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Assembridge NAGOYA is a festival set in the Nagoya Port area (Minatomachi),
showcasing music and contemporary art since 2016.

The term encompasses our aim for music and art to bridge people and the town,
create connections and eventually nurture a new culture.

The stage is not concert halls or museums but the town itself.

Music and art blend into the everyday life of the Nagoya Port area,

and the creative spaces transform the surrounding landscape.

Based on the current situation that the opportunity to come into contact

with culture and art is limited due to the new coronavirus infectious disease,

this time, for our fifth edition, we will actively engage with online platforms and str
to deliver the diversified music and contemporary art programs in this Nagoya Port a
with an aim of conveying an enriched time to many people.
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*“Assembridge” is a coined term, combining
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Music that Connects the Far and Near.
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This year, Assembridge NAGOYA will celebrate its fifth edition. The Nagoya Port area (Minatomachi) was supposed
to have days with music heard from everywhere as it had been in its previous years. Concerts in various places have
gradually resumed since everything was canceled and restricted due to the new coronavirus infectious disease, but the
situation is still not as it was before. Furthermore, using the internet and holding concerts online is no longer uncom-
mon today. Perhaps there is no other timely offer than being able to watch concerts and events in Japan and abroad
via online broadcasting, at this time when even visiting another prefecture has become a risk. However, performers
who have experienced unaudited performances, and then face-to-face performances again, all talk about the differ-
ence between unaudited and face-to-face concerts as follows: After all, a concert can only be made together with the
audience.

The style of a concert, which has evolved over the centuries, cannot be easily replaced by other forms. Even now as the
recording technology has evolved and the sound and atmosphere close to that of a hall can be created, the act of going
out to encounter music available only that day and that moment, feeling the sound with one’s skin, and sharing music
at the venue can not at all be easily replaced.

Professional musicians are not the only ones who have been unable to engage in musical activities due to the influence
of the global pandemic. Those who have engaged as amateurs, and those at the site of music educations like schools,
are also not being able to carry out in the same way as before. Opportunities for performances and practices have also
been deprived. Assembridge NAGOYA would also want to look at those involved in such "music as lifelong learnings".
Music is an art of time, and the performances that are born there basically disappear at that moment. It is also true
that music is so beautiful because the moment you are fully appreciating will never visit you again.

We believe that the beautiful time created between people would strengthen the feeling that we are now living in the
present.
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Beethoven 250
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What the pandemic in 2020 meant to
Nagoya philharmonic members.
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EXHIBITION “PANORAMA GARDEN -Towards a Sub-Ecosystem-"
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Assembridge NAGOYA will count its fifth edition this year. Under the theme “PANORAMA GARDEN, the Art Division
has responded to the changes as part of the ecosystem by looking at the Nagoya Port area as a garden that continu-
ously transforms itself. In other words, it has been sympathizing with the attitude the gardener Gilles Clément had
suggested in his book Le Jardin en Mouvement (The Garden in Movement) (Japanese translation by Tomoki Yamauchi,
2015), that we ought to “not go against circumstances, but to accommodate with it”.

Now that the new coronavirus is widespread, it has become difficult for many people to visit towns and festivals. The
festival has been a door that opens an extraordinary stage crowded with many people in a daily living area, but under
this circumstance, the way the festival should be is being questioned. On the other hand, at Assembridge NAGOYA,
whose main venues are small vacant houses in town and not at large museums or theaters, we are reinvestigating what
scale and method the festival should be.

This year, which marks the fifth year, thought of returning to our starting point, to begin with. That is to say, a port
town which is a “place to make/create”. There are several locations in the Nagoya Port area where artists can stay
and devote themselves to their creations. Over the last five years, we have gradually improved vacant houses and used
them as bases for activities and production. Some have already been demolished, and some have changed shapes or
have moved to different locations. While accepting changes and as though grafting with different artists, we have car-
ried out varied activities in this area and have continued the small maintenances.

Although the basic idea is to “not go against circumstances, but to accommodate with it”, “PANORAMA GARDEN” is
also an attempt to intervene in the lives of the town and its people.

Tomoki Yamauchi, a gardener and a researcher in aesthetics, called the state where “the presence of common flow-
ers and potted plants give a slight order to the ataxic world”(1) as a “sub-ecosystem” and affirmed the scenes where
seemingly mediocre alien species planted in planters provide a mysterious calm to the people. The situation in the
Nagoya Port area is somewhat similar to the scene depicted here.

Along with some keywords such as “open-end (never-ending process)”, “crossing boundaries”, “movements and ex-
changes”, and “poiesis and mimesis (production and reproduction)”, projects by each artists will be developed as a
“PANORAMA GARDEN” and will intendedly create a small order in the chaos.
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(1) Tomoki Yamauchi “Why there are pansies, instead of nothing - a sectional restoration view in Namie” , Arguments #3, 2018, p.15
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The Cross-Disciplinary Program That Bridges Music, Art, and the Nagoya Port Area.
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The Nagoya Port area has a unique environment where the atmosphere of a port and daily lives are mixed together. At
Sound Bridge, we have developed various approaches, using forms such as music performances, dance performances,
and matsuri (Japanese traditional festivals) in an attempt to resonate with the expressions of the Nagoya Port area and
the artists. It has been a program in which artists and the audience can share time and place together by seamlessly
connecting the culture alive in the area, as well as various elements including music and art.

Now that it is no longer easy to get together and spend time collectively due to the new coronavirus infectious disease,
Sound Bridge will continue to focus its program on the “experience” that occurs in the “Nagoya Port area”. The shared
experience will take advantage of the elements of being separated from others and having different times. The per-
spectives and methods that were born out of this situation will highlight events and sceneries that we had never been
aware of before, and create new experiences in the Nagoya Port area.

TS LDOFEECZOMBDA R I VT YA MR ETHEMLELET,

PROGRAM :s5s7as52

TOTSLDFEMPTDMDA <P
VT YA R ETHHMOELET,

BIBbTHESTS
&7 ooz o b

Video project to meet again
at the port town

HhETHYIUFTUYSICHELLET—T 1 X b
e [BEbIEBRLIT. BEb0DI38E
BAT—2arEERIC.T—T4AIRTO*E
PUMEZICHEORREHRIBRFERRCRFEL
BELTLEMTIEN. V2T VA TORHALF
ELTVWET , Py IJUyy - Fd¥0ini
TOHHPI S, BRICL2T. BEbOHLER
PENPOENDET,

10.24+)-12.13(m) 11:00-19:00
[RBE. &8, LIE. HEE. SiBR5]

LBREIS | Eiths T A{EE2F -
FF U P RAR—RERE[MAP®)]

A=V N |

HiE | ARER, AE H

Fd=V N

HiE | BE BORHEF. 8FHL<

IAJ5 L3
HiE | Gofish, 15> 4 -~

gy a—n
FRI561110.24(+)-11.8(H)
Fas562]11.12(K)-11.23 (B - $D)
705431 11.26(K)-12.6(H)
7as541-2-3112.10(K)-12.13(H)

FEECE TV ARDBEELARNET, (TUyPRRIZD
CTEMFEEAY JB(IZEW,)

[HiEFEHCHI2017 W] | FLEE

SOUND BRIDGE ’°

HFERENS1T

Live by Kensuke Ide

TyvtrIYyP - 342020, 7—ERPIHEE
ROIVFIICEBBELHERCLIZREKNE
Fm(ELZESH,Sounds, Metamorphoses) (ZH
HIZFER - HFRADSAT, ZTLHHR
RUBIHLOREBEALTEDSAT2#HRELET,

A= VN
HFEENEE—LENUCO ETH

Kensuke Ide, Maugham and NUCO

Bt 1E S (B L E 5,/ Sounds, Metamor-
phoses) DIEFEHEN—2NUCO T, HF
BADPERAETET, IVFTP2EBE
EFE—LOBEFEFYI{HE, b0
RIHBNUCO TR T, F5Rl A sA D — B,

10.31(+) 9:30-10:30

215 | NUCO [MAP@]

HIE | HFEREAN

Zh0 | ¥1,500 (Bl FY v S HRRDBBEIRDET)
FEEFE-LOBRFENYIMFE

EFE | 105 (BEFH->FHHEGMFERS JB(ZEW)

FIVFIIAEBTAV N EREFE-LICOVTIR
P.08%& B IIAL,

TATSL2

The Lonely Surfer BFH
ArY—-HY=T7—

BEEBEMETEHA MR- THFR
NHBENLEREEET. ZDREELEFED
LIEETATO o BICEREIER
BORPE.NFORBRE BREEEHE
BORELEHTERETIRETY,

11.1(8) 15:00-16:00( T+ %)

-14:30& 0, R—F TR [MAP@] TEfFL1ZLET,
- 28, 1445 R ICRBICTERVILET,

HiE | HFREN

J2b | 75433742 (From Gofish)

Fay bRE | ¥1,500(B1&, 7Yy SRADBEIRDET)
EE | 25% (EFH->FHAEGMFEES JBZEL)
FRERBORISCOVTE, SFHVEVREAC

HBAITEEZWIILET,
*EBATORBEDLHED WV IGIFTIRIZIIEL,

B% | SHERS

BibJnyonR—57414—
Minatomachi Block Party

TRy R=F4—&E. TRy (HRX) OERH
EioTITH HBOBRUPEIEBRLIT. &
PHLBELEHAFOAVERLDOHIITERLL
TEIHMTT. BEbT Ay I X—F14—T.
NRIF—=2—l&B2T7—VR2—F v eRE
FEITTATARILD
RGBS, FERT b,
BELOXLHLELD,

HREBATHAALRTE
LEROETUET, ». .
[EEb7ny s —54—]
12.12¢+) 2019 % | At
25 | BEb RISy IEL[MAPD].
(T H Sy O EHT R IR

FHEMEREORE. VT YA THEASELET,

PROFILE

®B¥E | =Mt

ﬁ#f?ﬂ Nobuyoshi Asai

1983 FEFHBREF h. RIMTEE,

BHRARTR ERR1997F L0 AN — b 2% (&
Lo, SMAP»H A+ 3B EDIRMGAIEY, 2006-
2011 L CILBRICFRBET 555, 2010F (2R -5 £
MEENHER EL TRV > TER, 2011 Eh 5 XL
MEEMRBNARBHEEATEEEL T YIS
BEA~IRE, 2015FE L0 TAXTY OB ENRIG | £5. 2017
FELOTHLANYRESL4422 | KK, Tv Ty -
FIYTIE20185F(Z. A - ZHEBRBEBEROLELEAL
FZEBER AT+ —< o A TREREHEF 17 2yva
vI1HEERELI,

B¥ | ZHAtE

E% ﬁ Shun Ishiwaka

1992 F 4L iEE A £ h, R

HEREEZ, U—4—F0T LT, Answer to
Remember. CLNUP4, SMTK. Songbook Trio &=L+
%1E5. (%0, CRCK/LCKS. KID FRESINO. EE K%,
Millennium Parade ZEBEKDFA T VERIZSM, Ty
£ TYyY - FIVTIH2018F(Z. |H- AEHEREER
DEFEAFERLERER T+ —< > A THERCEHEF
SATwvar ] EERLI,

ASSEMBRIDGE NAGOYA 2020

#q:ﬁgfl\ Kensuke Ide

1984 E FIFRE F h. RR#BIEE,

EERBER - ERFNIRCTE-—OEEELTEZTMR
BREDEZ (CEbAES. 20128 L0 THFRAN LM
DAY EB B, SEFIERI2A -V v LEREHE
129 5,2015E8BC1st PN LTHFRANEBMIP
TFPA) 2017E(Z124 > F - EPTHBTHRA - 1H—2]
(EMLa—R) 1stPIANL-T7P4FI - TF4a>
(PY7A) BVY—2, ZOft, BRGERZOEE, Rehi
HORELEZRICEDEB AR S,

|E | ZHAE

1-Z> (0|&) Lang Lee

19868 E - VUL A Eh, RIMTEE,

BE R EBE.ASAMN Ty 4 REFHES
I (Zh1:b, EHh R PN LTS > 21 T20164F
CHREARSLEREF VA — U XHMEATE, 2018
FEOHEBMYT—LR4EHENBETRTHY—ILFTY
Fo BIEMEE2020F (ZY Y =R LTS EL - 22T
2ot 7vtr7Yyy - FI¥TE. 2019
FELSAMMTyvTENn BEREANMLILEERIC. 517
[M-SvedshheEbla A4 ~Y (FzR)EfTo1,
RADHAZFELREL. BE~REAVvE—TEE
(F7z,

|| SHERS

j(ﬁ E Makoto Oshiro

1978 BB E £ h, EHPTE(E,
ErHTIHICEELLER, $LEFAMABRES Y
o TSATRTF—2 L RA%FTH, FNELITLTE - & -
BECLZRABMOFTHAFALIM 22— aEqE
BER AV TELTEA - SUPAREELYS
. EHROT—F 1 A DEGREFH B, L—~IL[Basic
Function] £, 2010 £(LHEINIIBEFEZTORES
TEOXRAI#RRICNOFR RREELEHICTED
AAJELTER, 7y TV - FITPTE 2019510
TEOKRA Yoo FRTr—<2 25TV, $HEEROE
BOEMARBICERALIZ A7+—<> 2% ERLT,

1

BE | ZHEAt

ﬁﬁﬁ]gi Manami Kakudo

1988 RIGIEE ¥ h, WRHEE,

BRERITEBEE. U " HELHETIVAVARIT
B BHOFE.EE. BOENORIILIHLDIEDE
AVT.BREVETOEHC, ZOREI 22— 1
P T=FFRZC I TOEREECLRUGEEL T
EEELRVERELTOBEBAREEZH*ERNNTER
LTW3, /X F -ceroDYPR—I A N—ELTHEE, 2
D EH R - TEAELCRLEVCESATI. 7yt
LTy FOV T 2017TETABREZTHCO ] (ZHIE.
20184 (2L UCO (1B - #iF=D (ST BEROEFH & &
EMROLBAKRBELELICTZACBEDSI LB E{To 1,

B% | SHEBRS

Gofish 5—74v+a

1973F KB BEF . BMBTE(E,

FTIALav A LBREF - AL ELIZVAIZVE,
INETUESMOTINLEV =R, 1 - FTURERARBF
REQFIFRT—T4APEDASKL—2arbiTH,
GofishDEHDEN . T34 aV BB TERERA
ADBETHL— - I=F42 TR THL—E/MX, ZDH]
AEETHINE BLCERTS, TyrTVyy a3+
T 2017 (ST AR EFHCH | ICHIE, 20184F (2 3V A
47 TUCO DEEZ A7 | % EHE. 2019FF NUCO T
L= Ry afTo 12,

BE | ZHEAt

BfmHh= Ryofu Karuma

1983 FEKRAFEE N, BMBTEE,

by 7Ry TMC, by TRy T L—~)LTJET CITY
PEOPLEIRRK. / FET 71—, ZBHEEMKFEMZF
BICAZL. ZERE IV —2—%GUT LD NEENLD
BTHoTnDBEREBIETH. AMENICT Yy THIAD
B, TV—=RAANSyTRILDTLEERIZU—244
ngrvar2RB - 3REBTE 24—, 20184, 51X H
e BT IS LTSUPERSALTIA VY =R, Pyt Ty
<OV TE.2018F - 2019F D MEFEbTny I/ —
TA—1IZBBY(T7—ELTSM,




SCHEDULE

mtA Ra e R R MIMUSIC A|ART S|SOUND BRIDGE *#ER &5 =
10.11 () 19:00-19:45 M* BT AL N—DFETHES2020 > HE2—1
20:00-20:45 M* BTANAS—DETHES2020 (> BE21—2
10.24 (+) 13:00-18:00 A  LPACK.xZZFHavs NUCO [MAP@] P07 A N A
New Useful Copied Objects A S LM
14:00-14:45 M* S&HEIDBDEDH )~ BFREMES [MAP@] ~P.04 $ 8 ;"LSJ
........................................................................................................................................................................................................................... N ‘/I
15:00-16:30 A IVFETIY F—FARI—2 [MAP®] P07 3 D *¢C
.......................................................................................................................................................................................................................................................... 1_% 7
10.25(H) 14:00-15:00 M* T BROMXT A5 FDE [MAP@] P04 = E ;
........................................................................................................................................................................................................................... "
14:00-15:00 A EtHEBT7-714Rbr=7 [MAP@®] ~P07 & r|> Z
........................................................................................................................................................................................................................... N3 n
16:00-17:00 A RLOEHL F—F4Abk—2 (MAP@] -Po7 Z ¢
< =]
10.29 () S = ¥
.......................................................................................................................................................................................................................................................... i
10.30(£) L 1% {
.......................................................................................................................................................................................................................................................... =~ \l/
10.31 (%) 9:30-10:30 S  HFRANEE—LENUCO NUCO [MAP@®] ~P.10 f\ B z
........................................................................................................................................................................................................................... = & 11
11:00-19:00 A I¥EIPT E—LENUCO NUCO [MAP@®] ~P.08 E }: 2
.......................................................................................................................................................................................................................................................... - H a
11.1(A) 15:00-16:00 S HFEAN The Lonely Surfer E£85/F | K—Frv 2 [MAP@] ~P.10 T\T é J/%
7
11.3 0K - 40) g8
v
11.5 ) g 3
.......................................................................................................................................................................................................................................................... v T
11.6(&) 2.
.......................................................................................................................................................................................................................................................... o o
1.7 (%) =
............................................................................... .
11.8(R) 19:00-19:45 BTANAL R—DIETES2020 (> 4E2—3 >P.03 £
................................................ t
20:00-20:45 M* ZIANAN—DETHES2020 (2E2—4 >P.03 i
b
&
EX
7
A
x
9
|~
N2
o
o
(o]

14:50-15:50 M* JEOXEHFFaUHAZLTENEBVEP - BRE  K-brvz [MAP@] ~P.03
BMADEALTHI =I5 v IV XF v TI—

11.26 (K)
1127(@ ......................................................................................................................................................................................................................................
1128(:|:) ......................................................................................................................................................................................................................................
1129(5) ......................................................................................................................................................................................................................................
12.3(K)
124(@) ........................................................................................................................................................................................................................................
125(1) ........................................................................................................................................................................................................................................
126(E|) S AzaamciiT—ﬂzM—a .......................................... | Egﬁgﬁﬁgéﬁ ............ [MAP@] e
12.10 (&)
1211(@) ......................................................................................................................................................................................................................................
1212(1) S S%i“‘p?’u/7\—7_-»f— ..................................................... %MTJEMUH%EMAP‘M e

12.13(H)

15:00-17:00

HFEF 227 1 vol.11

BIbRurSvoEL  [MAP@]

FTRIAIAN—DONFETHES2020 —EEREANEE—I(P.03). [AAEEHEDITAY I (P.04) FERF YT ETCIBUL I ET,

MAP ’
x WTFREER 2o
w *® Subway Meiko Line  Kanayama 1
EX &R
Minatokuyakusho
[ Blam
AR -]
7 g
S| gie T “r /
€ 'erﬁ—H:"T%EE —
2 BR Boat Pier Nagoya
BELEKIFSYIENL T L]
Minatomachi POTLUCK BUILDING, e
" e xe “.Fire Station
TytrFYyd-Fav o
ﬁ%;w General Information i
it
Shrine
o5 an an an
L]
6 o]
5 B
Hospital -t@
iy
L] §
W X
Z s g
Bascule Bridge
- |_
2 B
ZEEB ° Che
Y—tLar % O s ER
Sea Train Land o /
:l A2HEH
R B8 Harbor Hall
BELADTIER
O@ELHERD 5 K259
T HEBTHRIRLR R RFEOMA,
I m BERBLHEAEEBSITE
‘§ T IO R, TZHEBI R (M) TH.
Iy = il O LERH 5104
N S & / TEBTREEBRIEEESEITE,
LERE T O BR. T2 HEB R (R THE.
Port of Nagoya

Tyt IVyY FITRERA
General Information
BEbRYFSvIEN
Minatomachi POTLUCK BUILDING
BX%%E1-19-23

T O R2FEHOLVES1D
BEHOIR XEEENEBEL
BELI(HIBEROMS,
FLO(NDEBP. T-TOT I LRE
AFIENFEELEMN

(1]
(4]

AP Tl
FRAEMBRBERENTI Yy PR
AZHEAOLIEBE(IIIL,

*[M] MUSIC [A]ART

[s] SOUND BRIDGE

T —tDHDORBMAPE
P.O9% ZE(IA L,

> @

] @

A==y 51—
Super Gallery
BX£%1-13-10
DEFEO—AEE1
FroY—

WEHL—
Naito Garage
EX%#E1-19-3

FOEEH DS
REEE

NUCO
EXAE1-18-4
POTRBNHEL > 1 1BH %
FLOUTBELTHER

Fih 71 EE2F-
TFUPANR—2R
RS

Tsukiji-city Housing
BX%%2-9-30
EAEENICDHD
TFrERR=2

O B &HEEREER

Former Minato Dormitory of
Nagoya Custom

BXE2-1-10
BEOBMEMREDLZHD
B HEE

el AR

PORT HOUSE
HBXEE1-9

PREL I h b #BELE
v

O AHEBR-—IEL
REE
NAGOYA PORT BUILDING
Observation Room
HK—FEILTF
[FA#ERFR 9:30-17:00]

HEEENLI60ENREL
KhAZREE




TICKET
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BRIDGE PASS can be purchased at the Minatomachi POTLUCK BUILDING,
General Information of Assembridge NAGOYA 2020 [MAP@], and event venue.

+An admission fee of NAGOYA PORT BUILDING Observation Room is included in the BRIDGE PASS fee.
-The Exhibition Passport is valid during the Assembridge Nagoya 2020 period. N N
The passport is strictly non transferable, and includes a single admission to the AL DFERD DB ERBOLNIBE,
NAGOYA PORT BUILDING Observation Room.

+Junior High School students or younger are admitted free except for

NAGOYA PORT BUILDING Observation Room.

-Holders of Disability Certificates (Physical Disability Certificates,

Rehabilitation Certificates, or Mental Disability Certificates)

and 2 attendants can purchase discount ticket. Please show us your Disability Certificates
when you purchase BRIDGE PASS.
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Those who have the following ticket discount 100yen. Please show your ticket when purchasing.
-Nagoya City Bus & Subway 1 day ticket or Weekend eco ticket (it is within the valid period.)
+CRUISE NAGOVYA ticket (Limited to tickets on the day of boarding)
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Ticket available until midnight the day before the performance.

https://bit.ly/36FcTIY passMarket [Blpi-ite FyerTYyY FAYRARAS
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General Information (Minatomachi POTLUCK BUILDING)
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Ticket available until the day before the performance.

S {FHER | 11:00-19:00 (2R OARE-BRE. )
Opening hours|11:00-19:00 (Thursday to Sunday and Holiday)
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[Important]

-There is no parking lot around each venue, please use public transport.

-Visitors may be refused entry or standing when the seats are full.

-Program, performer and artist may change without prior notice.

-Some works may be closed due to weather, natural disaster, and unavoidable circumstances.
-Ticket and BRIDGE PASS is non-refundable and cannot be reissued.

-Please check our website or contact us for sales of day ticket.
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-Due to characteristics of facility, some places are not accessible for visitors with disabilities and special needs.

If you need assistance, please contact the staffs directly or executive committee in advance.
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TEL/FAX | 052-652-2511

EEEZ(TH5RI | BB - 2KBE (9:00-17:00), AME-HEE - %71 H (11:00-19:00)
contact@assembridge.nagoya

Contact | Secretariat
TEL +81-52-652-2511 contact@assembridge.nagoya

www.assembridge.nagoya
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