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VENUES |

Around the Nagoya Subway TSUKIJIGUCHI Station to
NAGOYAKO (Port of Nagoya) Station area
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Greetings

| would like to express my deepest gratitude towards all related parties who have
cooperated in conducting Assembridge NAGOYA 2016.

Cultural art not only enriches one's everyday life but also creates opportunities
for people to encounter various senses of value, and has the power to inspire the

creativity in daily activities.

Assembridge NAGOYA 2016 took place with the aim of creating opportunities for
citizens to experience such cultural art in their familiar places, as well as the town

to elevate its festivity and ascend its urban fascination.

For its music category, varied performances were held by musicians in and
outside of Japan. Especially noteworthy was the open-air full concert held by the
Nagoya Philharmonic Orchestra on the special stage Wasser Bihne (Water
Stage), as well as other occasions which turned restaurants and vacant stores into

concert venues around the Nagoya Port area.

For its art category, artists stayed in the area and created new works through their
interpretation around the Nagoya Port area, which were exhibited in various venues
including newly renovated vacant facilities within the area, bringing new perspectives
to the familiar landscapes. The festival resulted in a total of approximately 28,000

visitors, which | believe all deeply enjoyed the overflowing cultural art.

On behalf of the City of Nagoya, we continue to aim a “lively city of cultural art”
and hope that cultural power would further broaden within the town, and pursue
furthermore engagement in cultural promotion through our programs. Again, |

would like to express my deepest appreciation to all.

Assembridge NAGOYA 2016 Executive Committee

Chairman, Masateru Yamauchi
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Assembridge NAGOYA 2016

Music and Art:

Activation Landscape

By inviting world-class artists from both Japan and around the globe, the Nagoya

Port area became filled with music and art on an unprecedented scale.

For the music events, a special venue named Wasser Bihne (Water Stage) with
the keyword “water” in its name connected the waterside Garden Futou (wharf)
and the Port of Nagoya, and allowed the entire town to host concerts including a
special show by the Nagoya Philharmonic Orchestra and allowed joyous shows

in various places as though enjoying picnics everywhere.

For the contemporary art exhibition, an exhibition themed PANORAMA
GARDEN—Discovering Signs in an Alternative Ecosystem—was held using the entire
Nagoya Port area as its venue by the artists incorporating their works based on their
research towards the area. The varied programs including not only the exhibited
artworks but also talk shows and workshops allowed the exhibition to become an

occasion to enjoy the Nagoya Port area as though walking through a garden.

We coined the term Assembridge by combining assemble and bridge,
signifying both gathering and creating.

Entrants / Participants
Music | 13,539
Art | 14,548
Total | 28,087
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@ Organizer

Assembridge NAGOYA Executive Committee
Constituent Organizations

City of Nagoya

(Bureau of Tourism, Culture & Exchange)
Joint Committee of Port Town

Nagoya Port Authority

Nagoya Philharmonic Orchestra

Nagoya City Cultural Promotion Agency

@ Sponsers

NONPROFIT ORGANIZATION YELLOW ANGEL
Nagoya University of Arts

ISEWAN TERMINAL SERVICE CO.,LTD.
FUJITRANS CORPORATION

MEIKO TRANSE Co.ltd

NAGOYA FUTO CO.,LTD.

Nagoya College of Music
KONISHI&NAKAMURA

@ Cooperation

Transportation Bureau, City of Nagoya
Aichi Chamber Orchestra

Kawai Musical Instruments Mfg.Co.,Ltd.Chubu Branch
Yamaha Music Japan Co., Ltd.

Central Aichi Symphony Orchestra
Chubu Philharmonic Orchestra
Nagoya Academic Winds

Nagoya Double-Reed Ensemble
MARUKYO.co.,Ltd

Great Marine Inc.

MHD Moét Hennessy Diageo K.K.
nunc nusq

PICKNICK

@ Support
Nagoya Port Foundation

@ Direction system
Music |
Director : Yukari Nakamura

Assistant : Sakura Fukuda, Syogo Mori

Art |

Director : Hiroyuki Hattori,

Minatomachi Art Table, Nagoya [MAT, Nagoya]
(Yuri Yoshida, Shinya Aota, Tomoko Noda)
Coordinator : Mika Kodama, Akiko Fukuhara

Architect |

Takashi Yonezawa

Design |
Yosuke Nakanishi, Naoko Mizota, Wanaka Okada

Web design |
Yoshihiro Ishigaki

Documentary Videography |
Ryohei Tomita, Yuki Higuchi
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Assembridge NAGOYA 2016 Report

The music category took place under the keyword of “Classical Music at Its
Highest Excellence in Our Town,” and completed about 50 stages during the four
days from 22nd through 25th of September, 2016. Many visitors enjoyed the

programs and the project could conclude itself on a high note.

More than 300 artists from Japan and worldwide participated in the concerts,
widely varying from orchestra to chamber music; artists at internationally highest
levels to children’s concerts. Organizations such as the Nagoya Philharmonic
Orchestra, Chubu Philharmonic Orchestra, Central Aichi Symphony Orchestra,
Aichi Chamber Orchestra and many other organizations cooperated with us
from the area. We also operated multiple educational programs including
occasions where children planned and produced a musical piece on their own, in
collaboration with Nagoya University of Arts, Nagoya College of Music, Sugiyama
Jogakuen University, Nishi-Tsukiji Elementary School, Yomogi Elementary School,

Cours Privée Le Creuset Plus (Burkina Faso) and other educational organizations.

The venues widely spreaded into 11 locations from Tsukiji-guchi to the Nagoya
Port area. Main stages included the special stage Wasser Bihne (Water Stage),
Nagoya Port House, Nagoya Port Building, and the Minatobashi Hiroba Park
special stage, which each venues held music recitals and authentic concerts. Food
booths were arranged for the Wasser Bihne, which allowed visitors to enjoy the
music in a relaxing atmosphere. Facilities such as the Nagoya Public Aquarium,
Minatomachi POTLUCK BUILDING, Nishi-Tsukiji Elementary School, Former Ushio
Zushi and other local restaurants also cooperated as venues in town, resulting
in having music and musicians feel more closer through the experiences being

arranged in everyday views of the Nagoya Port area.

This occasion became our first time to organize a classical music event in town at

such a large scale, which became a large challenge for us. There were more

difficulties than expected upon realizing music concerts in facilities in the
town and not in music halls within a relatively short amount of time, however
could overcome these and successfully complete the project in the end—thanks
to the staffs of the music category; the executive committee; operation staffs;
Cultural Promotion Office Bureau of Tourism,Culture & Exchange City of Nagoya;
Minato Machidukuri Kyohgikai (Joint Committee of Port Town); all members of
the Nagoya Port Authority; companies and organizations who had sponsored,
cooperated and supported us; and all those involved in this festival with love
towards the Nagoya Port area and music. Children relaxing and freely playing
around, and people walking home with smiles on their faces while listening to
the sound of Beethoven's symphony—such view was exactly what we had aimed
at and made us believe that reflected the future of the classical music industry in

Japan, and also became a sight in which | would never forget.

Lastly, | would like to express my deepest gratitude toward all those who visited
the festival, musicians who performed at the stages, and all others who supported

us and cooperated with us.

Assembridge NAGOYA 2016
Director of Music Category

Yukari Nakamura
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PANORAMA GARDEN as a Catalyst for Adding Movements to the Ecosystem

Seeing a town as one “garden” —allowing artists and artworks intrude into the town as
though a gardening process. Assenbridge NAGOYA was launched as a continuous
project that would take place every year in cooperation with the Joint Committee of Port
Town. The project focused on finding ways that would firmly entrench themselves over a
period of time and avoid becoming a one-time transient festival, by purposely using
“garden” as its figurative reference through the amount of time and effort required upon

its assembling.

Looking back at art movements in the Nagoya Port area allow us realize that the area
actually had become sites of contemporary art several times in the past decades; Kohji
Ogura Gallery newly opened in the area; projects such as “artport” had taken place
during the late 1990s and early 2000s. Such background may not have been directly
inherited, whilst symptoms of art sprouting here again can be seen in the two-story
gallery newly opening in Minatomachi POTLUCK BUILDING in October 2015, where
Joint Committee of Port Town has its office, or in Botdo Gallery opening in one of the
nagayas (Japanese tenements) in town. These are outcomes of the art program MAT,

Nagoya, executed by the main organizer Joint Committee of Port Town.

It was during such accelerating momentum that Assenbridge NAGOYA 2016 had taken
place. PANORAMA GARDEN—Discovering Signs in an Alternative Ecosystem— was
curated so that it would become a catalyst on triggering further stimulation to this
momentum, not in a violent invasive way but through a subtle arrangement towards the
town. The exhibition was built as though a pruner would condition a garden—by
carefully observing the situation, composition, and relationships of its surroundings, and
slightly reshaping them as though pruning branches of a garden tree. The entire planning
of the exhibition was assembled as though fabricating an experience of walking through
a garden, instead of setting up a static exhibition inside a building, and keeping in mind

how perspectives would be renewed by each step taken within the town.

The hope of being “viewed from a bird’s-eye view” was connoted in the word

“panorama.” Folklorist Tsuneichi Miyamotol commented that whenever he’d enter an

unknown area, the first thing he would do was to overview the area from the highest
possible place to attain a comprehensive perspective of how the area was structured.
Following Miyamoto’s practice and having Nagoya Port Building be one of the exhibition
venues, allowed the perspective of the Nagoya Port area become part of the exhibition,
which hopefully made viewers to physically experience and understand that the port

town exists as an enormous urban structure within continuity.

On the other hand, the word shirusu (mark, imprint, inscribe) in the Japanese exhibition
subtitle connoted a contemplation that viewers could witness the very moment of how
artworks embedded all over the town would impinge on the ecosystem as a new
vegetation—as though a seed carried by the wind or by other creatures— from a
macroscopic perspective as though an insect, and see how the new sprouts would

become transplanted.

For its inaugural year of 2016, one of the large challenges were how art—a
heterogeneous to the existing ecosystem—could calmly invade into the town and bloom
their small sprouts. From 2017 and onwards, operations will finally come in full scale,
yet never in rapidness but gentle and gradual transitions, and induce to add movements

to the urban ecosystem through its gardening process.

Assembridge NAGOYA 2016
Director of Art Category
Hiroyuki Hattori

*Tsuneichi Miyamoto: 1907-1981, born in Suo-Oshima, Yamaguchi Prefecture.
Folklorist, social educator. Renowned for his lifework of documenting the vast fieldworks
he implemented all over Japan.
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—F iE g 1? Motoyuki Shitamichi

(RAAVWEAR)IE, TEAN2010ErLIEIEAMBTERLTNEZ—EDT—7
vav/, BEBERZNERLD, $bEHE ZII2I0H3YIFRViThE NSk
EHhEFILIBAREROVES, Y Fv—28LTRA, ZEETRELTWV, Zhd
OEMIE—EFNEREDOLDLE BARICEEACLEI pBLALL, AXFOD
FYFR =R BEORVEEZORE, HEHMANEAEZELZ LT, BRBROBRE
EHIFTABEORASAELLY —LELT, ZOZLEOMEIEHANTVD, /2K
BTl IhFEFTERINA(RABVAR) DRHFROEBERBRLT,

1978FMILREFN, BHREE, ZOLTHOBRBET—ILFT—s%ZbLic, BERERLENLONTWLD
PRIOVWT BERTERN A7V Ml eldaabe, BRETHILTRECIL2EREHKEK, 56
37— ay7(RABVEAR) MORRELIGEELOHARE T A+ —OBERE LB ITHIE,

(B A% WEAR) Walking with your eyes, 2010-
Y RMAT 47 Mixed media

Walking with your eyes is a series that Shitamichi has continuously been working on since
2010 at various locations. He walks around towns with perspectives of the Rojo kansatsu
gaku (studies and observation of viewing from the street), and picks casual landscapes that
create a sense of humor and converts them into words by interpreting them as landmarks.
Many of them are in a temporary condition and may disappear in a few days. Connecting
existences that may not be capitalized as landmarks, and guiding people to certain places,
this map of words is drawn as a tool to increase the resolution of our observing eyes
and lead us to enjoy our surroundings. A collective archive of the previous occasions of
Walking with your eyes was also available for view at this exhibition.

R | BELRY Ty ELTF(MAPO)

(75vo—>oHFEREHN ) Brancusi’s Sewing Box & Other Works, 2016
Y AMAT 47 Mixed media

— N N == =
a7 7 L+ ;Eﬂ* E Eiji Watanabe and Coracle:Erica Van Horn & Simon Cutts

YYTNTTYITATRERTHIONBRELRIAVRZ Y T - T 77—V 13 R ET
TLUBPERHALSESFREFAREZAMELUERAL W, IF70E TV -
ICE2EFARICEREY T FREFEMRIAEHR, —H. BLOEROVEDIT, F
HOKEEFRICRAUT ZIAGERNH D, SEZOR/NAL, AZTVOKRICEISFTET
vy —vOEFERGE, BEIHNRLTIHRT AV M EENT, ZOMBICHETREN
(213 AR T AT Y AT N EFRIEBEOEEPABROLSBA TV, A7
FEINEFTFHTCELBLORPBE, REAEHBYREONERINT, WEROD
A7 RL—varvEBLT, B4DEFEEMAEDRRICOVWTEET 250" EHr N T,
BT | EA STV EA NI REOA YRR L= 2R BAPRELRY, SESEBATFATERLAE

REEARNTEHHER, BFEFrT ) —IR-20YE - REETV. EFPBAMRORXROBEEZRETD
F=HFAY—ELTHER SEIRATI N EBBLAESH >R D DA X =D 2 LIFRICT 22 e 2R AT,

It is not widely recognized that Constantin Brancusi, a renowned sculptor known for his
simple and primitive work, also produced a variety of artifacts including furniture and
tableware for his daily use. Coracle published a book to consider those artifacts that
belonged to Brancusi as valuable as his sculptures. Meanwhile, Watanabe worked on the
series to take images drawn by children and recreate them as three-dimensional works. In this
collaboration project, Watanabe takes images from Coracle’s book focusing on Brancusi’s
artifacts to recreate them as three-dimensional works. The exhibition space consists of various
other things, such as pictures taken along Watanabe’s trip to Ireland to visit Coracle, daily
use article-looking objects, many of books, pictures and prints made by Coracle in the past.
The collaboration allows us to reconsider the act of art creation that exists in our daily life.

ATV | BATREEDO VAT - HyY LER-RERO TS -V 7y - h—> kB HIRM, 2771 (&)
ELTI970FEREN AV FYTER), UFv—F - OV IR b= 0T 7 ATV - NINbY - T4 L—RESZH
DT =TFAZAIPHFALEDIS, T=TAZLT v h—F RRZ—HEDHIR, BREMOBEEREH%T.

R | BELRY b7y EL2F (MAP@)
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?EEEEH Michiro Tokushige

BREFSAPZEMERDBELRA FRICHEE]CTRIT] OB EZGYICEY
AL, FETE. EREAGEZERMNICHELEZECL. @RX0o707 2B AL,
REPKTICE, BESEPZINOZMILAA TP HAERPERO LS ICRES N,
7AT7EVRWEEERA AL, HEEFERTERINGA 7 Vo BIC LBk
NEEZRBECERBRCTHRRTES, TNOoOEEICEWTELEDHRICMSKMIC
BALTLEIRBALECEER HESNINV— L PR T -2 BEHDOIHICHD L
INEFIEESLVWA—ETETAAZ—ICEALGETH S,

1971 EBHMBETN, ABEE, FPUEVSBROAA—VE ERYHITAEATINARAREEF—7
o BRREAVAERENE, 1 -E7XTHBNAMBORI TEITV, AX—VEREOTIL | 2REE
€%, SEEE|ZBHRRL, BEEPIERRANEAYRATOCKRE A Y 22L—avERE,

(L3t &) mountain range, 2016 {5 F£2015) table garden 2015, 2015

AV SRR BRBOAR, AR BHBEAY

Plywood, wood stick, ready made doll, porcelain, lighting, efc.

Ee BB B FA—1>7

Low table, porcelain, gravel, drawing

Featuring attributions of places and spaces, Tokushige tactfully imports the manners of
Sakutei (creating garden) and Mitate (resembling) into his work. For this occasion, the
whole exhibition room was intentionally misinterpreted as a garden, and a raised floor
was inserted into the room. Ready-made products and objects combining them were
placed on and under the floor, as though they were garden stones or plants, and viewers
proceeding the path hewed on the floor experienced a strange garden with mimicking
objects unfolding in front of them. Full of irony and humor, such approach of leading
viewers to unsuspectedly invade and explore his garden—in other words, inviting them to

unconsciously break existing rules and taboos, indeed was truly unique to Tokushige.

R | BELKRY b7 v/ ELIF(MAPO)

FILK oua

ZEHEBICFIINRELTTELEASIKR—ITAIVF], REEZZTABLLT:
BERRELALIEICHZEL [BEABIPIBINF—T7—Feh->TWE, $LETRE
HIZIH-EERTHY, INETHRICEDDIEREHIELTCELFILRDOERLELS
BIZUYI$2, AMMEFEZECHIMBEZEABELTRA, MEOKFZEETI
EL. DT UV E—R=—N—0 57 /T MR EDIESEhEHmES MR INT
BEOF 7V zh BUBEDFRICEI NIz, Flol HEBROEATHMZEL, 22
LY MY BEOLSICTA MRy RLL. BREDBREEN Y oo, 5D
“FOBEERFTIHEEITERLT, BRIGLBRDBED<S,

FERNINANE, FEE RB)IERB, X BE, Jang-ChiDo&IcLB3T7—T4Z AL I T47, HLLY

EH2ABPHEL. RROYTHLFr—ICBBEZB T EABIPLA Y R2L—Ya>roiilf, £EICL2AE
KREzBLHELORFERATVS, SEIIBRETHS A - EBK] 0HAIEEL RIRLA-FIEEFEER,

(k23 2% ANE) Perspective of desert island, 2016
FARFOA—N Ny FATANLNED. TOYN 7= B,
Styrofoam, backlight film, LED lighting, acrylic board, cage, bandage, efc.

“Port Island” is an uninhabited island made by dredge soil located in the middle of the
Port of Nagoya. Inspired from a discovery of a skeletonized bird, keywords of the work
are “uninhabited island” and “bones.” The venue was formerly an orthopedic clinic, which
strangely links to OLTA’s background that have been exhibiting works related to bodies.
In this work, a room in which a person resides was interpreted as an inhabited island,
and details of the room were collected as photographs. Various objects of the room were
abstracted and converted via various transformation methods, such as the 3D printer or
paper-craft software, which then became returned inside the room. The room also had
radiographs scattered around, taken by finding rugged surfaces of the orthopedic clinic
and turning the area into a | ight box. Viewers swayed back and forth between somebody’s

room and elsewhere, creating a platform of recreation and reunion.

=35 | 18- BXEBRIF (MAPO)
%7 | nap gallery. jA# 5/ (NODE)

39

v



9102 VAOOVN #Bpiquisssy 1 3

i}ﬁ)ﬁ 1% Tamotsu Kido

BRIESE, INEFTOFEATHIAHIATZAVTEZHEBTIUT2BETIELD
IS, MENORZAZBELMEDERRE. TYRXRLAXTICEVHY EIF2L50KE
TI/RE T DM MFECRY AN, ZNoDERIE BHPKEICTVERON, —R
THLEGRNABEBPHRIVARICHOSAVESIICRZZD BN EREXDOE
RERVENOREPAVIIRAMINATEIET, HYZITEZICHFELBWVWT/
X RAGAREHET 2, BASEOEL AR, RENBE ICLIBANIKRHET
ETBREMOPICEELRBRITINRI, FLLEEEE L TERLHEBKR -+
ELVBEETIE. RTICEN22HBEBORARLERNRET 5,

1974 =FEREEN, BHRAERE, KAEHATTOREICLY, BENS[REECH2EOREH] ILOLTER

TREHFRESIF, EFE MHEBAEPLELEARICERL ATEBREWS BRBUFIOLOICHLTO
BELKODHVEICBLETE S, SEIF ZHEBEEH BETKEIL HaAETRY TA LM ERE,

(D) Vessel of Light, 2016 {7k &3) Water and Light, 2016

C7YU> b Ceprint C7 Ut Ceprint

Kido photographed the port of Nagoya district using his usual large format camera, with
his new style to capture the border between the sea surface and ships’ bottom as if he
fished it up with his digital camera. Although works showing cut out parts do not give
us a c lue where and what was photographed exactly, Kido depicts ordinary-looking but
unusual, anonymous landscape, by adjusting saturation and contrast elaborately in the
relation between light and color. His work brings some crisp silence to the exhibition space
with his firm technique based on the artisan spirit and painterly view toward objects.
Works also comingle with the view of the Port of Nagoya from the exhibition space on the
observatory floor of the Nagoya Port Building.

=15 | 1B BERESRF. ZEEER-FELVRLE (MAPOO®)
#71 | HAGIWARA PROJECTS

I:FI }% % Mien Nakao

BLENOOBHIEL CLE-EEFHLORREFrEY | E[FRE], FRIEZIICHE
SNTL2RE AEFEPIIV/ AR - REROBALL, RIEROTREF IR
THLOERAEL BBICHCIETHREBICRR L. FRKEOETORIT2 6> HEE,
INERATHIET, EELKCETILZAATLD, BLRKRDAV LN ZDKRE
ERVER, b OREFEDLSIICRAOND A5, $ABRTEN. 77v7
FAMCRE SNV, BBCEAINALERAPFEMEON., KHORBE
EHICERDONBTRPRELRE BIFONAVREERRLTWS, REOREPLREF
ORERIFTE NERHORSA O LERRVKROZEZERESE LR TH D,
1980 ARATE Eh, REBAFERE. BABOEHNAEFiEEMAL, AECKBEZOREE LTOHFET B,

EETERROEFOFTAVLANALEERT ST/ )P [RIE)2ABIRELIBEEFRL TV, SEIZ
HLENOOLEELCEEHOIE - BRE2F4AE - RELRBELBBICLTRE.

(3E UV RFE EWIFHE) The distant future / The near prospect, 2016
BF(BAER) AW 77774 b 7y FEFES)

handscroll (color on paper), pavlownia box, black light ,mat (color on ink)

Two of locally based coffee shops in the port area “Cabin” and “Chiyoda” are no longer
in service. Nakano examined some elements that evoke the memories of the shops back
in their early days, and carefully depicts objects such as table/cookware, comic books
furnished, interior/exterior building parts in her scroll painting. Nakao, who studied
reproduction technique of classical Japanese paintings, applies the procedure to the
scroll painting for long-time conservation. What would people in the future think of our
lives, when they look at the scroll painting2 Panels lit up with black light in the exhibition
space showing color samples and notes from scroll painting-making process, tell us that
degradation over time is inevitable, no matter how hard we tried. The significant work
evokes a sense of “archaeology in the future”, not only because of its conservation aspect,
but also its anthropological perspective.

25 | KarFv7)— (MAPO)
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L PACK. zarys

[AERIEVWIDDOTOHEARDEEZ, AV EVWSHRGEHKENRIZHUCOI~
CEBL, BELOERERKE ORI TWKTAY I b, 2016F3ADT LA RV
Tl RANROBEICEYT v BOME, RIEEEERRALAND, AR=RER W, %
D KFEEBMD T TLPACK.EBER - KEREZFLIC, BERCIHEDIRNEE
THEINZIEZERBERI L] EWVWIT—0vay 7 ICEY, BEDHE, HLEHD
KVETEZBOSMEBELELICKREL, AL EERH L, SHFIE BRERE
LTHEABIL. LPACK BERICIFH 72 AR—RELTHAL N, SESEFRARV A
FRESNDIHATICAE> 7,

NEREEFRIBEROI=y b, [A—E—DOBHZAR]IE2T—IC, T—bPT YA BE RELCABREE
Wil, 332z —>avniBsalEdT s, LHEETEHLH Y TV F— L2013 F. NAKAYOSI&E LT
TVISITOR CENTER AND STANDCAFE | %8, SEIIH - MHRDERMRH 7z AR—2ELTHRW,

(UCOD =8 DE&EL) Scheme for the “UCO”, 2016
U RAMAT4T Mixed media

L PACK. have been proceeding a project that converts a former sushi restaurant, Ushio Zushi
into a platform named UCO, which allows people to gather and generate new occurrences
to connect the port town’s history with its future. During the pre-event that took place in
March 2016, the space was opened to public during its minimized renovation period of one
month. Later on, L PACK. and architect Takashi Yonezawa and other members implemented
a workshop titled Vacant - houses Renovation School. Jointly with builders and contractors
who made cooperation to the project, the renewed space was created together with many
participants who became involved in its structure-enforcement constructions and interior
renovations. During this exhibition, the space itself opened to public as part of the
exhibition, and the space converted into a cafeteria during the time L PACK. stayed.
Various events were held here during the period.

2% | 18- #5575 (MAPO)

:I\‘ - F VY V4 ﬁ =7 5 - 7 Gordon Matta-Clark

BEXZALETYR=07—7IZ BYEVMT2702 27 b THIS NS, (Splitting(5
BN TAVD - Za—Dr—V—BADUBLREICH>-BREFBHEDEEE. B
TORPYHELTULGBREEFLAREER T ROBTHERE~ ORI EBEH
BHRZA2bDTHD, — AT BRDODH-7=T7—T14 R =bLeHIZ(FOOD) & W
SEEEME EETLI/AVIIMERL, EHFOT—T4XPIAI2=T 4D
FHERBETTHRL BERAERICIVHECLTOCHERICH LT, BZRBLME
DEMDBEEAIETE, BROBENLCBENLTVWS, BEEF, HLaldtt, i
ET—bRE, SESTEFLBRETRRL. AREOH I BHYFERRT S,

1943 =2 —3 =S5 FN, 197858, AP CREEHFHLE, 1960-70FERICHFTT—T4RPELTE
B, HLAKEEEEDOIEY TN T 2 (Splitting(HH) P 7 —T 1A ML BRE (FOOD) A& &, #rERIC
TUTRICNATEFEERAV, BE<0 70V FEBREERLLTELTWL S,

{FOOD), 1972 {Splitting), 1974
16mm7 40 L EEAYBIRE T P %L 254 (43min) 8mm7 AL La- YA L MR %E 7Y %L Z i (10:50min)
B&W, sound, 16mm film on video (43min) B&W and color, silent, Super 8mm film on video (10:50min)

Matta-Clark who studied architecture, is also renowned for his projects cutting buildings
in half. Splitting is a video work that documents a house cut in half, which an immigrant
worker used to reside in but was forced to evacuate in the suburb of New Jersey (USA),
allowing the artist’s criticism towards urban redevelopment to be found through the work.
Matta-Clark also operated a diner called FOOD, which he opened and ran together with
his artist friends. Not only does this work allow viewers to study the artists’ community
at the time, but also introduces the artist’s resisting attitude through conditions around
food, visualizing oppositions towards homogenization that capitalism promotes. Food and
life, place and creation, regionals and art— various relationships are suggested here,

indicating new possibilities of how publicness could be.

=4 | 8- #%7 (MAPO)
#77 | Electronic Arts Intermix
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ﬁ% * 1& ﬁ Yuya Suzuki

BARIE2016F 487025 Al BHEBIVTIHEL, ZOB, L2 HEHRE
TN T BEORAR,IO—RAKAVWHABEZEIKAVYRIyay () 22 HHE
L. ZNzI Y 7 BRELERICBRA, FO—( Y7 2BE L. SEIERICHED
NERA—AY T DORRIETTEHEL FA—AY IR EBLFRICET T T4TADES IR
HLAEY, I ELTRRATAIE bR AT, BARDVELTRHELATEREEZ, HO7 4«
NE—%ZBLTEBL BWEFA—AY7, ZhOoh Db eBEATEBICAY A b —
LENBIET BEORRER BTN TELICET T IHBENRIND,

1983FBBEREFN, LBEEE, BEFSVLARNMOATIYCHEY. BERALOT7FIVLEZEF—TEL
TEYERY BRICL TR - 72U —X%dltF, SEIIEBELISRHEL, &bhofERLBLANA—F
YU DRRE, TNOEEECHY. MERESICBERZLBRICLY, BEBICAX—YERTL,

{archegraph), 2016
IUAMAT 4T Mixed media

Suzuki stayed in the Port of Nagoya area for two months since April 2016. During this
period, he walked around and observed the city, extracting various compositions from
daily landscapes that attracted his eyes, and converted them into simple forms and colors
and created some drawings. Not only did he exhibit drawings on paper on this occasion,
but also attempted the drawings to go out on streets as graffiti do, or even expand them
into the form of sculptures. The drawings by Suzuki, based on his findings in town and
conversions through his filter, became reinstalled in the city after transforming its shape;
creating a revolving structure of existing landscapes to be ren ewed in a different way .

2B | B-WTFAPEYE B ZHERBMEDR bh 0@, B 2 HERBBRE,
ZEEEX 7Y - (MAPOOOOD)

I~ 3 ~N)b A :/\\ jJ Travel Musica

20 DES TRILEZFMRTHERD /T r—~— - KAHE (1977-2004%) OIER % it
IRV, BHITER 2720, ZHREBENSERIEN 2707 b, 20145 (04T
EEOEEERZHFOICFAY THE> 7. RETIE, 2016F3ADTLARY PR FAY -
T TERLET =0 ay TGS, 7—0ay 78MEIREPCTFR M ELAWL
TEHICHEWEE F-AHEEO RO —( VP REORBEERLBEEZER. *EFI]
HIRY OFE&ER - RKRICKD TV vav T a2 KL%, ZORFRMELREERL, £
BIARELSATICL TV EELD /A XD OEEAEYHT L5112, SEE#O T~ ay T
CERTHATRBREBL T EBEOELRINBTEOHINDIBEANEZDEREER 12,

HAORATHETHEEEDIH20R CRBLAFHERICLTHERO 73—~ — - KEHEE, BOERE, TX
BREOEZEELROIC, IHRAAEIORRICBALEEIEZ SR 2014FICN(Y THHT/AY T
Jbe FAVERBERTOT—0ay7 - 747 ORE, 55 - RBEREOFFELRENEYVHRDTWS,

(¥ B%EE B ED) Traveling Score for the Port Town, 2016-
T—0vay7 RER IV AMAT 4T Workshop, Concert, Mixed media

Travel Musica is a project started to immortalize the work of Yuya Honda, such an extraordinary
composer/ performer who passed away at the age of 26. The project team was founded in
Germany by a percussionist Rie Watanabe and friends around her in 2014. In this exhibition,
there were some videos of their performance at the pre-event in March and workshop in
Cologne, Germany, along with musical score written freely with graphics and texts by
participants of workshop and drawings by Honda including some prints of his musical score.
One-ime-only exclusive workshop includes music composition, performance and session, and its
documentary film was put on the screen during the exhibition period. Through the workshop and
performance along with the exhibition, the project team turned ordinary streets into a place filled

with music, just like Honda who would treasure street noise to create his music.

=I5 | BIEFI—HKIF, EAHHEE. BBLSBLE (MAPOO®®)
BR | ¥ AEEL, 7—ovav7sNE RE:REE RE: &5 R
Bh | BRMSHHE B | 5 —T - AYRXTaby—b FAYEER

45

v



9102 VAOOVN #Bpiquisssy l IS

E IJ-I ?E EB Takuro Tamayama

AIEIE, FETHI2000FEEE TS TONLEINIBRTRLAONTVEIEZ 2 XY
FOVEDRAP=UAY D] EZEF—T7ICLTWVS, EREBAEGDLELRYIETOE
ZaXYMIRFYREZ—DRYFITON, EETHEEROHIEYEEE LZBREVE
HTHD, ZLT ZORRICE Ry T TEREERERICLZNBELIEL N, RE
HTHRONAFELE>TWS, Fhld, BEPREAEORE TR SN 2 IERH EE
DREBEFEIN LT, TR/ BHROBRIBZICRETIEVSITEERRL. A
DRBPANEICEBMERS DT,

1990F KR B AEFN, RRBEE. BREMICEHLEMEMICHRL TV Y REL—vavaHE Rk,
MHaE | #X—RICLAA DS, EMLPAV LT MEbN T, ZRNOIHENBAA—VICEEEEE, fER
BEETTS. SEIGTEIE WS T—2h b, EEHROEIFR b -~V Y I ~NOBBEOBEZH AT,

{Awesome Rocks), 2016
I ARYF TYH— ZAN B ATV LRB—AFz—Y FUTY AEB FA Y ARy N AV PN EZZ— B AT RE—H—FT/ 7
TOUNMRTIYNEDE, RTYLRNAAT BRI APV LEY AFIVHBRR AV /P2y PTUY P TURE— BR FrREZ— M

Plywood, wood stick, paint, lacquer, tile, mirror, stainless, chain, artificial durian, cast stone, neon, carpet, cement, monitor, frame, duct, speaker, door knob,

acrylic board, acrylic color, Stainless pipe, fabric, decolorant, salt, paddle, artificial lemon, melamine dish, inkjet print, frisbee, bulb, caster, etc.

This work was inspired from one of the most world-widely renowned monuments, the
Stonehenge, built around BC 2000. This imitated monument made by an assemblage
of plywood with wheels, looks far from its original that had a massive existence. In its
center, a small room consisted of pop and happy color-ways was placed with a symbolic
and centric presence. Tamayama exemplified that measurable senses, such as distances
and time that could be described in terms of short or long, actually were comparative.
Its objective/subjective relationship could easily reverse, questioning the cognition and
perception of humans.

=% | 18- ZEEBRBERIF(MAPO)

E # ESF Ryohei Usui

BHH#IF BECEIKIZARNSBZRAL T LIICTHICEREZMEBEL MBAD[RIT]
PIHRAEZIEZBLT, BASXRELDBAICH-ARAREBET 5, BRERIC
B 770V FFT7 Vo bl BHEBENRY MR ABREDTIRT 4y I BB %E
HIZDHINBERRHA T VxR EYES HIRICLD Y v—TBREMBICLY,
ADBWAZEERICEYI LA D, BERBMRZES L5 ICHLERIT AT TS, £
RBAANSNTVWEREZFURETRBELLTHHELTWS, AHFEIHTASR
OITEY SELAEMBICRL>TBmBA SO0, BB THY, MBREMAE
rhs,

1983 ARE TN, RRHERE, BETROULENBP —REBI SN LRRICALAT, BEOL

DDRFICEELIOTERE, TRARBICLYE, TER TIRFvI/RBORELZH FRICLYEY
LAY ) -z fELTWE, SERHEIRELRA. BREMICADE LM ARITEIT .

{Time to take a bath), 2016
HIZABEEY. AV 7Y — b 2F 0 AR EESNASE NN 1
Glass, foliage plant, concrete, towel, soap, framed photography, cast iron enamel dish, etc.

Usui carefully picks up elements hidden in daily life, to build a new landscape through his
unique attempts of seeing something to resemble others, or to interpret from a different
perspective. Usui’s work is a combination of found objects and his glass sculptures
resembling plastic products such as pet bottles. Sharpness of glass sculptures shaping
ordinary items evokes fresh sensation and questions our stereotypes. It also works as a
device to recall our forgotten memories. His skillful landscape enables us to see something
eternal and momentary at the same time with a new perception, after a feeling of
weirdness that may arise when facing his work.

235 | 1B 2HEREBRIF(MAPO)
Bh | BABTOE v
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FEH D LY vei usoi

{Shadow of a coin) FFEEDHIC, RETOXEDHEP. £y IR T—H—DAVL
A RIFES 4. (Shadow work) IFTEMR P IRMRBEBE R EREEFICEDOHDILOHN BULA—
Ay Y —0HmTHEINTND, 2EICEVERINIINODERICIIEFEAT 7
AVAFARIBLI. EEERBICLIREPFE CREBNLEMOMGRTIE AL,
E5EEERNTEOLIICKZEFEH v FU 7= EVIEZADNREICHD, EITF
A —HYI— IR ERT CETEEBLTEVWIEBEKRTH, £3IC[Y v Y7 -7
THb, HHEBECHTELSLLWFLAELZBL T RELERF, ZMELHERE AL
BHRICBVWTHERARED BHAONDZIEDODRVEDOEFICEREHETTWD,
1980FERRPEEN  BERER, BRFOSHAEP Y — VB EFGRELRRM N O EZCKRE, /Y R2L—3

CHREERIF, MERVY—FObLRFSNi ZMEOHRIMAPCERORE LAV HBICO LT, R
F—AY Y —REDBELLWFABICELYERLE A—ETETAA=—CBARERY Y - X2 5EEBRLT.

{Shadow of a coin}), 2013-2016
F—HyU— % organdie, embroidery thread  F—#YS— A% organdie, embroidery thread

(Shadow work), 20122016

Shadow of a coin exhibits duties of domestic women and sex-workers being stitched inside
a coin, and Shadow work describes commodities such as vases and cleaning tools or other
domestic items created with a black organdie fabric. These works exhibited in two rooms
exemplify the conception of philosopher Ivan lllich, that domestic works and fostering
children do not become subjective to payment, but are “shadow works” that support such
paid works from behind alike a shadow. Indeed, it becomes a “shadow work” when a
shadow is casted by applying stitching to a see-through material as the organdie fabric.
Through the elegant and adorable handworks, Usui limelights themes such as household
and living, or women and work, which all are essential within our capitalist society whilst
often become an unnoticed shadow.

215 | 8- 2EEREER2F (MAPO)

IJ.I % % Seiko Yamamoto

AFXVATOEFZZRIC, THEANEZDRBEOERS ZEERHT LS ICh>71l
RE COZHEBTYTHEIMTHEILICEREE. FEZBL TP TAT
TATALZDOBRRDOTHEN S EHEBHVAZHEE L, REOHKIRIC, HEA BN
TWLKERFOIEREIN, ZORRICE EEASHI KN B TTHEREL, £L4LIER
ERTD, TOBICIR, L TICEN AL RESNIKEHNEI NI, HRDZD
BHTHBFALTEDITON, FPOFELEDLNEIRMBBALE(L TN, ZLT
Al TESEABRICEV LA O L HAEBEERYIEL, SEEHCIRRELER
LTun<,

1981 FRBRMFEEN, FHEE. HENICKEEBIN 21—V MBOZTP A £EFOEYA~DE
MBEHEOHRERICL TV, EFEFBATORERBLIL, BERMECTAT Y TATACOVWTERLIAESR
ZHF, SERETHTHIEZHEBIVTH OB ILBOTE, & | LV o/cF—T—FEDLICHFERR,

{Movable), 2016 {Unconscious), 2015
BRAR, $XAR, ok, BEER 5 R KE BEVE K VT NF ey FETH(10:59min)

video, iron plate, seawater, electric heater, water tank, Single channel video (10:59min)

photography, leaf, tree branch, etc.

Yamamoto, who has been conscious about ambiguity in sense of belonging after spending
some time in Mexico, examined diverse relations between lands and peoples with the new
work, by being inspired by the fact that the port of Nagoya district is a reclaimed land.
There is an image of landslide projected on the large-scaled iron plate, and dripping
water evaporates furiously with steam. Next to the iron plate, there is this image of people
shaking vertically projected on a fish tank. Since there are massive amounts of land being
reclaimedeveryday around the world, even land, which we tend to think as the symbol
of immobility, get renewed constantly. People as well travel from land to land for various

purposes, and their perception towards body gets transformed over time.

215 | 1B 2EEREBRIF, 2F (MAPO)
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EH%S1& I-Iél\ Toshiharu Endo

DY —wERETRT2EEREZEIYavEY T E—LEEF—7ICLTA
FYDIY=XIE, TOYLEOETHEW O T, BRRIEICLY . RFRICERN TR
FILINIAFT Y DZL T HH D, ZNIEEYICHRZZD FHEMEZZSFHMD
FHCHRATKE, —EDERBTCRREEDAEORARNELN TRENTHLI L
B LEMZRIT IR LRABIC, ERESORBELEEOLIALOINES, £
ZNOITMAT, BREANICIIESEFICEN2BOCARICEBL-BEORA®
PY—ZXbEM, DEDDEMAT, HOBLBNDEHORAERESE S,

19835 FMREF N, AttiE(E, BHELMRICKREZHE, RROBAORRIRERINDE avEey T E—I
WAV |2 =X B EDREARS Ry bRV BEEOY FL AL EZEF—7ICLEBEOMA 1> —
AEnHd, SEARBOBLROBARET2L54 BYLRBIONTRCLY A NRBEZRRLT.

ERER  Exhibition Views

The Aeon series features shopping malls as its main motif, which are main elements that
formulate the uniformed landscapes of urban suburbs. Painted with acrylic, the dry and
abstract Aeon motifs arise in the air through a two-point perspective. It may look like a
building, whilst it may also look like a spacecraft floating in space. The series observes
and questions the anonymity and uniformity of daily landscapes, whilst Endo’s unique
sense of affection towards them could somewhat be found also. Other series that describe
substances overflowing in our daily life, and landscapes capturing particles of our
everyday, would also be exhibited in the same exhibition room. Perspectives of the insect's

eye and bird’s eye intersected with each other in one same space.

35 | 1B - 2EEREER2F (MAPO)
#7 | GALLERY CAPTION

7UZ'§3‘/'?'\7~/'7/{ Chris Chong Chan Fui

(BLOCK B) l&. "2 T/ YR - FavBBLEATWEIELRHEIT IV T —ILiE
MBOEEGEEBICTERFELEZDOTHS, ZOTYTIF, KEBEAAYFAIIa=Tq
NHY, LHLEBEOANVELNEFEEATWS, BIETIE, BYEZETEE SHHE
LaproicBEz Bh 2B TRA. ZOBEAELT DI LER0A, BT, HEE
PEVFOHOREADE. BEOARAEVRENBIRXA T2, TEMLENZOEF
EERELEBELAVAV LRI oHRZRDZIET ZREARYL—VTOR
ROBOLEHFEHL, 7/ A—NYXLOFED 20HBIORELTICEINTEL
HEORREHODIZT S,

wL—vTHE, BE BE BARE, BELEDOHFICEIZTOEIPHER~NOBLNI, BRRRE
175, EEFBREG, RE, BH, /Y R2L—2arBRESHAERERK, SEEITINYT—LTHREL:.
EEEENHENZEEEANBYRTALOEEON L ERERICIRZ 72 (BLOCK B) ZRBRL7,

¥
i

poaphp,
_ .

Eeppaade
145'-iaé

- ,H_llllllll
5

R
‘-l
-.!.p. ™

(BLOCK B), 2008
ST NF oy FRER (35mmT 4V L& T PRIV EE R, 20:00min)

Single channel video (35mm film on video, 20min)

BLOCK B was taken in a complex housing outlying near Kuala Lumpur, where Chris Chong
himself had lived in the past. The area is known for having a large Indian community, where
people of various professions reside together. The video work captures the building from a
straightforward perspective, resembling a composition of a painting. Although its
composition does not change, chatting voices, conversations on Hindu holidays, and other
casual talks can be overheard. Seeing this world through a perspective of an existence one
had never imaged of, this work allows multiethnic Malaysia to be described, and

exemplifies influences of globalism and transitions of the society since the 20th century.
P g Y Y

215 | 18- 2 EERBEERF (MAPO)
#73 | OUR ArtProjects
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eX0O -ZA hyslom

FHORAEDEBNERELIZZ LA SN IFICHRESTT BV oL, EEERAVLT
BTOTIEE BREbOFTHEAZN T TOEDDBV O LS ICERINBIEKIE
¥, TOBRICHELERY . ABTEILEINLZHDTH S, SEEXOLIE KED
> ZDRERMUFMOAKRZIRPYHE L, F—hEEBHICERIZT>TEEDE
TEW. EADRISEL R, BAWICHLEFMOREMYERIRGEENZD
AKE, WIFNREEORERLLSICEM I, RAED R BN EBUCETSRICAA
SINBZFETHD, BEZN T TIARDOREOCHEEIE. GBUNERINIALZLD
HRCBVWT FEEIIEPYFEOB/RIOVTHEEZRT,

MEE, EFXR. SEHICLDZT—T4X AL I 747, 20095 LY EELHRICER, HBROELEFE
TRELLAD, BROBVEIICRAZBURLTAEZBELT, THEMSB [ 74— FT LA ZT0, BREP /S
TA— VR BABEEREKR, SERBEANI LR OEHEEBENLIROAKREEIEARLHIEEHIEL.

(EZEYIEDR%EKS) BISEIBUTSU - Imaging Beams, 2016
Y RMAT 47 Mixed media

The project started when the members of hysrom worked on dismantling of a detached
room of their friend’s house located in Kyoto. They enjoyed each procedure by hand during
disassembling, taking their time with no heavy operation equipment involved. The beam
exhibited in the exhibition space was taken out during the demolition. For this project, hyslom
planned to go find the same kind of tree as the beam, a Japanese red pine up in the mountain in
Gifu, and then cut it out to transport on the Shonai River down to the Port of Nagoya, to exhibit it
floated in the open hole prepared outside. The log was to be replaced with the old beam, which
was partly rotten, and going to be sawn into lumber eventually to be used for building a new
detached room for their friend in Kyoto. The whole lumbering process taking a lot of time makes

us reconsider habitation itself and circulation of materials in such an efficiency-oriented society.

4% | 18- ZHEREERIF(MAPO)
B | AR L— U RIBHE (RRIRE). BEASR. LAK— RAEA, SH K%, ZART.
EEBE, LR LEAE, I

ARV E-FTAY LI Events and Projects

53
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Project 37 — K 7R T )L 7° A :/17 F Art Hotel Project

AEABIUTHNICMBTAEHEBR [ N—A"—Oy AP ICHBBED 7 — b
L—LHEE, BRAEIHERT — T4 R OERICEONFRILZHTBIL, BE
bamELEL .

£ | N=N"—OyIHIP (MAP®)
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! o X ==
Project E?%‘ﬁiz7 — )b Vacant - houses Renovation School

K20FEMBERICA>TWATIB-MFR] 2, KISAZBMHICHZ, SMELLD
ICEH7BD7 =03 ay 72 BLTHREO /O X2 £, KEBREOHEICHAR
AR -BHBL, ZERPELORICEZZIFHELELTEET I /AR A GBI, £%
NEH-ZERIELPACK.ICE Y TUCOJE LT, AVEAESIHBRRELTEBICHAI N
Fliz, FAMP [REREER/-LRES | HBHBLELT .

TEERBERV—ILVRER

B | 2016.10.15 (£) 19:30-21:00
TR | BRE B (ER).

IRREE (AR HAB I ER)
MEF | K2Z B EBER)

215 | BELRYFTVIELIF(MAPO)
kiH#E | 204

v BEEELH—FYT AV b

Minatomachi Garden Project

T OKYDDEL DN EEZS[HLeEBLH—T 7BV M IL2012FICZX X —
FL. SNETINRSEOERE AR OICII2TAH—FT U E2ERLTEELT,
Tytry7UyY-FTv2016TIRIB-2HERBEERIDELZERIC. BOERIC/\—
TH—FraREELELT,

=45 | 1B 2HERBERE (MAPO)
e | BEL I BHES

Talk iﬁ{i&j{,%i?"—z 7 7_:4 Regional Aesthetics Studies

RBREFZHELIHD =02 =X, 2000F LU, HAEMH PR EN R LT IR
FRPT—TAZXPEIL, O AI 2= FAIRELAEH P, DEMECHEN
AEWT—r7AaYzo 0BV AR THONTOLET, ME]AT7+—hZEN
TWES, WO THEDRRELET—rDHYFEERLELT,

vol.3 FHFRF[REH | T—FY - wvi=07—VORBEEEBLT]
BE | 2016.10.13 (K) 19:30-21:00 £15 | HEHHY F7v 7 ELTF (MAP@)
FAN | FHFRT (LRRPRPEERR) R5HE | 328

vol.4 TEH—ER/ MK/ T—+t—BHEDEHISRZZHD]
HEF [ 2016.10.20 (K) 19:30-21:00 =13 | A - 2 HEHREERE (MAPO)
TR EBRH— (EMHER/RBRIEMAZELRR) 770 | TERET RKHE | 44%

T | BELICUBHES

Workshop RSN LT H [HRTBHELEABEED ]

Travel Musica: Traveling Score for the Port Town

TI—LREFURVEEELATER AEBENRLEE T LIS, FlEES
DERT—Vvay7afMELEL, SMEE BN ERTIEBLHRV, BML
EHIFMEITVWELE, FhzodBd o EEV TV s REZHICEE>
TEHRZEEL BEoravd— Btk EL,

BEF [2016.9.25(H) 7—%2%=3v7:10:00-16:00, 3> #—}:17:00-18:00

25 | 7—0vay 7 EMHHE (MAP®) >4 — b BEBLESAE (MAP®)

FET | EBEE (Percussion), YEY L X)L (pianist / composer) . AFHMZ& (Tuba).
#% %218 (saxophone) . #AIEH & (saxophone)

KE-NEEFTYAY | OALED (I¥FTL)

B | =T AV RTabo—F FAYRER

EME | 7—0svay 7128, A —+:190%

FE | BEb O RESR
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Wk OS5 IL+FRHNEF
(AL -TLR - F¥FY—ICDWT]

Coracle and Yoko Terauchi: Coracle Press Gallery

ATV IEHREELITLT 1975F A D1987FEETF v T —AR—IXDE%L
TWEIETHHONTVWET, 72y va- W7 =T ONEREPND, 7Y b=—-T—
LYY= NIyTa - TL b UFr—F DALYV BERLADT —T 4R ONE D
BESEPETEIRE, YAEY - Hy VDT ALIZ—ELTOHFVWEASLAEE%
EHEL, 1970EFXHSH20EOMAOY Py RS ICHIE - FRETL, B O
BEHAZIL - TLRATHELET—TARX - FABFEBE ZNZThOEH P
NETOAYFYOT7—br—=VIiZo2WTRERWVWELT,

HEF | 2016.9.23 (£) 19:30-21:00 £35 | HBEHHRY FFv7ELTF (MAP@)
F=0FZ b | YAEY - HyY (ATI0) FREF (T—T4 R b/ BMBILEMAFHR)
JkigE | 204

Workshop :57}[1"‘5}%5?_1%%.' I—zka)q:%/lj\ét;jﬁg%)ﬂﬁj

Coracle and Eiji Watanabe: The Content of A Book

INETHI.000MICH R SNHEREIT>TELIATINE T—TAANT v o % [Eix
FERECBHTIEYI LEZRDBELERICLDEZT—VavT, REHRERL D
NETHOIME>TELLDEFRICLEN S, TATATHEDLSICLTHRIBEL
TRICHBZON, ZOT AR EEKBRLELT.

HE | 2016.9.24 (£) 15:00-18:00
&5 | BEHRY FF7v 7 EL2F (MAP@)
HEF | 2F /L +EDER

s#E [ 16%

Bet E2OL[EEY-FIZIE)2KZ] B LERS

hyslom: BISEIBUTSU - Imaging Examples Screening

FEHDE(EEY- I ADOREKD) DFIRE L TRED TSN, 2014F ICREEM
VE—TRRINT-BREER(EEY-BIZIE 2K) D EBRE - b—2%T0 HE
T—TARAPDERALIZ—ED YY) —XEGOHHERFLHAAICOVTRWELE,

BE [ 2016.9.22 (k- #2) 19:30-21:00
£35 | BELHRY FS VI ELIF (MAP®)
KigE | 344

Tk FINHHEE 7—T4AME—7
Takuro Tamayama Artist Talk

HET7—TAXOELHRBICIH EHERBEBERTERLTVLWERM=—YAVYIEE
F=TZICLEHEA Y REZ L= a3y R HERRE, ChETOERICOLTRAVELE,

HE | 2016.10.1 (£) 19:30-20:30
£35 | 1B 9% 2F (MAPO)
kg | 194

Tk AR T—TA4RMN—=7
Tamotsu Kido Artist Talk

HE7—TAZXLOBFRICZHEBTY 7 CHALGFECRY - RRLAHETE
ERCHEBIR, ChETOFERICOVWTRAVELT,

BB | 2016.10.18 (k) 19:30-21:00
=345 | 18- 957 2F (MAP @)
ki5E | 304

Tk {EEEH 7—T4AM=7
Michiro Tokushige Artist Talk

HET7—TARNOBEEERICEEROF—T7—ReA-TWBIE] #BRRLZEX
BIHEAVZZL—2arPhlEBRRE, INEFTOERICOVWTRAVELS,

HEF | 2016.10.18 () 19:30-21:00
245 | 18- %% 7 2F (MAP@)
kiBE | 30%
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Poiect | PACK. {UCO) Events

=35 | IR #57 (MAPO)

hhEOHEIE £
(FeeZIE VOB LY BCGRETEHTE-ZV I ERNTHBLET 5.) Glossary Store Wakamatsu
BE | 2016.10.16 (H). 10.23 (B) £H7:00-10:00 &% | 10.16 (H) : 504, 10.23 (B) : 60% R
{Comeback NAKAYOSI) 8- % EE%RFQ;%%S Sea Train Land
BIEE | 2016.10.21 (£)-10.23 (8) Former Minato Dormitory of Nagoya Customs [ RN |
HULb R TS —L2013R M, RERNCHRIRE TEH L=y L [NAKAYOSI] (L PACK.+F BITH) #° SEEEF S — Port “°”§e
TFRMERBWIARY METW, Ty 7Yy Y- FTY2016074F— L&Y E LT, Port of Nagoya Gallery = / HERATF—Y
RyPa—i KiatE v'\?/r?*:‘.: l:':._—z«
10.21 (%) ZEEBAR—FELELERE Port of g (67922505
(€ —LENAKAYOSI) NAGOYA PORT BUILDING Observation Room :?b o i m
T—TAAL IXETICLBT AV M EEFE-L|DRARY Y LR/ =V EDAFTRL—YaY, Aquarium g S
(# A7 £ ENAKAYOSI) Eﬂi‘jﬁ i;ﬁ é:%m
HUBRYTYF—L2016F 2L FUT L - F— L ENAKAYOSHZ £54 <k, Keiwa Kindergarten @ L
10.22 (+) EEBLEAE /

(7244272 ENAKAYOSI : Useful Copied Objects)

[UCOl DR T%EFYAY L7 7 FHAILITED, YT RTY = TIF YL FNUCOT Y X %2KBT~0av T,
(LOVE ME AND MISO SOUP. £ NAKAYOSI)

IYORESLEELE®HS7 AP F[LOVE ME AND MISO SOUP.J D aF KL —> 5>

BH | I¥¥7 b2 (A B C). LPACK. (D, E. F)

Photography | Futoshi Miyagi(A, B, C), L PACK.(D, E, F)

¢ s = o - [ 9

/N < — 5 A — - —
[N/ 5vER - BHEBRICLET ) pv— E—
PANORAMA GARDEN Minato qud £ T
—Discovering Signs in an Alternative Ecosystem— OFﬁC: “gg

e %[

5 & ;ﬁ
MAP e /

£y [}j K bETRER

® ® 0 © 6 000060060600

BEbRY FIvoENL
Minatomachi POTLUCK BUILDING

B -EAEER
Former Osteopathic Clinic
REyFvIU—

Botdo Gallery

A 2% T
Former Sushi Bar |
B-W§ H0RYE B
Former Kimono Make-Over Shop Hﬁ B |
ospita

B-25ERBEDR

Former Masago Dormitory of Nagoya Customs

FEIEFI—RIF

On the first floor of Sano Building Part 3

Park of Minatobashi Hiroba

N=N—Oy IR
Harbor Lodge Nagoya

Boat Race

1@ | Ay emnE

ki
Bascule Bridge

BHEE

Port of Nagoya
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