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Venues | Around the Nagoya Subway NAGOYAKO (Port of Nagoya)
Station to TSUKIJIGUCHI Station area
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Greeting

| would like to express my deepest gratitude to all your support for Assembridge
NAGOYA 2019, including all related organizations, local partners and residents.

This festival, which was the fourth edition this year, was established in 2016 with
the objective of developing a vibrant atmosphere in the Nagoya Port area as well
as enhancing the enticement of the city, and also to create opportunities for all the
citizens to freely experience the culture and art in their familiar locations.

For the music programs, we implemented the “Residency Ensemble Project” as a
succession from last year, and had young performers reside in the Nagoya Port
area. The citizen participation project was newly held as well, and citizens were
invited to not only listen to but also to play the instruments and participate in the
music.

For the art programs, projects themed on “maps” and “landscapes” continued to
take place, and exhibitions and workshops were held in various places through-
out the Nagoya Port area. Furthermore, the newly launched social hub “NUCO”
became visited by numerous guests from not only around the area but also from
across the country.

Programs surpassing various genres were held for the SOUND BRIDGE programs,
and resulted in taking advantage of the virtue of Assembridge NAGOYA in which
spreads across the port area.

This year again, we held the “Minatomachi Collaborative Team Conference” where
we had participants from those living or working in the Nagoya Port area who
gave us previous advice upon implementing the festival. | sincerely appreciate your
support which allowed the program to furthermore intervene in this area one more
step further.

Aiming to become a “lively city of cultural art”, where the cultural power fulfilled
throughout the town, we will continuously strive to expand the cultural capacity
through this festival. Again, | express my deepest appreciation to all.

Assembridge NAGOYA Executive Committee
Chairman, Yasushi Tsukito
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Assembridge NAGOYA

The Nagoya Port Area, Where Music and Art Would Meet

Assembridge NAGOYA is a festival set in the Nagoya Port area (Minatomachi),
showcasing music and contemporary art since 2016. “Assembridge” is a coined
term, combining “assemble” - to gather, to build - and “bridge”. The term encom-
passes our aim for music and art to bridge people and the town, create connec-
tions and eventually nurture a new culture.

For its fourth edition in 2019, we reinvestigated how art could relate to the local
community to shape a festival. While implementing new projects and using new
places as venues of the festival, a wide variety of connections had been created
among art, the residents of the community, the participants, and viewers. Over
time, the festival has further immersed into the port town and has been distilling
the unique characteristics of the place. While the warm and generous atmos-
phere of the Nagoya Port area could be shared with many visitors this year too,
many interactions were created this year again.

The stage was not concert halls or museums but the town itself. Music and art
blended into the everyday life of the Nagoya Port area, and the creative spaces
transformed the surrounding landscape.

Entrants / Participants

Music | 4,197

Art | 9,042

Sound Bridge | 1,912

Minatomachi Collaborative Team Conference | 80
Volunteer | 140

Total | 15,371
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@ Organizer

Assembridge NAGOYA

Executive Committee

Constituent Organizations |

City of Nagoya

(Cultural Promotion Office,

Bureau of Tourism, Culture & Exchange /
Community Relations Division,

Civic & Economic Affairs Bureau /
Nagoya Port Development

Promotion Division,

Housing & City Planning Bureau)

Joint Committee of Port Town

Nagoya Port Authority

Nagoya Philharmonic Orchestra
Nagoya City Cultural Promotion Agency

@ Sponsor

NAGOYA UNIVERSITY OF THE ARTS
minato AQULS

Nagoya College of Music

ISEWAN TERMINAL SERVICE CO., LTD.
FUJITRANS CORPORATION

MEIKO TRANS CO., LTD.

NAGOYA FUTO CO., LTD.
KONISHI&NAKAMURA

@ Support
Nagoya Port Foundation

@ Cooperation
Virtuoso Violins
SHIMAMURA MUSIC CO., LTD.

@ Direction System
Art Program Director | Hiroyuki Hattori,
Shinya Aota, Yuri Yoshida

Music Program Director | Ayako Iwata
Coordinator | Yuko Taniguchi

Art Program Assistant |

Asaka Yamaguchi

Music Program Assistant |
Hisayuki Inaba, Keisuke Ryotokuji

SOUND BRIDGE Planning Cooperation,

Coordinationion | Eiji Shimmi
Secretariat | Tomomi Ito
Architect | Takashi Yonezawa

Design Direction, Design |
Yosuke Nakanishi (STUDIO PT.),
Naoko Mizota

Design | Kohei Nakazawa (STUDIO PT.),
Koharu Nezu (STUDIO PT.), Kota Abe,

Hinae Usami, Hiroko Terawaki
Web Design | Yoshihiro Ishigaki
Public Relations | Aiko Ooizumi

Documentary Videography |
Ryohei Tomita (Camera, Editing),
Mikihiro Endo (Camera),
Daisuke Yamashiro (Camera),
Assembridge NAGOYA Executive

Committee Secretariat (Camera)

Documentary Photography |
Takayuki Imai, Yuuki Shibata,
Ryohei Tomita, Masahiro Hasunuma,
Saori Matsui, Tomoya Miura,
Assembridge NAGOYA Executive
Committee Secretariat
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Let’s go meet the sound.
The sound, born and raised in the Nagoya Port area.
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MUSIC Report

Making use of its past experience, the music division has been delivering
music to venues that are unique to the Nagoya Port area, such as the Port
of Nagoya Public Aquarium, the PORT HOUSE, and even cafes where the
locals gather, kindergartens where the children commute, and the hall
of the ward office. This division explored the potential ways to have the
town and music acquire a closer relationship from varied perspectives,
by having a wide selection of performers from the young to the experi-
enced, musicians performing within Japan and abroad, those experienced
who had conducted projects deeply rooted in local communities, and the
Residency Ensemble in which musicians distributed their music while they
resided in the town. As a new attempt for the 2019 edition, the music divi-
sion launched a string ensemble named “Minato Strings”, mainly consisted
of beginners. The members continued to practice in different places in the
town from before the festival had started, and performed in the program
titled “A day of music in Minatomachi” as their compilation. The core mem-
bers of the program were the teaching members from the Minato Strings
and the Gemme Quartett in which were consisted of the participants of
the “Residency Ensemble Project”, while it also invited Ingolf Turban from
Munich as its soloist to perform a stage together. It became a precious
occasion unique from any other music performances that have been taken
place nowadays, where performers from beginners to the world’s top
musicians (and instructors) had literally gathered on one stage together
and conveyed and extended various ways of relating to music.

Advanced technology has made it possible to easily listen to the world's
best performances on the internet, and has considerably changed the ways
of enjoying music. Under such a circumstance, going to a concert venue is
now considered as taking an “active relation” with music, while the mem-
bers of the Minato Strings took a step even further and challenged to per-
form themselves, which not only enhanced their own relations with music

but also created new connections with the town and its people through
commuting to the practices. As for the Residency Ensemble Project, it was
their second edition, and stronger connections could be felt in the reac-
tions when they performed outreach concerts, or when they encountered
the people in town. There were even “regular” fans of the Assembridge
NAGOYA who would come to every concert, making the scenes where
they'd part with the staff while saying “see you next week” could be com-
monly seen as a daily occurrence.

Many of Assembridge NAGOYA's music programs perform classical music.
The act of playing the scores that were created several centuries ago in
a foreign country, and sharing them as a performance today in the cur-
rent society becomes a practice of experiencing a diversity that transcends
time, space, and borders. In order to create a situation where the world
heritage of cultural arts could be equally shared in the contemporary soci-
ety and be passed on to the future, we aim to build an environment together
with the community and its residents where people can even more com-
monly and naturally interact with music in town. At the same time, the
musicians, specifically those who are active within the town, would further
strive to deliver higher-quality performances, which will hopefully accel-
erate the musical interactions between the audience and the musicians
and everyone to further study ways of enjoying music, which will gradually
root into the community as a cultural art. We hope Assembridge NAGOYA
will become one of such activities and an event to deepen the diversity and
inclusiveness for both performers and the community.

Assembridge NAGOYA 2019
Music Program Director
Ayako Iwata
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A day of music in Minatomachi
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Residency Ensemble Project
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Minato Strings Project
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Woodwind Quintet from Nagoya
Philharmonic Orchestra
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Flute Quartet Concert at the Aquarium
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2 & RIBIERN A presents
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KASH Concert
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KASH:Spiny EX

KASH :kissing gourami
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KASH hanabi

KASH: EZ D& D%

KASH:EVER FLOW

mocha mari 547

mocha mari Live
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POTLUCK BUILDING Concert
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Nagoya Academic Winds Concert and Lesson
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“Song for Minatomachi” Project
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BE70Yz/ b Related Project

HipLEBYY—FTOVIIb
H3F de BEP

Minatomachi Research Project
“"Rashomon” at Shinkouji Temple

2017 F LY IRES B HERMAET— v

FOA Y bA=Z2DFEDE, 2019F IEFF
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EXHIBITION

“PANORAMA GARDEN — Changing Map, Melting Landscape—"
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ART BtER &
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ART Report

As part of the project PANORAMA GARDEN which started in 2016, the art division
has been conducting a two-year program since 2018 under the subtitle “Changing
Map, Melting Landscape”. This year, we organized an exhibition connecting the
several venues scattering in the Nagoya Port area again.

The landscape of the Nagoya Port area has been restlessly altering itself since
Assembridge NAGOYA started four years ago. While there have been new sites
that were freshly built, there also have been many stores that have closed down
and been demolished, resulting in accelerating numbers of vacant houses and
sites. In 2018, the nagaya (Japanese traditional houses connected under a single
ridge) where the social interaction hub “UCO” was nested, the entire area became
demolished and turned into a parking lot.

While we accept all these new changes and continue to observe the things hap-
pening in the area, we also seek new forms of expression developed throughout
research, performances, collective works and all other creative works conducted
by artists in the area, and define all these as one overall “project”. We further
strongly emphasized the “continuation and transformation” from the past edi-
tions.

As a reaction to the story of “UCO”, a new hub called "NUCO" was launched at a
site closeby by L PACK., who took the initiative in this movement. While the new
hub restarted only recently, it is already functioning as an informal meeting place
as though it had been there before.

Yui Usui and Takayuki Yamamoto showcased projects which they had respectively
continued from last year. Usui created works based on her thorough research on
the history of childcare in Nagoya. She exhibited her works in a three-story vacant
house in the town along with the research materials, which made the exhibition to
reflect the accumulation of time up to today.

Yamamoto conducted workshops as part of the activities as “Nagoya Olympic
Research Collective”. Along with the documents and the merchandise for the
Nagoya Olympic Games and the World Design Expo, he showcased a creative
documentary presentation including the talk archive with Masayuki Yamamoto,
a musician from Aichi who was active around the time when Nagoya ran for a bid
for the Olympic Games, as well as an abstract video work depicting the defeat in

the bids.

Nobutaka Aozaki and Masaya Chiba presented their new works created while set-
tling themselves and resided in the Nagoya Port area. At multiple venues, Aozaki
showcased the maps on which he drew invisible sceneries of everyday lives based
on the locals’ daily activities. Chiba dynamically transformed the approximately
500 square meters Former Minato Dormitory of Nagoya Custom into a spatial
work, creating a space where viewers would experience various encounters as
though exploring the inside of Chiba’s painting. Both of the works resulted in pre-
senting the hope inherently immersed in the act of “making”.

Tatsumi Orimoto, who has created a series of works with his mother he had cared
for over years, exhibited the archive documents of the lunch project he had con-
ducted around the world, and also invited the elderly women from the Nagoya Port
area for lunch during the exhibition period.

While each project was implemented in different time and spatial axes in the con-
stantly changing Nagoya Port area, they were independently scattered throughout
the area instead of being simply consolidated as one presentation, and continu-
ously explored potential ways if rooting themselves down into the town as a whole.

Some of the presentations shown in this festival may not be finished works, but
instead projects that would continue to evolve. We are unsure how each project
will alter their forms and influence the area and its people. We look forward to
seeing how the artists would comprehend the continuous changes that are hap-
pening and would make actions through their projects.

A“map” is a collective of symbols that indicate our current location, and also some-
thing that memorizes and transcribes the changes that have happened at a location.
Through the projects and by presenting multifarious expressions from the Nagoya
Port area, we aim to connect the “present” with the past and the future, and hope-
fully become a platform to expand the ways of thinking of everyone.

Assembridge NAGOYA 2019
Art Program Director
Hiroyuki Hattori, Shinya Aota, Yuri Yoshida
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Nobutaka Aozaki

FBIEEDOEFEENSERESIAHT, BELTORN2,BDKET. HO
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BAh | R—beT72EE
Cooperation | Boat Pier Nagoya

245 | BELEY LS v/ EL 1FIMAPO]
A—==F ¥ 7Y —[MAPO]
WEEH L — [MAPO]
NUCO[MAP@]

31—, 1F[MAP®]
ZHEHR—PELREE[MAPO]

(BE~—Y=P.54)

Aozaki creates works within the area of his everyday living. During his approxi-
mately two months stay in the Nagoya Port area, he observed the incidents that
happened around himself, and collected materials from the behaviors of the
everyday living by the people in the area, and repeatedly listed them down as a
daily routine. He asked directions to his destination and connected the notes by
the people to create a map. He collected tickets with codes and racing forecasts
written behind them around the boat race ticket booth and depicted the people
enjoying gambling. He found grocery lists on streets and purchased the items
handwritten on them by an anonymous someone, and photographed the portraits
of the purchased items. He commuted to a cafe in the neighborhood and drew
its menu and store layout, and attentively listened to the conversations of the
people in the cafe and took notes of them. He documented the landscapes seen
from a telescope and observed the conversations of the people walking from a
long distance. He also documented the alternating street-level stores along the
Egawa Route and read them out. When we list them up, we notice his motifs are
things that are usually ignored and are dismissed. Aozaki succeeds in portraying
the ecology of the Nagoya Port area by insistingly observing the “unconscious
behaviors of the anonymous” and taking down its descriptions. His attempt of
indirectly depicting the period, the location, and the lives of the people by repeat-
edly accumulating the things that could take place anytime and anywhere, allow
viewers to quietly see the transitioning progressions through his creativity, which
has a sense of humor with his simple and almost overwhelmingly honest attitude.

HlEZE | Nobutaka Aozaki

1977TFERREREEN, —a—I S ElE,

SETERARLONRET 52— 02 WRIC BEOLRD TRRLAEDOP EHTHRITE
TLEDERLL HEOWEPIIa S —ay MHCEE BATEICOVWTERT BHIE- T
F—R Y RAEHEIT>TND, KKRIETHB(From Here to There) Tl RTHIS T O AICEZE
WEEHVTEL L, ZNZNORAP KBTI YIS NI 2 &l 52 8T AL H R
ZDCYHLTWS,

WEB | www.nobutakaaozaki.com

L

R - —

1-2 | {(From Here To There (Minatomachi)) 2019- 3 | (HKA(BEHEEBR—FELEEEH D)) Untitled (Study from NAGOYA PORT BUILDING Observation Room) 2019 4-5 | (F48&
and predictions 2019 4,6 | ( R—rETDA4(KA—A>%")) People at Boat Pier Nagoya 2019

1) Calculations
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LEHDOMZE) Coffee shops in Minatomachi 2019
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Tatsumi Orimoto
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Orimoto has created a number of works as Art Mama series, where he featured
performances and archives of the life spent together with his mother who had
dementia in which he had nursed for almost 20 years. Besides, he has been con-
tinuously presenting a broad range of work including performances, drawings,
objects, and other varied mediums.

The exhibition showcased the document photography, drawings, and videos from
the project Grandmothers Lunch, conducted in various cities across the globe as
a performance where Orimoto invited women for lunch to show his respect, grat-
itude, and applause to those who have survived through the different eras just
as his mother did. Each invited guest and menus were respectively decided to
feature the characteristics of each location. Regardless of their locations, gener-
ations, or languages, the relationship between Orimoto and the women transcend
the memories and experience of personal perspectives, and are filled with love
and appreciation through the miraculous moments of affirming “lives” by sharing
the place of “eating”, and create a place that is absolutely universal yet neutral.
During the exhibition period, a collaborative lunch performance took place by
inviting the women around the Nagoya Port area. Documentation of this lunch
performance was also exhibited during the latter period of the exhibition.

TAL GIAUBPHINEE T
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Nagoya University of Arts and Sciences, Noritoshi Motoda ZICEbH B, 1977EICBE. NEHERS AT+ -V ZPBE, K, FO—( > SR ERE W E
REHREHTRER, BE—EIC/ SV EFITERDOANVEERRTIHE LA Tr—< R [/ AR
215 | BEbRY Sy EL 2F[MAP@] PEENINETETNY NATSEDBREBERICLI[T— 27 |V —XTEREED 5,

(BIEHEADZF) Grandmothers Lunch 2006~
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Takayuki Yamamoto
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VY —F-aLs747 178V z0 b, ZORBEHEH T EHRE, 20185
S TAUYEY I IR BER | BEBRHRARYMIOWTEVERDEE
EER ISR TES,

1988FE DAYy VEFHE LT BB LEHERLBBES 21T>TH
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BA | 7—r7RBWE FAMR, AN K WHBA ZHEFY Y EY s VY —F-aLIT47
AYN— HEEEFEYE RLUBEYE, LAEZ
Cooperation | Art Lab Aichi, Izumi Iguchi, Dai Katsuragawa, Yasuto Kusui,
Members of Nagoya Olympic Research Collective, Nagoya Maritime Museum,
Higashiyama Zoo and Botanical Gardens, Masayuki Yamamoto

25 | BEbFRY Ty oL 3F[MAPO]

(BIE~R—Y=P.56)

“Nagoya Olympic Research Collective” was a project launched by Yamamoto in
2017 for Art Lab Aichi. He continued the project for Assembridge NAGOYA and had
been continually organizing occasions to learn and examine urban events such as
the “Olympic Games” and “Expositions” since 2018.

Aichi Prefecture and Nagoya City conducted a bid campaign as a candidate site
for the 1988 Olympic Games. In collaboration with the participants of the “Nagoya
Olympic Research Collective”, Yamamoto collected materials related to this
“Phantom Nagoya Olympics” and deepened his comprehension toward the large-
scale business, the Olympic Games.

Throughout the project, the collective learned the campaign’s complicated his-
tory, where both the proponents and opponents carried out varied activities.
Nagoya Peace Park was planned to be the main venue of the Olympics, while it
also used to be the army maneuvering ground, and some places in the park were
contaminated with lead and these areas are still today not allowed for the public
to step in. Furthermore, as koalas came to the Higashiyama Zoo and Botanical
Gardens for their first time in 1984, there had been places where farmers had
been growing eucalyptus since then to this date. After the Olympic conception
came to failure, various cultural events had been taking place in the area includ-
ing the World Design Exposition Nagoya in 1989, Expo 2005 Aichi Japan in 2005,
and Aichi Triennale since 2010, and the community has been developing itself
with cultural aspects in its center ever since.

During this exhibition, the activities of the research collective were introduced
through the collected documents, workshop archives, interviews, and videos.

IhA & | Takayuki Yamamoto

1974 F ZHMBEEN, BHAEE,

NERYHELTORBRD S [HBFI2HFET —IDVEDEL FELDT—IayTeR—REL
TRBEROGIEL, ERBHINIILOBRWHADHECEBRELEORKEEPEALULEOB
REZRSERZREL BRATRRLTVS, B0l T L BBLTERT 270V
MEbEB<EMLTWS,

WEB | takayukiyamamoto.com

RSz E2ERF Yy -U¥—F 3L 2747 [N.0.R.C.] Takayuki Yamamoto and Nagoya Olympic Research Collective [N.0.R.C.] (Days of Future Past)

2017-
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Yui Usui
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SHABE. WA T F, Fok . EIRT

215 | A-FEEA 7 2EMAPO]

(B#E~—Y=P.55, 56)

Focusing on sewing and other handicrafts that tend to be recognized as feminine
activities, Usui produces works that are socially and culturally critical from the
perspective of a woman. While she has presented critical perspectives on gender
inequality in the capitalist society in her previous works with a focus on the history
of nameless women referring to documents, in this exhibition, she created a new
body of work through her research and interviews conducted over her frequent vis-
its to the Nagoya Port area since spring 2018. While the project started from the
theme "Women and Labor in the Nagoya Port area”, Usui gave a particular notice
to the “Minato hoikuen jishu kanri hoiku toso (Minato Nursery School Conflict)” that
occurred in 1972, which was a movement to protect the environment surrounding the
children and workers at Minato Nursery School. Usui interviewed the teachers, par-
ents, and childcare researchers who actually experienced the conflict, and also col-
lected its related documents. Using the technique of patchwork and embroidery, Usui
produced works by sewing slogans and illustrations on aprons that often symbolized
the nursery school workers. The wishes of the time became visualized through sew-
ing and embroidery and unveiled how those disparate voices had deeply influenced
the current childcare system and society.

Besides, the fact that the work was produced in collaboration with members of the
Minatomachi Handicraft Club (the Nagoya Port area Handicraft Club), whose mem-
bers are mainly consisted of residents in the area, as well as those who were engaged
with childcare at the Minato Nursery School during the conflict, the work allowed
viewers to imagine that varied matters had all been connected to each other while
each element have transcended places and generations all being seamlessly inher-
ited.

Cooperation | Hisae Ishida, Itsuko Usui, Naoko Enya, Etsuko Okada, Hideko Kashiwai,
Yuko Kato, Seiko Kimura, Sadako Gyoda, Akiko Sakai, Itsuko Sato,
Shigeno Sawayama, Takeo Shishido, Etsuko Shimazaki, Kimiko Shirai,
Etsuko Sugie, Akemi Suzuki, Megumi Tanaka, Sawako Tanizawa,
The Tokai Foundation For Gender Studies,Shizue Toshino,
Toshiko Nakabayashi, Midori Nishikawa, Yumiko Hane, Toshiko Hayakawa,
Yukuko Hiramatsu, Minatomachi Handicraft Club, Asuka Miyata,
Kazuko Yamasaki, Shiori Yoshinaga, Yasue Watanabe

HEFH WL | Yui Usui

1980 RRAEE N, BERER.
HETRBIINTELTEIERELEZRBL Y —FICL-o TRV T SELEM P FEEA
WTEZPRE., A Y RZL—a  EREHI1E, Tyt 7Yy Y - FTV2016 Tl kEDHEH
WP EEDOHRELAVEBICOVT RBPF —H Y P —ICLPBLLVFHEICKYERLAE
Y —X[shadow work] % |B- & HEREAERTRELL,

WEB | yuiusui.com

(ER LIEHT) Demands and Resistance
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Masaya Chiba

BARPCEELREDA A=Y BEDPHELILA T VohE2RETSIET
FWRRERHGGEAHET2TEIR. AECIR2BEEOIR- 25 EMRES
BORYMEFEEBVEABEAAVRZL—va v 2 ERLE, BHOZN
ZhoRL oL BENTFEY O 7RERNMF-OARBED /N~ MO
A RED LS ITHCED > TROELTWS, £, SESEH/AICI?] <
—UDRBIN, BEMINFAX—UHEIRBL TV, HEIGEICIL [There
are 45 artworks | L RBENTHEYW EFHTTZA—ALRLA=—FT4 VI LEEFR
PEBTERY LEBREL S SHROERIRBESNTUD I LA L, fREP F
A—AYT A7V BEHREFLSADERNPBY IEHON TV LER
BLTW3,

EIEZOZEEERD, TENMGBEELHEADICOYHLTEZIEZIE4D
DERELIRATHY, S TORAD I DDOREERANEED LD LML
WELWSTERICHERYIITOND, ZLTEREEE T IHEN,. LWOLHLTF
EDERABANEIYAEFNLTLEZLIZR DL,
BERMNTHYBMRNATEORBENEAHT. —RI2LRAEELEBDE
MEBBOEEZB VR WICHKRTS2ILT. SEITFARRIFbbINA
5%

#BHh | varIT—y
Cooperation | Shugo Arts

215 | 1B AHERBER(MAP®]

(B#E~—Y=P.55, 56)

While Chiba has created paintings that depict situations built by placing commod-
ities, photographs, and objects that the artist had made himself, in this exhibition,
he presented a large-scale installation filling the entire two-story building, the
Former Minato Dormitory of Nagoya Custom. Heart-shaped wooden objects that
featured rough figures created in an improvising manner stuck out of each win-
dow of the building like cannons. Furthermore, “?" marks were placed in various
spots and amplified the symbolized image. In one of his paintings, it was stated
that “There were 45 artworks”. The variety of works found in the building included
sound installations collected through fieldwork in the area, as well as video works
took in the neighborhood, and the painting suggested that 45 works including
paintings, drawings, objects, videos, and more others were scattered throughout
the building.

In fact, the whole space itself was a situation filled with the various elements
Chiba created for his painting(s), and drove viewers to imagine that perhaps the
building itself was an attempt to be sublimed into another painting. The view-
ers may have eventually noticed they were standing inside of the work of Chiba,
instead of viewing them from outside.

The viewers must have enjoyed wandering around the garden of Chiba’s painting,
which included expressions of both figurative yet abstract and may have appeared
chaotic at its first glance, and guided them to the varied unexpected discoveries
as a small journey.

FEIEt | Masaya Chiba

1980551 BEEh. RIHFERE,

BENE>TWENXEZDNKE, IHICZNLEIMYEA KR EDCYAREL[Z— L X574
71V BEOA TP BAR BEOAX—VREEZBRL. ThbozEF—7 LT
EBY RO AvR2L—variflff, COMBDFRICE>TIOONBAX—VIE, SETE
BIABGEEM LN REOBEICHARNLERPABICHD VAT LEERAL, RELIGE
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L PACK.

Events at NUCO

Tyey 7 Uy P FTVHIEE-7-20165F (2, L PACK. L ERER D KERE,
BER. KL [ZERBETAVI M OSMELLEITH20FERERE->
1 HRBEBEL ATV LEELOHKEHE(UCO), TO—FORER
A2018F ICRRR STz, Z D% BRSNS IEEEH L AR>72HD2TDHOUCO
DEOBNDEERZ T CICHEYZIF. L PACK. ERKEP KT, BEZFIF
EHEEBICHBEL, FAEHOMA(NUCOY A AEN LTz, 15 XEEP RER
DHIVE—RENIEADTDOUCONSEMEBR LA SH, NUCOA
DO TRHPPRET TR E AL, UCO L7 EE DIF DHAEH TR A
AENEETBESICHRIENT WS,

BE, 7z RATANLDOEHANS L PACK. EEETEE oo XAV =%
ICH7 % BELDD, FHOHRBEL T UCOLLmLIEIEHRY -1
EEIRCARY ML ER,

EYCBFA IV ELICES EEBEICZOEBOBALIRADOTIIRL E
LTWKEBLDEREICIEETHLIIC. BAVDIOHLZDOFHIEFZEZXT
BT AL T ELOABICH KW ERBELEELDDH D,

Bh | BREE B AR MRS,
EROENLATAY s b(FBAN EH @) BEHKRB. 77F 70 BE B,
HAEEELBRERT/ OV b SHBABR, ILAEF NUCO X /=
Cooperation | Manami Kakudo, Tadao Kawamura, Marukyo Komaki Branch,
Peel off the memory (Daisuke Abe, Takeshi Takano), Motohiro Tomii,
Kohji Fukunaga, Atsushi Fujio, Minatomachi Vacant - houses Project,
Asuka Miyata, Seiko Yamamoto, Members of NUCO

215 | NUCO[MAP@]

When Assembridge NAGOYA was launched in 2016, the artist duo L PACK., archi-
tect Takashi Yonezawa, carpenters, and participants of the Vacant-houses Reno-
vation School renovated a former sushi bar building which had been vacant for 20
years and opened UCO — a hub for the social circle. In 2018, the nagaya (Japanese
traditional houses connected under a single ridge) area where UCO had been
located became entirely demolished. Right after this incident, L PACK. rented
a vacant building in front of the parking lot where UCO previously existed, and
renovated the building to launch the new hub named NUCO in collaboration with
Yonezawa, carpenters, and architecture students. NUCO reused the glass doors,
counter table, and almost all the other architectural parts from UCO. The building
of NUCO was formerly a knitting school and the new space knitted in the functions
and elements of both UCO and the new space NUCO, as though it inherited the
history that the building had been carrying in itself.

Currently, NUCO functions as a cafe operated by L PACK. and volunteer members
both during and also besides the festival period, as well as a hub for the social
circle to organize activities and events that have taken place at UCO. Instead of
ending activities and functions once buildings and sites become demolished, the
project has gradually spread and settled into the landscape of the area by con-
tinuing its activities as changing their forms in response to its altering ecology.

L PACK. | Ti/8y s

NERZELRIBERDI=Y b,

[A—t—DHZRAR| AT —RIIT— b TFY¥A v BE RELCHEEGARIL. 222 —Yay
DFEIFSERBATAE T 5, BHETRH VLM T F—L20138RF [NAKAYOSI| %% T
{VISITOR CENTER AND STAND CAFE)&EE, 7yt>» 7Yy Y - F IV TETLARV DS &
HERP[ZERBERI -V OSMELEEDHITHR0EMBEREA>TWIR-FRAEE(UCO)E
LTBEL AVEAES 505 LT fTNICEWTE,

WEB | www.lpack.jp
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Events at NUCO

Cocktail Club Cola de gallo

hoFIN957 2—=5-F-AY3

SEIFWEMAH IV I ZSINBHA(NUCO) T\
HT\ShO TN 5T HRZ—E, [Cola de gallo]
BHITIVDERERO—D B ELEDEE WD
LIENTEE, BELTEKRLVAITILHLERSD
DREFHERAFIR|OEE -FHBEFELLHIC,
SEEINETTvEY T Uy Y- FaVICBho
127 =T ARMIBEELIA I T L EDL 272,

HEF | 9.8(H)17:00-21:00
TR | EREFEEEATR)
A A+ | L PACK.

2% | 30%

Chap Books Club vol.05

UCO k<o 77T IClIcE2H B ZINE (U
ME)EHET ST -0 ay 7EEHMNICTST
W5, BEHIEFY BLWEWDZINEZHI1EL
7=

HE | 10.20(H)12:00-19:00
ER | )IIFHH&K (F Y1 F— Chap Books ClubU—%"—)
ZME | 13%

TIAY3VIDAL—ESA

Curry Shop by Shota Terai

ZEEBENSICERER M ZADE[HL—2—F
AT IR D=, /A BRELEHET D, Ta—
Powv [Gofishl| DFFAvavRICEBAL—A
Ry b EFEEL,

H# | 10.20(H)12:00-18:00
T2 | FIA4vavR

(Gofish / Curry Meeting Crew)
k5E | 25%

LPACK.x 292+ H20Y
New Useful Copied Objects

UCODRIABET YAV LTELTYAF—7
SFHATVITEBNUCOS Yy X%EDLB T =0
3y 7, YILIRIY =T #F-ICNUCOD AT
H{Eo>120y A% FIELT=,

HEF | 11.9(£). 10(H) 13:00-18:00

AR | 7oAy
(F¥44+—,/UCO-NUCORITFHA>)

SME | 904

Chopsticks Morning /
Caring for Shoes

H4ZNUCODH TV R—IZILDAY N—I2LDH
FRBEDE—ZVTARVE, BUTO B HHRE
AZa—%RABRL HEEOARY MHRBREL
7=

B | 11.3(H)7:00-10:00
kiHE | 25%

NUCO 2HAS DiEE)

Tyt 7Yy Y FAVYDTLRTA/NL
2B NUCOZiF L/ A o b EL
T A7z FDICFEWVWTLS, L PACK.
LEBLICINUCOZBET 2 AV /N—1'H
TR —IIB T EECES DD
DERERE . ZLDODABLTICEDS 5
Fr&i->TW5,

HER | ¢F-8F: KM, 2R, B 12:00-18:00
9B-11 A KM, £, L#E. BIE. KA
11:00-19:00
118-3A - ARHE, £, L# 12:00-18:00
NUCO A > /3— | FBEM %, TEARHERR,
NEEZS TR ARBE, BRIBE T,
TRER(R. FRERL HatT.
FA B MR, EEAR.
MR =HAARE
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Regional Aesthetics Studies

EEEZHRLLI2 DD =02 ) =X, FE H
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RY B,

SEE, S/ FYEROEREEZED S5 X
TEELRBENAEBEIL- LY VEGHNT
WREIDFIRED IR %S X M
WX T HHORRBICEICERREBYDL
BROEICOVWTCEEID D7, [BILTWD
EIDREICHDTERLITELE. DL
EohHEW]EWSEEEENICRZIFANDS
BEIL BT MPREZERTS52T
BERARBETF—ThHb, LAIEIL<>D
BRAZMBICEBIE. [EEREBRIEVIHY
FEFREL VLT ELTURR, HERE
ICEYMDAVABLEE LTI ENDBRE(F,
TyerTVy P FIVYDRKEEZDIZT

TRICECHDE-7,

vol.10
BN TWBELISBERERA:
ERERDSBHEEZS)

BB [ 10.11(£)19:00-20:30

KI5 | BELRY Ty L 1F[MAPO]
72 |l AR

ki | 18%

WA AR | Tomoki Yamauchi

RPRBERFHRE. FFUIEP EERE,

1978 EREREFN, B RER,

TIVADERIN - ILTr OMRERIC, BHEOKBICE
DAEBRICRROEO TN ZR-> TV, REREDH
HEBREOSHLBBENLBNBELL ORI 270y
TV MEETR, FEFPRICET AL LH, FROB IR,
R R OICETEB TEEZD<21IN, BICEREH TIER
DHEERT4— LT =02 EHT>TWND,

REICAE, RICBARVOTEHA NAYS =D HEDH——
RIIETICH 2B 0 —UE | (7 —F 24> ] #3, 2018
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Artist Talk by Nobutaka Aozaki

BEBIC2r BIRTEL. HEEHIE L= B IBME
I2&BT7—T4 R =0, VT TRE%E
EW AL, EBOINETOERP. TE=2
—A—UEWSIIT>TWBHEIEER. £/25
EDOHEICDVWT =0 %1To7, BlEDOEDL
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TREALEZBETRZ. BROBELEDHITIRYIR
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HE | 9.7(£)14:00-15:30
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ki5#E | 30%

HWHPWN 7—F1 A=~

Artist Talk by Yui Usui

REBELTREMRICEVIEA TELNIRE
EFETAMIDR, HEHDPVICLET—T4R
=0 %4To72, HEFIZINETOBEZEIRY
BEEEBHILINEDOBREEBEEER
BEE| Z2Zo0FICLIZHTE. $1-RBPHE
REARBETEIEICOVWTEL, SEEH
DUH—FITEDh>TEPRIE, INETOR
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BICHER. $-2BICIILUBOREE, R#E
HELFN, EBEFICLIZBRZEDF LA T,
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25 | BEbRY Ty L 1F[MAPO]
TR | PIRAEETF

kiHE | 15%

PIREZEF | Yumiko Hane

REE/ BERHIRZARUCHRRARE
1969E D HL0ERM, ZHETLORBEATRE L. ARED
LB, BE#. RELELTORGEREEH L, BANE
ARPBUBRPBF CLBUFRCERIRELTHREDEM
ICR7. 201658 £V BB,
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NAZOLAZ Event by Masaya Chiba

FEEBRET—TA4R M- HHEMEEL 1=y
FTNAZOLAZ] A°, S TREH ICFRELTWL
ARV b, FRMIT—TAR POEDEF L
HNAE—BZlX. ZNZE NI FLEF -
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Research / Workshop / Production

WARESZ VY —F7—923v7-
RRAI—T4VY

Research Workshop and Open Meeting
by Takayuki Yamamoto

BIMAVNR—DEEEF Y Ey 7P HRT Y
AVEERICEOHIT Y APEREFBAHR
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HWHDW Y —F-HIF

Research and production by Yui Usui
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K=Y —F - 5477V —CORE. REH
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Production by Masaya Chiba
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SOUND BRIDGE F#E®R &
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SOUND BRIDGE Report

SOUND BRIDGE has presented interdisciplinary programs that bridge
across music and contemporary art, and has been handling a wide range of
artistic expressions including diverse music from pop to noise, and phys-
ical arts such as dance and performance. As the festival upholds in its
concept, we perceive the town itself as a resource and have been utilizing
sites for varied purposes and vacant spaces as our venues. These sites
possess circumstances and contexts that are unique to themselves and
connote their everyday scenes and history. In such a condition, the works
become inspired by the town itself, and the physical and psychological
relationship between the work, the audience, and the town become signif-
icant elements of the works and result in diverse connections between the
audience and artistic expressions.

We organized four programs for SOUND BRIDGE 2019. Each artist pre-
sented new potentials of the Nagoya Port area through engaging dialogues
with the venues, that were each assigned for SOUND BRIDGE for their first
time.

The first program was “Lang Lee and the Port Town", a live performance
by the Korean artist Lang Lee. The port at night was surrounded by deep
silence and had a completely different impression from its daytime. The
venue of the concert was the PORT HOUSE, which is usually only open
during the day as a free rest-facility, while at night it created an intimate
atmosphere with its large glass-facade showing the port at night as its
background, and gave the live performance an even greater depth.

The second program was the “Great /A Sound Performance” by the art-
ist unit The Great A\, and four guest artists. They performed in the hall,
gymnasium, and the indoor pool of a kindergarten, and created a live per-
formance that toured around these places. The performance distilled the
unique characteristics of the space specifically designed for children, and

created a fresh experience for everyone regardless of their age.

The third program was Zan Yamashita’'s new work, “Yago”, which was a
collaboration of the dance performance of Zan Yamashita and the sound
performance by Takuro Oshima. The stage installed on the rooftop of the
building had an expansive feeling, however, it brought everyone in concen-
tration as though it was a theater once Yamashita's performance started.
The changing weather felt as though it was part of the work, and resulted
in making it a special theatrical experience where the stage and the audi-
ence united as one.

The fourth program was the “Minatomachi Block Party”. The party took
place in multiple locations including the Tsukiji Public Market, which
became vacant last June after the withdrawal of all the stores; the Minato-
machi POTLUCK BUILDING; the roof of the Former Osteopathic Clinic
Nishimoto (used as one of the exhibition venue for the 2017 edition); the
metered parking in the site of the former UCO by L PACK. (UCO was demol-
ished in October 2018 and reopened as NUCO in its new location [P. 50]);
and on the street. The project was framed as a “local festival”, and was
presented as a new festive day in town that celebrated the varied and
diverse values and expressions.

Since none of the venues were originally designed for public events, it
was crucial to acquire understandings and cooperation with each venue in
order to implement the programs. The cooperation of the people from the
community expanded Assembridge NAGOYA itself, and how to position the
festival unique to its location. The Nagoya Port area had always been open
to diverse ways of life. Its endemism evolved through the active exchanges
of things and people coming in and out of the country. Within the society
of accelerating differentiation, we continue to further discover the hidden
potentials of the town and maintain the practice of creating the encounters
of new possibilities.
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Lang Lee and the Port Town
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Great /A Sound Performance
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Zan Yamashita “Yago”
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Minatomachi Block Party
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Reaffirming the Orlgln | Fuminori Akiba (Aesthetician / Associate Professor, Nagoya University Department of Systems and Social Informatics)

The talk by Tomoki Yamauchi, a gardener and a researcher in aesthetics and
garden histories,” was the most impressive highlight of this year's Assembridge
NAGOYA for me. Why | say so was because | could learn that PANORAMA GARDEN
— Discovering Signs in an Alternative Ecosystem —, the subtitle of Assembridge
NAGOYA's first edition, was inspired by Le Jardin en Mouvement (The Garden in
Movement) written by Gilles Clément, which Yamauchi translated. Hiroyuki Hat-
tori, the Director of Assembridge NAGOYA, wrote in his text in 2016 that “the
exhibition was built as though a pruner would condition a garden”, and that he
intended “viewers could witness the very moment of how artworks embedded all
over the town would impinge on the ecosystem as a new vegetation — as though a
seed carried by the wind or by other creatures — from a macroscopic perspective
as though an insect, and see how the new sprouts would become transplanted”.”
Yamauchi also once wrote as follows:

“Clément noticed ‘every garden and landscape constantly alters itself while
it exists, and can never evade from this fate’. He considered the whim of the
nature, i.e., the relentless alternation of vegetation are the essence of a garden,
which led him to derive the concept of ‘jardin en mouvement (the garden in move-
ment)"".®

| wrote a text that commemorated UCO in the document of Assembridge
NAGOYA 2018, as it was decided that it would be demolished. However, the ren-
ovation project to build a new UCO (NUCO) was ongoing then too. This was purely
The Garden in Movement. Constant changes are the essence (and the seeds sown
there would fly even afar™).

In The Garden in Movement, elements that make the garden move are the
wandering plants and seeds, and humans are involved in this movement as a
“living matter”. In Assembridge NAGOYA, however, it seemed that humans (and
the varied systems surrounding them) are driving the environment. How should
we consider this difference?

When trying to answer this question, it was suggestive that the theme of
the talk was based on “sub-ecosystem””. Yamauchi brings up an example that

tropical plants are sometimes planted in subtropical regions" in order to “create
an impression of an ‘island of everlasting summer’, even though they are actu-
ally “located in subtropical regions where it gets colder in the winter”. Yamauchi
writes as follows:

“... a fabricated ecosystem that consists of elements that are actually not
related to each other... for now, | would like to call these ecosystems a ‘sub-eco-
system’, in order to distinguish them from the ecosystem in general use”. ")

Needless to say, it is not always by humans that these impressions are cre-
ated. There are also cases that humans are not involved in; when “communities”
of “plants dispersed by ocean currents” “drift to the coasts of tropical/subtropical
islands around the world” as a “dynamic collage”, which are “much larger than
the scale of planting by humans”." Either way, what is important here is that
eventually, they will be localized over time, and would become a scaffold of a
new ecosystem and transform the “face” of the land. From this perspective, the
following idea could be derived:

“Instead of thinking there is only one ecosystem — the ‘nature’ — that is
endemic to the land and several other non-native sub-ecosystems that parasitize
it, perhaps there are multiple sub-ecosystems of varied degrees — either related
or non-related — that coexist and parasitize each other”. ®

Thus, it is not an important question to think whether it occurred naturally
or whether there had been interference by the human hand. They are tangled and
inseparable. We must also keep in mind that they are coexisting and parasitizing
each other; not blending together as one.

The same could be said among nature (wildness) and culture (tailoring). Even in
one plant, both factors are subsumed and compressed. Yamauchi summarizes as
follows in his discussion of a pine in a garden:

“... the figure of ‘a pine on a ragged shore that resembles an image of a pine
in a garden’ can be described as an object mediated by skills and is artificially
wild, which is literally wild and tailored. On the other hand, the figure of ‘a pine
in a garden with an image of a pine on a ragged shore’ can be described as a wild

artificiality, that has been deliberately carven, yet remains to be wild”. ¥

Another important matter that Yamauchi pointed out in the same article was,
when a gardener intervenes with a pine in this condition of mutual inclusion, the
gardener is also tailored by the pine.

“... A garden is a temporarily fixed landscape that remains stable for only
a moment...” "When a gardener tailors the nature of a pine and transforms it
from a natural object into a different condition, the gardener needs to not only
comprehend the nature of the pine, but also obey it... at the same time, the pine is
transforming the nature of the human that touches itself into a different condition
as well; it draws the gardener into its botanical nature and tailors the gardener
into a natural phenomenon. Although it may appear that the gardener is tailoring
the pine, the gardener is actually being tailored by the pine as well”.®

The things | confirmed so far were seen in many of the works as well. The
definition of a sub-ecosystem where “matters that are seemingly irrelevant to
each other become fabricated as a single block” could be directly applied to
“Minatomachi Block Party”. Genres don't matter. The work by Masaya Chiba
shown at the Former Minato Dormitory of Nagoya Custom, as well as Zan
Yamashita's performance and Takuro Oshima’s sound performance, prominently
represented the mutual inclusion of “being tailored by the matter you think you
are tailoring”. Nobutaka Aozaki’s practice, where he created a work by replaying
the practice of shopping based on the receipts he picked up in town, showed this
aspect as well. As for Tatsumi Orimoto, his existence itself continues to be a
sub-ecosystem.

The origin is still alive today. But needless to say, this origin would be swal-
lowed and transformed into a scaffold of the new Assembridge NAGOYA someday
too, or perhaps, it already is. | ardently hope that a new sub-ecosystem — which
probably would no longer be called so at that time — would momentarily and
continuously be emerging there too. Thank you.

i— Regional Aesthetics Studies vol.10 “The Garden in Movement to Sub-Ecosystem: Contem-
plating a City through its Ecosystem”, October 11th, 2019

ii — Hiroyuki Hattori (2017) “PANORAMA GARDEN as a Catalyst for Adding Movements to the
Ecosystem,” Assembridge NAGOYA 2016 Document, p.34

iii — Tomoki Yamauchi “Gilles Clément, His Gardens and Thought : Are New Gardens Made with-
out Human Being?”, Between/Becoming Issue 2, Society of In-between Philosophy, pp.12-
28, p.17

iv— Yu Tomoto (2020) The Future of UCO, the Social Hub of the Port Town, Nagoya University of
Arts and Sciences, Faculty of Media Modeling, Department of Design Graduation Exhibition,
Aichi Arts Center, January 15th - 19th, 2020

v—— Comments on Yamauchi and the concept of sub-ecosystem can also be found in the doc-
ument of the previous edition. Fumiko Nakamura (2018) “The Leap or the Abstraction of
Container Gardening — The Closure of Tsukiji-guchi UCO,” Assembridge NAGOYA 2018
Document, pp.86-87

vi— Tomoki Yamauchi (2015), Wearing an Image — A Sub-ecosystem formed by Collages of
Plants, edited by Ashida and Mizuno, vanitas, No.4, Adachi Press, pp.242-249, p.246

Vil — pp.246-247

Vi — p.247

ix — p.248

x — Tomoki Yamauchi (2016) “Intersubsumption between Wild and Tame: Essay on Pruned Pine
in the Japanese Garden”, Between/Becoming Issue 6, pp.77-83, p.81

xi— p.82
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Assembridge NAGOYA 201 9 That Used to Be the Future | Fumiko Nakamura (Curator, Aichi Prefectural Museum of Art)

I'am writing this text in 2020, while | am thinking back to the exhibition that took
place at the very end of the 2010s.

In the exhibition, PANORAMA GARDEN — Changing Map, Melting Landscape —,
there were several works that featured specific events in the past.

Yui Usui's Demands and Resistance was a research-based installation, based on
the Settlement movement that took place in the late 1950s in the devastated areas
of the Ise Bay typhoon, as well as the “Minato hoikuen toso (Minato Nursery School
Conflict)” that occurred in 1972.

Takayuki Yamamoto mainly featured his research towards Nagoya's 1988 Olym-
pic Games bid campaign as the main axis of his work, while he also incorporated the
World Design Exposition Nagoya (1989), the first koalas that came to Higashiyama
Zoo and Botanical Gardens (1984), and some other public projects and cultural pros-
perities that took place in Nagoya in the 1980s, as intertwined these events along
with his personal history to present in his artwork titled Days of Future Past.

On the other hand, Masaya Chiba confronted the past in a different way from
these works. Instead of highlighting a particular phenomenon, he attempted to han-
dle the '90s feeling in a more obscure attitude. One motif that specifically played a
major role in achieving this was the ck one perfume by Calvin Klein. Chiba made an
installation by using the entire Former Minato Dormitory of Nagoya Custom as his
work, where he placed an empty box of the perfume on the first floor in the toilet and
its bottle on the second floor. Using the Proust effect, which is to recall a memory
from the past with the stimulation of an odor, the scent of ck one, which became
highly popular among both males and females in the '90s, could not help but remind
us of that decade.

As soon as entering the Former Minato Dormitory of Nagoya Custom, the
viewer should have also noticed the drawling melodies of the somewhat Hawai-
ian-felt music. The joyous tone was actually recorded at the NAGOYA PORT BUILD-
ING. By listening to the melody in the empty entrance hall of the Former Minato
Dormitory of Nagoya Custom, you would deeply recognize that the 1990s, when the
large aquarium and new commercial facilities were constructed throughout the

Nagoya Port and turned the area into an upcoming recreation town, had already
passed several decades ago.

Like the perfume odor filling in the entire venue with the "90s feel, there were
several other things that appeared strange in the installation. Among them, the
first to mention was the question marks that were scattered throughout the build-
ing. Viewers encountered numerous “?”s from the scale of small to large, including
those that were intentionally drawn by the artist on the slippers and the toilet basin,
and those in which appeared as patterns of fabric, a label of a wine bottle, the face
of a horse, and more others. Furthermore, one of the rooms on the second floor was
a special viewing space ‘for’ a turtle, where a turtle was viewing copious question
marks.

Looking moreover at the two-dimensional works that were placed on the walls
of the venue, many of them were drawn in the iji douzu method (a compositional
method used to show successive events within a unified background), showcasing
A happened first and B happened next. For example, there was one work that had
a structure that resembled a two-framed cartoon, e.g., A [a shadow of a figure in
backlight] was actually B [a murderer with a knifel. Or in another work, it show-
cased a cause-and-effect relationship, e.g., A [a man eats a pasta filling the plate]
then B [the plate which previously had the pasta became lighter, and the man who
ate it became heavier]. This "A—B" methodology could be found common in his
works besides two-dimenstional works as well, for example, in the project where
he burned the heart-shaped wooden panels by having them Lit by the sunlight fea-
tured the sequel of actions and its related results; e.g., A [prepare hand mirrors and
collect the sunlight onto the heart-shaped wooden panels] resulted in B [part of the
panel where the sunlight was collected became hotter and burned].

While keeping in mind the structure of “A—B" in which Chiba had repeatedly
used in his expression, let's now look at the entire exhibition again. The settlement
movement in the late '50s, the “Minato hoikuen toso (Minato Nursery School Con-
flict)” in the early '70s, the Olympics bid campaign and the World Design Exposition
Nagoya in the '80s, the recreation development of the area in the '90s, and then

Assembridge NAGOYA in which took place in the Nagoya Port area in 2019; such a
chronological timeline can be noticed.

However, as in Chiba’s work where the storytelling from A to B was at times
unreasonable (e.g., there was no necessity for the person in the shadow to be a
terrified person with a knife), it is difficult to directly relate to and be connected with
an incident that happened in the past with a specific place that is situated today. The
arrow that connects "A—B” is never as straight and simple as this in reality. Fur-
thermore, trying to overlap the people and matters that were witnessed back then
with the current landscapes, as in iji douzu, is a truly difficult attempt as well. More-
over, the reason why | felt this difficulty was perhaps because many of the works
emphasized in describing the lonesome current and what we have lost, rather than
the vigorous liveliness of what we use to have.

For example, Yamamoto featured in his work the “impossible dreams” from
the past that included the phantom Olympic Games, but for the viewers, it is quite
difficult to feel pure excitement towards those dreams today. Instead, they will only
learn that there once was such an ambitious time, which has now disappeared
somewhere along with the dreams.

Besides, the aprons and smogs exhibited by Usui only foregrounded the
absence of the people who used to wear them. Those who once gathered and coop-
erated in voicing out and succeeded in gaining a better nursing environment, as well
as those who actually grew up during such a situation, were all no longer there.

Such absence and emptiness could be found common in Nobutaka Aozaki's
presentations as well. Aozaki picked up elements such as ordinary conversations
of the people living in the area he encountered, or the notes written on the back of
discarded race tickets, and converted them into art. Aozaki's interest and respect
towards the ordinary people who currently live in the area can be felt from this prac-
tice. However, the existence of the individuals who spoke these words and wrote
those notes have already melted within the memories and traces, leaving the view-
ers to only imagine by themselves.

That is to say, no matter how the authors had originally intended, the works stir

a nostalgic emotion towards the past we no longer can return to, and the loneliness
towards the people who no longer are here.

But of course, there are also artists who insist to physically stand against these
senses of forlorn. That is Tatsumi Orimoto. Orimoto invited elderly women from the
community to a lunch ceremony and drew their portraits on a postcards. Orimo-
to’s energetic activities are filled with desperate urges of positively affirming the
existence of human beings. However, we wonder why it is that something makes us
hesitant to purely entrust our hope here.

On the contrary, the world created by Chiba, which was a situation where the
owner of the building had transferred from a human to a turtle and only the turtle
was enjoying the full access of viewing art, speaks to us with a stronger degree of
reality. Was it a landscape after humans had extinguished, or a parallel world as a
result of taking different choices after the '90s, that | had witnessed? Perhaps | am
captivated too much with irony to see things this way, but anyway, my Sci-Fi imagi-
nation did start driving while | walked through the port town at the end of 2019.

With the economic boom, the Nagoya Port area experienced rapid progress
during the 1950s to the 1980s, then a rather idle period during the 1990s. Now,
two decades have already passed since we have stepped into the 2000s. Does our
current circumstance match the imagination of what the people in the past had
imagined as the future? It would be a “different future” that we are living in from
their perspective, if not.

Like when the arrow of the “A—B" structure of Masaya Chiba’s work were at
times irrational, it is impossible to explain two different periods with a simple cause
and effect. It would be rather autocratic if we could. But if we'd disclaim a pros-
pect from the beginning, what kind of future could we envision? Without falling into
careless nihilism, nor over-optimistically assembling a phantom hope. Gutsiness is
what we need here. This gutsiness is nothing masculine like bravery or courage. It
is the determination to leave a question mark as is.
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The Road I've Walked and Wlll. Continue to Walk | Yuka Keino (Curator, Aomori Contemporary Art Centre, Aomori Public University)

I have never lived in Nagoya but have frequently visited the city, as there have
been many exhibitions held in museums that have made me want to visit, including
the Aichi Triennale. As for Assembridge NAGOYA, | think it has been three editions
that | have visited in the past. | have felt a special attachment towards the Nagoya
Port area since the very first time | stepped in, perhaps because of the aged appear-
ances of the shopping promenades, and its similarities found with Yokohama where
| had grown up in, in terms that it was a suburb with a port. So this time again, |
headed the area with a feeling of visiting a familiar place, while | noticed it was Tsuki-
jiguchi station that was the closest subway to the Minatomachi POTLUCK BUILDING,
although | had already arrived at the Nagoyako (Port of Nagoya) station. What a pity.
But then, while | was walking towards the Minatomachi POTLUCK BUILDING on foot
for approximately 10 minutes, worth one subway station, | noticed and stopped my
feet; how impressingly straight was the road headed towards the port.

The contemporary art exhibition titled PANORAMA GARDEN has been taking
place since 2016, in which they set up an exhibition between the area of Tsukijiguchi
station and the NAGOYA PORT BUILDING by seeing the area as a “garden”. Six artists
participated in this edition with diverse periods and approaches, and it seems they
have consciously paid attention that the exhibition would not be a one-way presenta-
tion where artists showcase their creation as results, but instead be an open method
of connecting the projects with other people, including those who have been able to
share some time spent together with the artists, or those who reside in the area, as
well as those who have decided to stay in the area to experience the project even
though they have no personal connections to the area.

At the Minatomachi POTLUCK BUILDING which was the starting point of
the “garden”, there were various attempts made to showcase their research and
archives. Once you stepped into the venues inside the town, you would notice that L
PACK. has played an important, in how they have offered a place where people could
gather and spend more time together through coffee at NUCO. Various series of the
work by Nobutaka Aozaki, which were created during his two-months residency

period, could be seen in each different venues in the town. The works showcased
how he interpreted the site and situation as both a visitor and a mid-term resident,
and how he collected the small daily traces found in daily life by using his own eyes
and hands, which may resemble Wajiro Kon's “Modernology”.

Another impressive work that one could see the accumulation of days spent
upon its creation was the work by Masaya Chiba, where he used the entire venue
to exemplify the sphere that constructs his paintings. Although it was still rather
obscure to understand how to interpret these approaches to position within the art-
ist's expression, the installation was truly suggestive in how it would further bloom
into his painting works.

By the way, the art festival “Aichi Triennale 2019” opened its doors ahead of this
exhibition, which resulted in stirring various debates regarding the interference of
administration, censorship and self-censorship, and discussions on the freedom of
expression, due to events related to the exhibition "After ‘Freedom of Expression?™".
Maybe this incident has made the summer of 2019 to be an unforgettable season for
many people.

It is rather inevitable that an increasing number of artists approach the his-
tory and previous social events that had taken place in the locations they have been
invited to, which makes us think what it means for an artist to visit a place and show
their work. How have artists been confronting the fact that the past consists of vari-
ous people being related to and interweaving with each other, which results in having
diverse perspectives. | would like to further think about this topic through the works
of two artists, Takayuki Yamamoto and Yui Usui.

Yamamoto, who was born in Aichi Prefecture, commented that to some degree,
the alienation he felt when he visited the exposition sites at his young age had led him
to work on projects related to children and local communities. The work showcased
on this occasion consisted of his research towards the phantom Nagoya Olympic
Games in 1988 and the World Design Exposition Nagoya in 1989, where the story
even led to suggesting the koalas in Nagoya would have probably never if they suc-

ceeded in inviting the Olympics. Of course, the upcoming Olympic Games Tokyo 2020
and the Expo 2025 Osaka must have been inspirational sources of his research as
well. It is said that the upcoming Olympic/Paralympic Games “has its significance
in being a resurgence from the ‘lost two decades’ that derived from the burst of
the bubble economy, which is at times acknowledged as the ‘second war defeat’, as
well as the Great East Japan Earthquake”.? Those who are toxic with the dreams of
urban events, which derived from the desire for a momentary economic effect and
an appetite of making a public appeal of Japan’s presence within the international
society, are like the koalas who have the habitude of generating alcohol by eating
eucalyptus. As the work featured “expo” as one of its motifs, viewers could see this
research-based work in relation to other cities as well. It could be slightly fatiguing to
deliberately read all the documents and collected questionnaires on exhibit, but even
by quickly looking, the artist's message was clear and filled with suggestive clues.
If the viewer had more time and interest, they could additionally pick up the related
documents in their hands and read to think further too.

On the other hand, Yui Usui made multiple visits to the Nagoya Port area to
research the theme of “"women and labor”, which had been her interest since she
participated in the previous edition of Assembridge NAGOYA. She refrained from lim-
iting the areas of research beforehand, and widely studied incidents that occurred in
the area, including women and their work in the port town, the World War Il, and the
Ise-Bay typhoon of 1959. By combining her own experience and interest with those
events, she highlighted the theme of “childcare”, specifically the “Minato hoikuen
toso (Minato Nursery School Conflict)” in 1972 at the Minato Nursery School, which
occurred in order to secure the childcare environment for the childcare workers
and children. In her installation, there were aprons, symbolic of nursery staff and
household work with words applied on as appliques, of such as phrases as “danketsu
(unite)”, which was the slogan of the conflict. Other assertions and questions of the
people who participated in the movement were applied onto the aprons as well, as
though they represented the voices of the people at that time. On the second floor of

i—— Hajime Takata, "What is the true significance of the 2020 Tokyo Olympics? —Five factors
to resurge from the ‘lost two decades’—", Mizuho Research, October 2013, p.2

the venue above the stairway, there was also an installation where children’s smocks
were displayed at around the height of a child, which resembled the site of a nurs-
ery. There were also archive documents in the exhibition room, where viewers could
freely pick them up to read. It seemed as though Usui prepared a place where view-
ers could think further about the incident and topic while they were actually situated
inside the installation, and could vividly convert their impressions. She questioned
how we would think of and handle the same question while we live in our environ-
ment today,

An urban event that took place in the city and represented the upsurge of the
society, and the nursery issue regarding the children themselves and the laborers.
Even in the case the viewer never had the experience of growing a child, it probably
became an opportunity where one could think back to the time when they grew up.
The other expressions besides the two artists whom | especially featured also high-
lighted themes that were found in daily occasions, including creative ways of inter-
pretation of social care. Artists are probably throwing critical perspectives towards
the current society from their desperate interest towards living, and to unearth the
ways people have taken them in the past. However, we probably already know that
the road we will be taking is not as open and straight as the road that connected to
the port.

As an international port, the Nagoya Port and its surrounding area had fre-
quently been reconstructed with the aim of activating the Japanese economy and
industry. It could be difficult to change this straight road that has already been made.
However, it is possible to see how artists, who are visitors from afar, would recap-
ture the world and scoop the matters that are underlying there at the bottom of the
memories of the people in the community. Assembridge NAGOYA has been allocating
events and exhibitions as though a “garden” and has been annually taking care of
them, and it will continue to suggest the opportunities for varied people to respect
diversity to create their own roads, which not always could be straight.
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In Daily Life Beyond Hidden Triggers | Naoko Shigehara (Director, awai art center)

The first time | visited the “port” in Nagoya was in fall 2015, when | visited
the opening event of Minatomachi Art Table, Nagoya [MAT, Nagoyal, an art pro-
gram launched at Minatomachi POTLUCK BUILDING. | had visited central Nagoya
around the Sakae several times before, but the impression | received from the
Nagoya Port area was very different from that of central Nagoya. It was noticeably
calm. The wide roads and sidewalks reminiscent of Nagoya's urban development
were divided into paths for pedestrians and bicycles with both sufficient widths.
The hedges of palm trees and seasonal vegetation planted in between the lanes
were almost like completed small gardens, which were amusing to look at as
walking by. One thing that took me by surprise was that the port was only 15 min-
utes away on foot from the Minatomachi POTLUCK BUILDING. | never recognized
that Nagoya was a seaside city until | visited this area. | also thought that the
gentle atmosphere, which | had sensed as getting off the subway Meiko Line at
Tsukijiguchi station, was probably from the fact that the sea was close by.

The contemporary art exhibition PANORAMA GARDEN —Changing Map, Melt-
ing Landscape — of Assembridge NAGOYA 2019 had most of its venues located
within the area between the above-mentioned Tsukijiguchi Station and Nagoyako
Station. The size has been kept at a rather compact scale since its first edition in
2016, allowing the viewers to see all venues within one day. On the other hand,
the buildings of each exhibition venues have had some liquidity, and some con-
tinue to be exhibition venues while some others haven’t. From this fact, we can
imagine how this exhibition had been together with the landscape of the commu-
nity that alternates itself day by day, while it has also been flexibly changing its
forms itself.

By the way, | run an art center in Matsumoto City, Nagano Prefecture, and
am particularly interested in considering the way of beings of exhibitions and
art spaces that are contiguous with the everyday lives of communities and its
residents. Although | have visited the Nagoya Port area every year to see Assem-
bridge NAGOYA, | never stayed longer than a day. In 2019, however, | relocated to
Nagoya City temporarily by chance to serve as a staff member at Aichi Triennale

2019, and could frequently visit Assembridge NAGOYA as one of its citizens. As a
result, | could witness the diverse intersections of the artworks presented here
and there of the town, which led me to comprehend this exhibition in a more
multidirectional and stereoscopic way.

Among the six participating artists of this exhibition, Nobutaka Aozaki was
the only one who exhibited works at multiple venues. It was interesting that many
of his works were showcased in spaces that had functions besides exhibition
purposes, such as a window of a local artist’s studio, the wall of NUCO, or the
observation room in the NAGOYA PORT BUILDING, which made the works be pre-
sented to be combined with varied other elements. Prior to this exhibition, Aozaki
participated in the project MAT, Nagoya Studio Project vol.5 and had resided in
the Nagoya Port area for approximately two months, and during this period he
lived and created works in the town. He accumulated and reconstructed small
elements that he picked up on the street and in coffee shops, and visualized the
texture of the local residents and the town itself. The works by Aozaki were scat-
tered throughout the port area as though they were filling in the gaps in the town,
and the experience of walking around the town in search of his works that waited
there like signposts felt like drawing a map. The journey started from the Minato-
machi POTLUCK BUILDING and finished at the NAGOYA PORT BUILDING, where |
could see two of his works from the building's observation room. Overheard Con-
versations through telescope, Minatomachi, was a work that had an enlarged detail
of a drawing of the voices and sounds Aozaki collected in town printed on the
roofs of benches, which was possible to see by looking through a paid telescope.
While | saw the people in the size of tiny beans and felt a slight immorality of the
view that could be seen from only a high position, | noticed this act was equivalent
to overlooking the entire town. To view the city of Nagoya and the distant horizon
from the observation room made me overview each footsteps | had taken that
day, and allowed me to reconfirm the internalized landscape of the town | gained
through my act of walking.

Here, | would like to focus on the word “melting” included in the title of

the exhibition. Underneath Assembridge NAGOYA, MAT, Nagoya has been imple-
menting varied art programs on a daily scale, and has become the foundation of
Assembridge NAGOYA. This fact must have played an important role upon making
art to become a part of daily life of the people who reside in the community. One
incident that made me strongly feel this was when | visited Zan Yamashita's per-
formance held on the rooftop of the Minatomachi POTLUCK BUILDING (and | must
add here that the night view of the Nagoya Port area seen from its rooftop was
such an impressive situation alone). Yamashita appeared in his white outfit, and
shivered both his arms and legs together with the moving lights and objects (such
as cans) that had been already placed on the stage, and resonated together with
the sound performance by Takuro Oshima. An elderly couple was sitting behind
me. The man kept moaning throughout the performance that it was “too difficult”
for him, but | noticed we watched the performance to its end and exchanged some
words with the organizers before they left for home. | was deeply touched by this
scene. | also recalled seeing his partner before seeing the performance in front of
NUCO, where | could tell that she lived in the neighborhood by the conversations
she was exchanging with the organizer. | could feel the “gentle atmosphere” that
| wrote in the beginning of this text again, and noticed this occurs from the fact
that daily lives of the people living in the community could be closely felt. Such a
condition, where art is naturally rooting itself within the daily scenes of a com-
munity, and is being accepted by the local residents without any hesitation, is not
a situation that could be instantly created but only over some equivalent time.
As | run an art center in one of the provincial cities, Matsumoto City, Nagano
Prefecture, what | recognize with importance — yet at the same time with diffi-
culty — is how to maintain the “autonomy” of artworks. | don’t think it is correct
to emphasize too much on lowering the threshold and make the artworks overly
comprehensible. Instead, we should not lower the threshold at all but open the
frontage as wide as possible. What | learned through my experience this time
was the necessity of having “the courage to leave the comprehension to the
viewer”. How to comprehend an artwork is always ultimately left as the viewers’

i—— Minatomachi Art Table, Nagoya website http://www.mat-nagoya.jp/about

role. Speaking without fear of misunderstanding, it primarily shouldn’t matter
whether or not an artwork originated as a purpose or a method. Viewing an art-
work begins from “acknowledging a work exists there”, and the autonomy of the
work must stand beyond this act of seeing. Perhaps the most important element
of an artwork that exists in places where it has been contiguous with the daily
lives of a community, is that it could quietly, yet steadily, take the role of building
a relationship between the organizer and the viewer.

One impressive thing I'd like to mention is the following sentence found in
the statement of MAT, Nagoya, where it clearly states, “the intrinsic purpose
of art itself is not to transform communities”. ? This is highly suggestive when
thinking of cooperation between communities, based on the recognition that art
could essentially never become a purpose. In this manner, MAT, Nagoya have
been securing the intrinsic nature of art, while it also has been steadily accu-
mulating practices of widening the frontages towards it. In such a case, perhaps
the role of Assembridge NAGOYA is to create furthermore varied access routes
towards this frontage. For someone, maybe art is nothing but a small trigger to
visit a certain community. However, the daily lives of the people who live there are
formed by a continuity of these small triggers. The map created by Assembridge
NAGOYA and the map drawn by the viewers may differentiate with each other. But
to have the frontage open towards the practice of layering these maps together
could be an important trigger itself. | acknowledge this project is a five-year pro-
gram. | look forward to seeing what kind of landscape we would be seeing in the
Nagoya Port area in 2020, which would be its fifth edition.
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The Music That Crossed the Sea | Futoshi Miyagi (artist)

For several years, | have been making annual visits to the Nagoya Port area to
walk around the town during the period of Assembridge NAGOYA. This year | vis-
ited the area twice, in September and October. The September visit was to see the
music event “Lang Lee and the Port Town" after seeing the Aichi Triennale 2019.
As | stepped out of the station and felt the night breeze, | noticed myself feeling
relaxed, which made me recognize how tense | had been during the daytime.

After dawn, in the glass-facade PORT HOUSE, Lang Lee with her guitar and
Hyeji Lee with her cello performed together while the lyrics were projected behind
them in Japanese translation. Not only of the wonderful live performance but also
the amazing night view that spread behind them took me by astonishment. The
white-structured PORT HOUSE was dimly colored with lightings, and far behind
them, | could see the sea-scape with familiar landmarks including the Antarctic
observation ship FUJI, the NAGOYA PORT BUILDING, and the Ferris wheels of the
Sea Train Land in the reflection in the windows. As | listened to Imjin-gang (Imjin
River) played for the encore, | imagined the landscape beyond the ocean that | had
never seen, and the things that have come and went over the ocean. Or, in other
words, | was imagining the things that could not go beyond the ocean, and the
landscapes that could not be witnessed by those who didn’t cross the sea.

In October, | revisited the Nagoya Port area and climbed up to the NAGOYA
PORT BUILDING Observation Room. As | slid my perspective away from Nobutaka
Aozaki's work that could be seen from a binocular, | saw some vessels going by
under the cloudly sky. | could see the Meiko Chuo-Ohashi Bridge standing there
like a gate with its cable-stayed structure, while | imagined the Pacific Ocean that
spread beyond the Ise Bay. Then, my perspective blacked out as | ran out of time. |
left the binocular, and turned to my back, and found a large globe dimly lightening
in the observatory room. | turned it around and looked for the places that | have
visited in the past, as well as the places | will be visiting.

In 2016, | showcased my work The Dreams That Have Faded, as part of the Aichi
Triennale Column Project titled Interchange of Water: Encounters Between Hokkaido
and Okinawa. In the work, | featured the four members of the Tenshé Embassy who

went to Europe and experienced a different culture. While they studied Western
music and art and even succeeded in having an audience with the Pope, they each
went different paths after returning back to Japan and did not each necessarily
live a happy life. The work also featured the Japanese Christians in the 16th cen-
tury who crossed the ocean from Nagasaki to Macau, Manilla, and other areas to
escape from persecution. In each place, | filmed the ocean which either carried
them afar or stood in front of them like a wall. The work was showcased as a
five-channeled movie in Nagoya City and then also in Manilla and Sapporo. While |
had traveled from place to place for the shooting of the work, | was starting to think
of perhaps making a sequel of the work. In fact, the following month of visiting
the Nagoya Port area, | had visited Italy to further follow the traces of the Tensho
Embassy. It was a journey of researching the music that they might have listened to
at that time. The Western music that they studied, and had performed after return-
ing back. Although it is said that they played in front of Hideyoshi Toyotomi, there
were no reliable sources left that indicated what kind of music they performed on
that occasion. During the period of oppressions of Christianity, Seminarios were
destroyed, and many of the related documents and archives were lost. The Western
music that had once came across the ocean and was played here in Japan. The
sound is yet to be rediscovered and still lays buried within history.

There were hidden Christians in Nagoya too, who were either forced to move
or were executed. | wonder what kind of landscape they might have seen. While |
gazed at the gray ocean beyond the globe, | remembered the Imjin-gang (Imjin River)
| heard in September. That song too was a music that came beyond the ocean. After
having its own twists and turns within history, the song was sung by musicians who
came from Korea. The happenstance took me by surprise once again. | wondered
whether there be one day to come, that the music studied four centuries ago by
the four members of the Tenshd Embassy that was once performed in Japan as a
renaissance, to appear on the surface of history and be performed by someone in
the future.
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Who Divided ** into Two?

Chiaki Noji (Editor in Chief, Tokyo Art Beat)

In the summer of 2019, when The Statue of Peace by KIM Seogyeong-KIM
Unseong was demolished during the Aichi Triennale and the Japanese govern-
ment removed South Korea from its trading whitelist, the live event “Lang Lee
and the Port Town” took place in a peaceful mood by the duo by Lang Lee and
Hyeji Lee, in front of the Antarctic observation ship FUJI lit up with illuminations.
During the live performance, Lang Lee commented with a smile that “my friends
in Korea worried when they heard that | was visiting Japan. | didn’t know how |
should behave, and therefore, | decided to wear a chima jeogori (in response to
the removal of The Statue of Peace), but | couldn’t find one in my house so this is
a chima jeogori-styled outfit”. She also commented on the discordance between
Japan and South Korea and calmly said “we won't break apart if we have chingu
(%1 =friend) in each other’s country”.

| had seen the performance of Lang Lee three times in the past. She always
had a sense of humor and sincerity that comes to your heart not only in her
music, but also within her talks. However, the performance this night was
slightly different. When she commented on the Japan-South Korea relation, an
unapt tension filled the venue. Not only Lang Lee, but the tension must also have
reflected the state of mind of the entire audience, including myself.

The first song performed for the encore was Imjin-gang (Imjin River). This
song, which Lang Lee covered and uploaded on YouTube on New Year’s Day in
2018, is about the Imjin River, the symbol of the division of the Korean Peninsula.
While in the lyrics, the song sings of birds flying in the sky as a metaphor for
freedom, the impressive climax of this song is when the singers’ emotions vividly
and abruptly arise when they sing “Who divided my homeland into two?". The
sound of /mjin River that Lang Lee sang this day, had a special distinctive reso-
nation. In the humid summer of Nagoya in 2019, it was the vast port that was in
front of us instead of a wide river. However, the loneliness among the separation
of the “people” in the “homeland” and their “chingu” arose there concretely with
solidity, which | can still clearly and vividly recall.
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A Walk to Find Sounds

Akiko Fujii (Senior Producer, Chief Manager of Planning and
Production Group, Aichi Prefectural Art Theater)

In a performance that can be classified as an environment-inspired type, where
performers decide the program’s direction based on characteristics of the venue and
create sounds and motions with objects on-site, the performers’ ability of what to
find, how to perform, and how to freely play with them would be tested. For this occa-
sion, the objects in which the Great selected were stepladders, desks, and tables in
the hall, and jump boxes, mats, and balls in the gymnasium. They connected multiple
points of these unstably piled up objects with polyethylene tape, and separated the
viewing spaces, and also placed some lights that blinked and oscillators that made a
tuning sound. The sounds of NObLUE's piano and voice, Toshihiro Koike's trombone
and sound equipment, and Kouheita Saitou’s Japanese drums and wooden drum
layered on top of them. Their performance at the pool featured the sound of water
made with color balls and kickboards as its core. The continuous sounds of the organ
keyboard and the sound of self-made instruments that were played on the kindergar-
ten’s broadcasting by Tadashi Yonago added a good spice as well.

In this kind of performance, the viewers are required to have the ability to dis-
cover and enjoy the sounds and motions themselves as well. Among the viewers
who were given timetables and cushions, adults tended to be discouraged, but chil-
dren freely walked up to what they wanted to see and listen to and knew how to
enjoy themselves. In a performance where noise sounds were mainly featured, the
scene of children enjoying themselves added a friendly harmonious feeling.

The organizer’s selection in allocating the characteristic Keiwa Kindergarten
as its venue, and the performance ability of the Great for their unique skills for
discovering things, impressively combined with each other and created a unique
time and space of a relaxing chaos. The performance felt like a walk to find sounds
through wandering from place to place.

The regrettable element that was found, however, was that most of the participat-
ing artists only concentrated on producing their own sounds, and were not paying
much attention to the sound, motion, and changes made as a whole. The sounds
in each place remained rather similar and uniformed from the beginning to the
end. If they had an intention to predict each other’s sounds and movements, and an
intention of perhaps not making any sounds or movements, there would have been
a slightly different aspect that could emerge in the performance.
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In Between a Carefree Walk and a Purposeless Stroll
——Zan Yamashita’s Dance Performance

Toshiyuki Futamura (Former Manager, Nanatsudera Kyodo Studio)

Zan Yamashita produces dance performances that combine experiment
and humor based on his flexible approaches. He performed in both Assembridge
NAGOYA 2018 and 2019. He created a new body of work for 2019, which could be
seen as the fruitage of the relationship that Assembridge NAGOYA and Yamashita
had built together.

The revival of “A GRAND MARCH" from 2018 took place in the entrance hall of
the Former Minato Dormitory of Nagoya Custom. A dilapidated house was placed
respectively on the left and right of the space with some depth, and a rusted rail was
placed in between them as though it cut through (set designed by Takuya Kamiike).
Yamashita murmured words out of context while he walked on the rails, or sat down
in the house. The sequence of words spoken without context stimulated the viewers’
imagination. | heard this work was also performed in the strife-torn Middle East.
There must have been a reaction distinct in a place of such a tense situation. What
seemed as a carefree walk might have become a purposeless stroll.

In 2019, “Yago” was performed on the rooftop of the Minatomachi POTLUCK
BUILDING. Piano wires were installed around the temporary stage set up in the
back. Yamashita stood swaying while he repeated a movement of action of tension
and relaxation, and then repeated the motion of occasionally falling on his knees.
The sequence where he lied down on the edge of the roof, disappeared, and then
reappeared from a different spot, seemed as though he was implying extinction and
rebirth. Meanwhile, Takuro Oshima (sound) played loud noises and also performed
the practice of stacking up stones which added a playfulness, and intersected with
Yamashita's moves. The rooftop which led to the sky had a sense of openness but at
the same time some uneasiness. Motifs in literature and theater work commonly
have such contradicting elements. | could sense the fluctuation between the inside
and outside of the performer, based on this duality as its background. This perfor-
mance, which even took in the nightscape of the surrounding buildings from the
rooftop, was an excellent response to Assembridge NAGOYA that has been theming
on identities of sites.
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Unexpected Encounterings

Masahiro Hasunuma (Artist / Documentary Photographer)

There is a photograph that has captured a scene of a doctor, some nurses,
and a patient coming out from a building of a clinic as though they were won-
dering what was going on 9. They came down when the sound of the bells and
drums started to fill the town along with many people, which then a neighbor
came by with a timetable of the “Minatomachi Block Party” in her hand, anzd
perhaps had told them that “it is Assembridge NAGOYA's party” or “The Korean
traditional dance company, Noripan is performing now for the opening”. As a
photographer documenting the project, | was very happy to witness such a scene,
as | could see the very moment of who the project has involved, who it had been
aiming to, and what it was trying to do.

There is another photograph that | would like to highlight in relation to this.
After drag queens of the Lyra Company had performed on stage, they walked
around the town in their costumes and took photos here and there Fi9i. As they
randomly encountered the locals, children, visitors, or the market participants,
they posed for a group shot while joking around with each other. Although there
were several stages that were set up, the boundaries between the stages and
other places were vague. There were opportunities for unexpected encounter-
ings everywhere, such as rappers who just had finished their performance were
enjoying the market as visitors. An unexpected condition is where people are
relaxed. | would say “oh” and they will say “oh” back to me. We could easily open
up to each other since we were both relaxed. The Bon Dance to wrap up the party
was held lively around the yagura (wooden scaffold) installed in front of Tsukiji
Public Market. It created a scene reminiscent of the bustle the market used to
have before unexpectedly and suddenly closing five months prior to the party,
which was a healing scene that willed everyone’s emptiness. Although the party
was organized for only one night, the moments that opened up the Nagoya Port
area would further remain in the future.

Fig.i-ii *BIRIBE *Separately printed photographs
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