as a given condition which cannot be manipulated, and the artist does
not dare to even attempt to make the most of the environment (the attitude of
which we the architects tend to have). His only interest and concern is the
painting, and the insertion and the line of flow come from this thinking exercise.
The end product of this attitude with harsh honesty is this weirdly rich space, of
which | am envious.

The works of Toyoshima exhibited here mainly belong to a collector in
Nagoya, meaning they are not assembled for this specific space. Hoki’s works
are new, but definitely not made with the Nagoya Port area or Former Minato
Dormitory of Nagoya Custom in mind. Including Koyama’s with which | started
this essay, many of the works in this exhibition are chosen from the artists’ existing
oeuvre. However, the location for each artwork is carefully and strictly chosen by
the team who continue to observe and plant in this “garden”. Just like when a
plant desperately tries to root, the best solution for the install is explored for “the
artworks”, not for the town. Through struggles, sometimes very harsh and serious,
the works emerge away from the white cube, transforming the space they inhabit
- just like transplanted plants mutate and powerfully transform their new land.

Feeling daunted, | totteringly go up to NAGOYA PORT BUILDING Observa-
tion Room, and the title “PANORAMA GARDEN" carried over from last year
becomes apparent and makes sense. After experiencing the places of
transplantation, the perspective to view the Nagoya Port area changes from
one-point to parallel and axonometric, allowing me to observe all the details of
the town, just as one would in Rakuchu Rakugai-zu (a certain style of painting
portraying the views in and around the city of Kyoto). It overlaps with the
scenery created by Daisuke Yamashiro for his new work Fly Me to the TIME. -
the only new commission in this edition directly based upon his research in the
area - where many “promises” are met. Places where art exists and places not
yet can both be seen in one picture in “time sequence”, where different times
co-exist in parallel. | briefly feel relieved standing on such a height.

| respect and feel hopeful, and again be envious, that a long-term engage-
ment with the town are being made under my eyes by the Assembridge team;
while having a bird eye’s view, they stand on the ground, nurture soil and
transplant plants to create a garden.
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B LBRIEDER | RRXLHERR F%%OSJEB@H
Ri#2018) FRERIEMAF KR EMFRAI M, 2018F1A278) ICH T2 E
BIEALELUR] LY,
M)y Y FTY2016[/8/ T ER—BNERERICLET L,

Could Art be a Social Infrastructure? | Hiroyuki Hattori

It is fresh in our memory that literary critic Naoya Fujita raised a sharp question
about the situation of Japanese art scene at the crossroads. He named a certain
trend dominating today’s Contemporary Art in Japan as “Community Engaged
Art”, warning “art is losing the anti-authority, rebellious and questioning spirit”
and it “serves for “regional vitalization” and is turning inward”.?

Having his question in mind, this exhibition reconsiders the meaning and
value of art exhibitions outside of the museum as an institution and a system. In
recent years, the publicness and social meanings of art are debated in various
scenes. Art festivals and art projects which involve local communities are usually
held in a non-museum setting under the initiative of regional government, hence
are often required to generate some direct benefit and be useful to the local
society. We the organizers also tend to have clear usefulness, such as regional
contribution for example, as a backbone of our projects. However, we need not
to mention Clare Bishop' to make it clear that artistic expression is essentially
diverse, and that it may contribute directly to the society in some cases but could
also cause friction, uncomfortable feelings and discomfort in the other.

In a lecture, the philosopher Hiroshi Yoshioka said; “Art should be the
infrastructure rather than contents”. It went down with me naturally as | felt that
this simple comment summarized what | have been searching for through exhibi-
tions and projects | worked on in various places.

Assembridge NAGOYA is a festival structured upon countless precondi-
tions. Taking in many layers of conditions as an existing context to create an
exhibition in a public space is similar to the architectural design, which also
requires to read in potential contexts such as clients, the law, geography and
topography.

Giving “Time Sequence” as the subtitle and exploring the relationship
between the continuous time and places or conditions, this exhibition focuses on
the issue of “site specificity”. However, in this exhibition, there is almost no work
which makes a direct commitment to the local area by researching and digging
info its characteristics and issues. As seen in many art projects, looking into the
issues and sources of the region and directly responding to them may be effective
in certain circumstances, and would in a narrow sense contribute to the develop-
ment of their community by winning their sympathy. However, it is not easy for

these projects to share the point with others who are outside of this community
and can be difficult to expand the question to a wider, more universal context,
sometimes resulting them to suppress the works’ potential expandability and
universality, and could end up blocking them to reappear in different contexts.

In the first edition last year, we commissioned many artists to create local-ori-
ented new works, and various ambitious works were produced™. However, we
felt that simply continuing this way would result in facing the above problem,
and therefore reduced the number of new commission to only one this year.
Instead, we borrowed existing works from the participating artists and tried to
reconsider the meaning of site and situation specific to today by re-contextual-
izing them in new structures and compositions according to their situations.

Also, there are only few works which consider “participation” or “in-pro-
gressness” as an important factor, or projects difficult to get the full picture.
Rather, the exhibition as a whole might be slightly too formalistic, so much so
that some people questioned why this exhibition is held in a non-institutional
context rather than in a museum. In the background of such responses might be
an unspoken expectation for non-white cube exhibitions to show a commitment
to the local situation and offer unknown experience even if it is not so strong in
quality and structure, or an unconscious distinguishment of non-institutional
projects from the ones in a conventional setting, believing the former should
show some different attitude and values to the established.

Receiving such expectations and questions, this project aims to continue on
for five years. Treating each exhibition as one time only and changing the format
and the method every time, | believe that exploring various ways of locally
oriented, non-institutional exhibitions is meaningful. To continue questioning the
framework and not to stay in the same format would be the cornerstone for art
to root as a social infrastructure and open a way to a rich lifeworld.

Naoya Fujita, “#15i77 — b—%% /I / B4 (Community Based Art — Aesthetics/System/Japan)”,

Horinouchi Publishing, 2016.

ii —— Claire Bishop, “Antagonism and Relational Aesthetics,” October, no.110., 2004.

iii —— The keynote address “After Complexity and History” at “Multidisciplinary Arts Conference 2018”
{organized by Akita University of Art, Course of Multidisciplinary Arts, in January 27, 2018).

iv—— Assembridge NAGOYA 2016 “PANORAMA GARDEN - Discovering Signs in an Alternative Ecosystem”
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Until Now, Now, and From Now On | Shinya Aota

I would like to look back at the exhibition of this year from my point of view as
an artist who is involved in the series of ongoing art program in the Nagoya
Port area as well as Assembridge NAGOYA.

Going back to the last edition of Assembridge NAGOYA in 2016, one of

the achievements was to have exhibited Gordon Matta-Clark’s Splitting (1974),
where a wooden house is sawed through, and the documentary film of the artist
restaurant FOOD (1972) in UCO (Former Sushi Bar USHIO), a social space
opened by artists and various other people.
These Matta-Clark’s works can be viewed in museums these days, but they are
records of artists’ action in response to their society and circumstances in New
York City back then. Exhibiting such works over time and place brought out
what was happening in the several decades-old wooden terraced house in the
Nagoya Port area into light, and this indicated us a viewpoint to think about
this year’'s Assembridge NAGOYA 2017 exhibition.

Thinking about “sight specificity” to begin with, as an exhibition spreads
over the town, we thought that not all the works should necessarily make
detailed research and direct commitment to the area, but rather, trying to have
various ways of connection would make us possible to look at what happens in
the area from a multi-layered perspective. This is the central thinking of this
edition.

Setting Toshi Ichiyanagi’s 1976 piano piece Time Sequence as the exhibi-
tions specific theme, we thought that this not only connects art and music in the
festival but also the meanings of “time” and “sequence” would make reference
to various daily happenings in the Nagoya Port area and make connection and
exchange.

To plan the exhibition under the theme “Time Sequence” so that various
motifs, such as nature, history, society, creation, happenings in the town, daily
life perspective, time and phenomenon, are intricately interwoven. As | wrote
earlier, thinking about “time specificity”, artworks which are universal and not
limited to time or place can be given a certain frame when exhibited in this
town, and can appear more solidly within the town's specific context.

For example, various elements in town are generally considered as “noises”
when we visit exhibitions, but we cannot hide nor get rid of them as they just

exist there. However, picking up those “noises” carefully, they can be
“elements for thinking” about the artworks and the exhibition.

Artist's practice, in the first place, is in their everyday life and an extension
of it, and begins from a more complex, chaotic space. Then, some thoughts
emerge in such unorganized, unclassified space will lead onto something. So,
exhibiting in a place similar to the artists’ usual territory and its contiguous
situation (there of course needs to be a certain standard in the space so the
artworks can successfully inhabit there and be viewed) would be an opportunity
for the audience to grasp the background of the works and the artists’ thoughts
deeper and closer.

Also, what connects the venues of the exhibition are the town’s landscape
and scenery, so not everything is (can be) fixed at the planning stage of the
exhibition. For example, the way the works appear would differ largely
depending on the time of experience. Scenery of the town is unpredictable, and
what to see and feel would make a significant difference in each experience.
However, introducing a gradual sequence there, scenery can function as an
element to bring expanse and vastness into the works and the exhibition. Both
the town and the works exist there to interact, functioning as “elements for
thinking”.

Also, having artists and their works thinking and getting in to town created
different scenery beyond the organizer's expectation, and it indeed brought us
a significant finding.

As a result, having various viewpoints and thoughts comparatively
embodies “the town” itself, and contributes back to the exhibition in this place.
This very fact also leads onto to the time ahead and somewhere not here but
different.

Keeping this in mind with continuous perspective, | believe that we can
continue to make various experiments in this town.
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Consider various things as a resource | Yuri Yoshida

In the planning of “PANORAMA GARDEN - Time Sequence”, taking some
conditions into consideration, certain elements in this area are considered as
our resource for the composition of the exhibition. The conditions are to limit the
festival area within the Joint Committee of Port Town’s Tkni activity area, to
make the full use of empty houses and existing sites rather than setting up new
venues, and to keep the festival running over five years, for example. With this
in mind, | would like to write about the process behind the scene, which is not
visible in the exhibition.

In the recent years, there are many art festivals and art projects set in towns
and empty houses, but many of them only use the sites temporarily for a limited
period of time.

At Assembridge NAGOYA, we consider empty housing as a resource and
renovate them to use as our venues. After the exhibition, some of them are used
as artist studios. Also, with a several years’ planning vision exercised with the
architects, some are converted to be exhibition venues after applying for a
change of purpose according to the architectural regulation.

Saying to make empty housing as a resource is simple, but the process of
it is not an easy one at all. It begins with a hunt and negotiation in the area,
with the exhibition’s line of flow in mind. Setting up the infrastructure of
electricity and water, building walls and floors with artists and technicians
discussing how to exhibit the works, putting up lights and air conditioning,
making plinths adjustable according to the inclined floors, putting up light
shielding film on the windows and insure the artworks.

Things prepared as a matter of course in the white cube, which is designed
to accommodate exhibitions, are not obvious equipment in this town, therefore
are needed to be built one by one from scratch. There are interesting elements
and new findings unique to this place as well as difficulties. Layer of time is
present, and taking in the character of the place and the environment of the
town as a borrowed landscape, new scenery emerges because of its continu-
ousness from the everyday.

If we look at the floor size, it is about the same scale as a middle-sized
museum. However, as the venues are interspersed, hence it is practically not
possible to control the visitors’ line of flow. This results to take in the changes of

townscape from Tsukijiguchi (shopping and residential area) to Nagoya Port
(office, warehouse and commercial area) as an element of the exhibition.

Hitoshi Nomura’s ‘moon’ score makes us realize that his experience “one
day, the moon over the electric wires looked like a musical note”, which
inspired him to make this series, lies in our everyday scenery which all of us
would have seen. We could directly feel the artist’s idea and perspective thanks
to the fact that the town is taken in as a part of the line of flow.

The relationship with the local community is an important resource as well.
Daisuke Yamashiro’s Fly Me to the TIME. was the only new commission in this
exhibition, and the network we built up through our community development
activities facilitated the artist's research effectively. We would like to continue
making a regular observation of the places, time and people newly found by the

artist and appeared in his “27 promises made in the fown” after the exhibition.

Furthermore, there is something to look at in the network and regional
characteristics of Nagoya. Some 80 works of Yasuko Toyoshima's shown in
Former Minato Dormitory of Nagoya Custom were selected by the artist herself
from a private collection in Nagoya, the owner of which generously agreed to
loan the works they have been collecting for the last 20 years. The group of
works which shakes the bottom of the society and matter using a variety of
media crystalized the artist’s long term consistent perspective.

Taking the historical fact that there was a period where contemporary art
activities were very active in the Nagoya Port area, we tried to ask young
artists and art and architecture students in Nagoya to join in the process of
exhibition making and to support the exhibition’s participating artists. We hope
that their activities from now on will become the region’s resource and asset in
Tokai area.

Continuing on from last year, the L PACK.’s ongoing project UCO well
portrayed its function as a “social place”. Café, architecture, music, design, local

community etc — the “place” not limited to “art” will keep creating various stories.

After the festival, the town returns to its usual everyday. Through our
long-term activity and practice, | am eager to see how the town's scenery would
change by having continuity, maximizing the area’s resources and making
contemporary art and community development to work together.
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